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W hen you ask about Brother's a features. An industrial ; straight ) 


uO 


different stitches. Creativity couldn’t be easier. 





in the world of embroidery, you regularly —_ stitch sewing machine, this | stitches up to Rounding out the Quilt Club is the Pacesetter 
a hear that Brother builds the most innov- 1300 stitches per minute. The Quilt Club 1300 PS-2500 which offers high end quilting and 
ative, high quality, easy-to-use machines avail- also incorporates an exclusive selectable feed sewing features at a budget conscious price. This 
able today. Building on this experience and in system that solves the most difficult fabric a hi 8 . : 
: os ) bss nique machine even has a convenient automatic 
response fo consumer request, Brother proudly handling problems. A dream machine for heav anual lacie cond cutter bull] 
introduces the answers to your quilting and duty quilting or garment construction, the Quilt a ee hier . Ae p 6 
sewing dreams. The Pacesetter Quilt Club! Only Club 1300 is designed to be the essential isit your authorized Brother Facesetter 
limited by your imagination, these high quality, addition to your sewing room! dealer for a demonstration and details. For free 
innovative sewing machines are designed to For the quilter who also wants the versatility information or the name of a dealer near you, 
make omni your projects a snap! of a computerized sewing machine, the Pacesetter call |-800-4-A-BROTHER, or visit us on-line 
The Quilt Cub 1300 introduces a number of PC-3000 offers an extensive selection of 260 at www.brother.com. 


Brother International Corporation. 100 Somerset Corporate Bivd.. Bridgewater, NJ 08607-0911 Brother Industries, Lid. Nagoya, Japan. In Canada: 514-685-0604, ext. 233 
91999 Brother International Corporation 


jetabrics dire al ie the source. 


(wi www. maldenmillsstore. com 





rience the best! our fabrics have reached the summit of Everest. Now you 








can purchase the same quality fleece in your favorite styles, Visit our on-line store, or call 


toll free 877-289-7652 to order a swatch pack ~ All-Time Favorites (MPK1), or our current 





selection of Specials (MPPK2) - $5 each including shipping and handling. 
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» = aa : veritable laboratory for design? Answer on p. 44. 
a. Minimalist Couture 
a: On cover and Streamlined design and innovative construction 
SN | eter ae produce stylish, comfortable garments full of 
IL inspired appEsach unexpected details and refined decoration 
4 to design and 


BY TOM PLATT 





construction, 
beginning on p. 26. 


36 The Bog Coat: 
One-Seam Sophistication 


Design options for a one-hour garment 


BY SUSAN B. ALLEN 


41 Curves Ahead! 


Piecing complex, radical curves in quilt tops 
is much easier than it looks 


BY BARBARA HOFFMANN 


32 Sewing Without Pins 


You won't find many pins in a sewing factory. 
Here's why—and how—to banish them from your 
sewing room, too 


BY JEFFERY DIDUCH 


50 Slipcover a Side Chair, 
Dressmaker-Style 


Make an easy pattern, and use basic sewing skills 
to liven up a favorite chair 


BY LINDA LEE 


54 At Last, the Perfect Thimble 


Here's a comfortable, custom leather thimble 
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ou'll enioy making and wearin For a 2,000-year-old design to make 
" Te 6 in an hour—and which you can make in 
BY SAMANTHA BRENNEMAN both fluid fabrics and crisp ones like the 


silk organza above—head to p. 36. 


fit & fabric 44 Gores Galore 


Use 12 or more gores in a fluid bias skirt 


that's made for your figure Cover photo 
and mode! photos, 
BY LUANNE CARSON this page: Sloan Howard 


Drawings, far left on facing page: Tom and Linda Platt 


One pattern yields 

a carryall for the beach, 
the garden, the opera, 
and innumerable other 
destinations. To learn 
more, see py 72; 


details 56 Boning— 
Not Just for Corsets 


Engineer stability into all sorts of fitted 
garments with this couture technique 





BY SUSAN KHALJE 


60 Free-Motion Embroidery— 
Buttons and Beyond 


Covered buttons offer an easy introduction 
to machine-embroidered embellishment 


BY SASKIA WASSING-SHEPHERD 
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Slipcovering a side chair calls 
upon the dressmaking skills you 
already know. Find out how, 
beginning on p. 50. 


Hate thimbles because they're 
uncomfortable? Find a solution on p. 54. 





Letters 


We welcome your Wedding-gown blues 
comments, criticisms, | Concerning “Questions” in No. 84 


advice, and ideas. (p. 12) on reviving a yellowed 
Letters may be bridal gown, Judith Brooks’s reply 
edited for brevity says that, after determining the 
and clarity. fiber content and establishing that 
Please write to: the dismantled gown can be suc- 
Threads Letters, cessfully washed without shrink- 
63 S. Main St., ing, you should simmer the gown’s 
PO Box 5506, sections in a large pot on the stove. 
Newtown, CT It does not, however, specify that 
06470-5506; the pot should be either stainless 
or via e-mail: steel or enamel (with no dings in 
th@taunton.com the enamel). This is an important 


distinction because an aluminum 
or iron pot sometimes causes more 
discoloration than was originally 
present. Aluminum can cause 
gray/blue or gray/purple staining, 
and iron can make the fabric be- 
come dull gray. 

—Lisa Hyman, San Raphael, Calif. 


Left-handed scissors 
I enjoyed Mary Ray’s article “Scis- 
sors Savvy” in No. 85 (pp. 36-41), 
butshe left out an important cate- 
gory of scissors and shears: those 
for lefties. As one who is left-hand- 
ed, I've sewn since I was eight years 
old. Early on, I learned to look over 
the top of the blades of the scis- 
5 sors/shears to see where I was go- 






ing. Over the years (I’m now 76), I 
have found various 
left-handed shears (Singer, 
Fiskars, Mundial) to 
»— be more comfortable 
than others, but I still 
cannot enjoy all the 


specialty products avail- 
able, such as the 
\ pelican-beak ap- 


q i there any manu- 


) _ pliqué scissors. Is 

facturer that makes 
embroidery scissors for lefties? 

—Jean K. Spero, Columbus, OH 


6 THREADS 


Mary Ray replies: | appreciate the 
difficulty that left-handed sewers 
certainly have when using scissors 
designed for the right hand. Al- 
though many scissors manufac- 
turers, including Fiskars, Gingher, 
Kai, and Mundial, make a true 
left-handed shear, I was unable to 
find a left-handed pelican-beak 
appliqué scissor. However, I did 
find that Mundial makes a small, 
left-handed cuticle scissor and a 
manicure scissor, which might do 
the job; and Henckels makes 5-in. 
and 6-in., left-handed household 
scissors. These are all available on 
the Web site thelefthand.com or toll- 
free at 877-533-8426. 


Sewing-machine-repair 
instruction 

In “Questions” in No. 85 (p. 12), 
Karen Morris’s reply to Coreyanna 
Van Laar’s question about finding 
a sewing-machine-repair course 
was mistaken. She wrote that there 
are “virtually no formal courses of 
this kind available,” but some fur- 
ther research that we have done 
shows there are private schools 
offering various degrees of train- 
ing on a wide selection of sewing 
machines. Aspiring students can 
attend schools personally, purchase 
videos, or take correspondence 
courses. Of these schools, the in- 
stitution we are most familiar with 
is the California Academy of 
Sewing Machine Repair in Santa 
Cruz, Calif., whose president and 
chief instructor Jim Jacobson has 
been in the sewing-machine and 
vacuum industry for nearly 30 
years. Factory-trained on European, 
American, and Japanese sewing 
machines, Jacobson began his 
school in 1998 and has since 
worked closely with our trade 
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SUPPORTS 


ART - Bernina Artista 
(Low resolution display only) 


ASD - Melco 
BMP - Windows Bitmaps 
(catalog only) 
CSD - POEM/Singer EU/ Viking 
HuskyGram 
DST - Tajima 
EXP - DOS Expanded 
HUS - Viking Husqvarna 
PCS, PCQ, PCD - Pfaff 
PEC, PES - Brother / Baby Lock , 
Bernina 
PEL- Brother / Baby Lock 
Bernina (Catalog only) 
| SEW - Janome New Home 
Elna 
TXT - Text Documents 
| (Catalog only) 


XXX - Singer PSW / Compucon 
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Windows > 
95/98/NT 


View and print an entire disk of designs. Include multiple directories 
and designs stored in “.zip” archive files. 


Launch your embroidery software directly from your catalog by 
double clicking GESIGNS (not avatiable for POEM | Singer EU / Viking Huskygrem). 
Convert designs on the fly as needed. 


Or THOUSANDS at a time in minutes with the original and converted 
design displayed side by side for easy comparison. 


And so much more! 


CALL YOUR 
LOCAL DEALER 
OR 
1-800-414-4268 


= 
~" Buzz Tools, Inc. 
P.O. Box 1795 


Convert thousands of 
designs in minutes! 


San Ramon, CA 94583 
http://buzztools.com 


“WE IMPORT DIRECT” 
INCREDIBLE COLOR SELECTION 


Jacquard Crepe 36" $15.95 yd. Crepe de Chine 45" 
YaKiang Tussah 54" Heavy $19.95 yd. Crepe de Chine Prints 45" 
Pear! Crepe Jacquard 45" $15.95 yd. Satin Stripes 45" 

Silk Georgette Chiffon 44°/45" Metallic Stripe Chiffon 45" 
China Silk 45" Charmeuse 19’%mm 45" 
Silk Noil 35/36" Jacquard Charmeuse 45" 
Spun 35'/36" Silk/Rayon Velvet 45" 
Taffeta Silk Knit Jersey, Tubular 
Silk Satin 45" 100% Wool Crepe 58" 
Palace Brocade 100% Wool Gabardine 58" 
100% Linen 32'/36"... ..$10.95 yd. | Dupionni 48"(Hand Woven/Dyed) . . .$18.95 yd. 
Silk Peau de Soie . . .30° $15.95 yd./45"$22.95 yd. Silk Crepe, 4Ply, 45" $29.95 yd. 


54" SQ. HAND EMBROIDERED SILK SHAWLS IN BLACK OR WHITE AND MUCH MORE 
SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice 
8377 BEVERLY BLVD., LOS ANGELES, CA 90048 
(323) 651-2323 


VISITORS WELCOME 


$13.95 yd. 
$16.95 yd. 
$18.95 yd. 
$19.95 yd. 
$17.95 yd. 
$18.95 yd. 
$19.95 yd. 
$19.95 yd. 
$19.95 yd. 
$22.95 yd. 


. . 48" $19.95 yd/36" $16.95 yd. 
$13.95 yd. 
36" $9.95 yd./45" $12.95 yd. 
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On the road 

In March, Threads 
will be at the 
following shows 
with a booth 
and/or presenta- 
tion. If you attend 
one of these shows, 
please stop by to 
say hello. 


Sewing & 

Stitchery Expo 
Western Washington 
Fairgrounds 
Puyallup, WA 
www.sewexpo.com 
March 2-5 


Original Sewing & 
Craft Expo 
Gwinnett Civic 

& Cultural Center 
Duluth, GA 
800-699-6309 
March 9-1] 


Original Sewing & 
Craft Expo 
Harborview Center 
Clearwater, FL 
800-699-6309 
March 16-18 


association, the International Asso- 
ciation of Floor Care and Sewing 
Professionals/VDTA, as a monthly 
columnist for our trade magazine, 
Round Bobbin, and as a convention 
seminar instructor. His academy 
offers beginning, intermediate, and 
advanced sewing-machine-repair 
classes; and extension classes are 
available in San Jose, Sacramento, 
San Diego, and Los Angeles, Calif., 
as well as in other states and in 
Canada. You can contact the acad- 
emy at PO Box 67245, Santa Cruz, 
CA 95067-7245; 800-400-0362; 
sewin gmachinerepair.com. 

Another school offering machine- 
repair instruction is the Gresslin 
Information Center in Alexandria, 
Ohio, formerly the Gresslin School 
of Sewing Machine and Vacuum 
Repair. The school is owned by 
Myra Bishop, one of its graduates, 
who is also a sewing-machine deal- 
er in Alexandria. She can be con- 
tacted at 740-924-9100. And al- 
though we're not _ personally 
familiar with them, we also found 
two other resources on the Internet, 
including Timer Publications in 
Fort Myers, Fla., which offers 
videos on basic home-sewing ma- 
chine repair. 

Also, twice yearly our association 
offers extensive training classes— 


from basic to advanced, as well 

as comprehensive training by 
manufacturers’ technicians. Sewing 
retailers and service technicians 
interested in attending our shows 
and workshops can contact us at 

800-367-5651. 

—Judy Patterson, President; Larry 
Overson, Executive Director of Sewing, 
International Association of Floor Care 
and Sewing Professionals/ VDTA 


Karen Morris replies: Youre right; | 
should have consulted with Round 
Bobbin while researching the an- 
swer to Coreyanna Van Laar’s ques- 
tion. Had I done so, I would have 
amended my statement that there 
are “virtually no” formal courses 
in sewing-machine repair, to say 
that there are “very few.” The Cali- 
fornia Academy of Sewing Machine 
Repair offers three levels of classes, 
each providing eight hours of in- 
tensive instruction, which would 
certainly help a sewing-machine- 
repair wanna-be get started (also 
Jim Jacobson recently completed 
six instructional videos, so students 
don’t have to travel to California 
for classes). The Gresslin Informa- 
tion Center offers extensive corre- 
spondence courses on repair but 
covers only certain machines, ex- 
cluding, for example, Bernina and 


Janome machines. In any event, I 


still think working for a good 
sewing-machine dealer is still the 
best way to gain access to special- 
ized training offered by many 
of the sewing-machine companies, 
as well as to that available at the 
twice-yearly convention of your 
trade association. 


New additions 
to Threads 


Since many garment sewers 
also make soft furnishings for 
the home, we've decided to 
include coverage of this topic. 
In each issue you'll find a feature 
article on sewing soft furnishings 
as well as ideas sprinkled 
elsewhere for using garment 
techniques and embellishments 
for these furnishings. This issue 
also debuts a new department 
entitled “Delicious Details,” 
which we hope you enjoy. 
Let us know what you think. 
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lilustrations: Denise Ortakales 


Got a little money burning a hole in your pocket? 





Fix | 


Introducing the Pfaff tiptronics starting at $999 
We wanted to tell you about all the features of the 
new tiptronics, but there's just not enough room in this 
little ad. So we'll just tell you this: you've never gotten 
so much for so very little. This new line of computerized 
sewing machines was designed top to bottom for 
ease of use and maximum functionality. 
The tiptronics are chock-full of professional features. 


And stitches? There is a fantastic variety, including 
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: 

| want to know everything about : 
i ; : I 
the new Pfaff tiptronics! . 
I | 
Name 
1 1 
Address 
3 : 
I 

City State Zip ; 
; Mail to: Platt American Sales Corp., 610 Winters Ave., Paramus, Nj 07653 
4 TH-02 i 


PFAFF: The Largest European Manufacturer of Sewing Machines. 


pictorial, alphabets, stretch, utility, satin, hand-look 
and more. Of course, each machine is built to last, with 
the quality and precision you can only get trom Pfalt. 
We'd love to say more, but we're out of space. 
So get to your local Ptaft dealer. It's the only way to 
experience everything the tiptronics have to offer. 
For more information or to find your local Ptaft 
dealer, call 1-800-99-PFAFF (1-800-997-3233), mail 


this coupon or visit us at www.pfalt-us-cda.com 





os PFAFF 


. When peforuonce counts | 


©1999 Pfaff American Sales Corp. 


lips 


Share a tip, a 
useful trick, or 

a great sewing or 
embellishing 
resource. Send 
details, sketches, 
photos, or samples 
(if you like) to: 
Threads Tips, 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com. 
Be sure to include 
a phone number 
in case we have a 
question. We'll 
pay for each item 
we publish. 
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Hair-raising quilt clips 

I've discovered a new way of 
controlling the quilt roll when I 
machine-quilt a full-size quilt. 
The bicycle clips usually recom- 
mended for this task have three 
problems: They’re hard to fasten 
over the roll, they're cumbersome, 
and they don’t prevent the roll from 
coming undone. 

Hair clips (like those in the 
illustration at right) work much 
better. They have strong “jaws,” 
which hold the quilt without slip- 
ping and are easy to attach and re- 
move with one hand. And they’re 
inexpensive and easy to find. Good- 
bye, bicycle clips. 

—Anita Bontette, Eugene, Ore. 


Speed up your sewing 
Here’s a time-saving tip to use when 
sewing familiar garments. First pin 
every possible seam together before 
sewing. While sewing, when you 
reach the end of one seam, feed 
the beginning of the next section’s 
seam under the foot without stop- 
ping. After stitching everything 
that’s pinned, clip the threads be- 
tween the pieces to separate them, 
then press seam allowances open. 
Repeat the process of pinning, 
stitching, then pressing everything, 
until the garment is completed. It 
really does speed things up. 
—Darleen A. Clements, Seattle, Wash. 


No-look pincushion 

I've set up avery simple system for 
removing and storing pins as I sew 
that doesn’t even require looking 
up from what I’m sewing. Cut 
a 3-in. by 5-in. piece of polar fleece, 
or quilt batting, or a doubled-over 
shoulder pad. Tie the “cushion” 
with a length of trim or a shoelace 
onto the base of the sewing ma- 


chine on the right side, being care- 


ful not to cover the on-off power 
button. Nowadays! can’t sew with- 
out this pin-catcher. 


—Katherine Young, San Francisco, Calif. 


Go bobbin along 
I love machine embroidery but had 
a problem keeping track of my 
pre-filled bobbins in all the colors 
I use. Well, [ve come up with this 
inexpensive solution: ice cube 
trays. Two bobbins fit side by side 
in each cube space. The trays are 
stackable to fit neatly into a draw- 
er or on a Shelf. Should you need to 
transport them, cut a card to cover 
the top of the tray (or use an emp- 
ty tray) and secure this “lid” with 
rubber bands. 
—Wendy J. Edwards, 
North Queensland, Australia 


If | had a hammer 

When sewing beaded or sequined 
fabric, keep a small hammer by 
your sewing machine. Before you 
sew a seam, gently hammer the 
seam allowances up to the stitching 
line, crushing the beads or sequins. 
Dust away the bits. The thread that 
held the beads or sequins to the 
fabric remains, so neighboring 
beads won't slide off, and you'll 
have a clear path for your sewing- 





machine needle. An added bonus is 
less bulky seam allowances. 

—Marie Dunn, Didsbury, 

Manchester, England 


Hammering, part 2 

When hemming jeans or other gar- 

ments of stiff fabrics, I use a hammer 

to flatten seams before I stitch the 

hem. This way, my sewing machine 

can stitch through that heavy seam. 
—Alice L. Flynn, Lehigh Acres, Fla. 


Make a ruler no-slip 

Ever since the cutting mat, rotary 
cutter, and clear plastic ruler ar- 
rived on the market, I’ve had prob- 
lems with the ruler slipping on my 
fabric as I try to cut a straight line 
alongside it. If you, too, have a fa- 
vorite ruler that doesn’t have skid 
grippers, try my moleskin solu- 
tion. This soft adhesive padding, 
which is used for protecting corns 
on your feet, can be found in the 
foot-care section of your local drug- 
store or supermarket. 

Cut l-in. squares of moleskin and 
stick them to the underside of the 
ruler about 6 in. apart. Because of 
moleskin’s suede-like surface, your 
fabric will stay put while you cut it. 

—Joelyn Porter, Olympia, Wash. 


Drawing: Jennie Oppenheimer 





MACHINE TIPS—JUST 


You'l find all the practical answers you need 


in the Encyclopedia of Sewing Machine 
Techniques — An A to Z of Techniques in 
One Handy Reference! 

From buttonholes and smocking designs, to 
heirloom sewing, decorative Sashiko stitches 
and fancy bobbinwork, this book takes you 
through the basics to fantastic finishing touches. — 

Each technique is easily explained | 
in detailed, step-by-step instructions and 
full-color photos. It’s never been easier to add 
fashionable flair to your wardrobe and create 
exciting custom accents around your home! 

It’s a perfect introduction to Crafter’s Choice, 
where you'll find a wide variety of books on your 
favorite crafts. And you can save up to 50% off 
publishers’ prices with the special sales and 
offers in every catalog. 

Accept the Encyclopedia of Sewing Machine 
Techniques for just $1.95 (plus shipping and 
handling) —a savings of $30 off the publisher's 
price. We can’t promise this offer will be repeated 
again soon, so reply today! 


Membership Benefits © 


Enjoy the Encyclopedia of Sewing Machine Techniques FR E for 10 
days. If you’re not satisfied, return the book and owe nothing. Otherwise, 
we'll bill you only $1.95, plus shipping and handling. Then buy just 2 
more crafts books from Crafter's (here within the next year. 

¢You'l receive the Se oa Choice catalog 17 times a year (about every 
3 weeks). Each issue describes a Main Selection, plus scores of other 
choices, at prices up to 25% off the publisher's price, and up to 50% off 
with special sales and offers in every catalog. Plus, every purchase you 
make earns valuable Bonus Points, which you can redeem for FREE 
books, merchandise, and kits (you pay only shipping and handling). 

elf you want the Main Selection, do nothing; well send it automatically, 
If you want another book, or no book at all, indicate your decision on 
the Reply Card and return it by the given date. Members can order or 
decline a book, and check their balance or most recent payment, by 
using our toll-free automated phone system. A shipping and handling 
charge is added to each shipment. 

eEvery one of our books is a high-quality, beautifully bound edition. 

elf the catalog is delayed and you receive a Main Selection without having 
had 10 days to notify us, simply return it and owe nothing 

eYour membership may be canceled, by you or by the Club, at any time 
after you have purchased your 2 additional books in the next year. 
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: Clip and mail to: 
Gyyters 
CNOICe 

Techniques—just $4.95! 

YES! Please rush me the Encyclopedia of Sewing Machine Techniques and bill me 


just $1.95, plus shipping and handling (saving me $30). I agree to the terms 
described at left, and to buy just 2 more books in the next year. 





0-AK 
Name 
(Please print clearly) 
Address Apt. 
City State Zip_ 
CC159-2-0 


SEND NO MONEY NOW? All orders subject to approval. 


GUARANTEE OF SATISFACTION: 

You may examine your book tor 10 days, free. If you’re not completely 
satisfied. for any reason, simply return the book and you will be under no 
further obligation. 


Crafter’s Choice® ts a registered trademark of Book-of-the Month Club, Inc., and includes Better Better 
G ter’s Homes and Gardens® Crafts Club, a registered trademark of Meredith Corporation. iii 
Ce Reply today! ©2000 BOMC = 








+ Over 100 Techniques 
> Step-by-Step Instructions 
+> Beautiful Full-Color Photos 
++ 10-day FREE Preview 
> 814" by 10” Hardcover 
Volume; 224 pages 

+ $34.95 Publisher's Price— 
Yours for 


CRAFTER’S CHOICE, Camp Hill, PA 17012-0001 
A Division of Book-of-the-Month Club, Inc. 


The Encyclopedia of Sewing Machine 


My miain interest is (check 
one box only) but i am free to 
choose from any category: 


— 


om | 


OOOO 


— 








Sewing (1) 

Quilting (2) 

Cross-Stitch (3) 
Naturecrafts (4) 
Decorative Woodcrafts (5) 
Needlecrafts/Stitchery (6) 
Knicung (7) 

Orher (8) 


Have you purchased 


anything through direct mail? 


— 


LJ Yes oO No 
How do you pay for your 
mail-order purchases? 





Cash LJ Credit Card 


[] Check (1 Money Order 
How many books have you 
purchased in the past year? 


C105 


None 
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Stretch & Sew” 


Call for a FREE catalog — 1.800.547.7717 
Stretch & Sew P.O. Box 25306 
Tempe, AZ 85285-5306 
e-mail: stretchsew @ worldnet.att.net 


web site: http://www.stretch-and-sew.com 
©1999 Stretch & Sew, Inc/All rights reserved 


Backings Racks Toppings 


Ne 


Swim Over to the Mainland 
For all your Machine Embroidery Needs! 


1-800-879-2970 or visit us at www.threadmart.com 


Ea...| f----) Our Customer Service Says It All! aa 
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Steamers And A Whole Lot More Markers 


Ultimate Thread Stand 


* Adapts to your June Tailor Cone or Spool Rack. 


* Feeds threads evenly through loops to your 
sewing machine. 


* Works directly from the table or the wall. 
* Wire stand can be positioned on any rail. 


* Multiple wire stands can be used on 
one wooden rack. 


*Works great for machine embroidery. 


*Position wire stand on lower rail for 
easy couching. 


Millennium Special 
$50, 00 





THREADS 


a ALIVE 
ev Newel are. 


"Adult $10 (08 in Advance) 
Senior $7 / Youth (7-17) $4 


FD TOADS SAB SN AN 6 pes Bepeolh ie ad 


* Exhibits * Fashion Shows * How-to Demos © Gala Dinner 
* Knitting, Quilting & Rug Hooking Clinics * Shop ‘til You udaid & More! | 


= oe Oc ifh Eb fh? veoh 
Gis eifite eb Ga rite fi VTE y pe Ar Mf Ve 


if Fr r ; a if 
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if 1 Works LHe wilh... y 
Libby Lehman aca Doreen Leaf-Hund (Qt Atertios& Resting Antique Garments) 
Sally Cowan (Fit & Home Decorating) * Lily Chrin (Knitting & Mosaic Crochet) * Linda MacPhee (Outerwear) — 

Ron Collins (atari) * Lorraine Stangness (Qitig) * Paul Portelti (fashion Kista) ..t0 mame only a few! 
~, Beading, Bear Making, Canvas Work, Crafting, Embroidery, Fabric Embellishment, 
IVKL,, Paper Arts, Petit Point, Rubber 

Sessias Sevton sith LaatiecSplenian, Stench tating, Neving seve much ore! 


fr nfo Ca: 1-800-291-2030 or Vs our Website www.csnf.com 


Clothing Kits to assemble for Children 


eHigh Quality Fabrics eEasy to Follow Directions 


eSewing Levels Basic to 
Advanced 
eToll Free Assembly Hotline 


eVariety of Styles 


eThread, Trim, Buttons, Etc. 
Included 


ePrecut Fabric eSizes 4 - 14 


Call now for free brochure 1-877-795-0580 
www.bgkids.com 


JOHN GARK 


a hk A i £ A r r ' rhino FO 
ANA LISAHEDSITRC 


PO BOX 5é6/ 
GATLINBURG, TN 37738 


www .orrowmont.org 
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Exotic 
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¢ eQuilter Som 


Prepared for battle with 
high-pow ered steam and 
a stainless steel sole- 
plate, the Rowenta 
1G;-050 is the ironing 
hero you're looking 

for. Backing you 

up with over 1*/> 
hours af SCI 

power, ready 

at the touch 

of a button, 

wrinkles 

don't stand 

a chance. 

A separate water 

tunk and swiveling 70" cord allow 

the iron to be highly maneuverable and 
quick to react to your every need — even 
taking on vertical challenges. 

Who says chivalry is dead? 
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‘IEEAGHION le Your PACCION - 


lf You Love JHREAD SZ... 
You'll Love These 
Fabric 
\ Stores! 


Ccottedale, Arizona 
(602) 949-"29¢ 


JANE’S FABRIQUE 
LaJolla (San Diego 
area), California 


(619) 459-5¢2¢ 
THE SEWING PLACE 


Caratoga, California 
(San Jose area} 
(<OO) 587-8937 


www.thecewingplace.com 


D‘LEAS FABRIC and 
BUTTON STUDIO 
Denver, Colorado 
(303) 8¢¥-5665 


FABRIC COLLECTIONS 
Winter Park 

(Orlando area}, Florida 
(407) 740-7737 


www.fabriccallectione.cam 


FABRIC GALLERY 
Williamston (Lansing 
area), Michigan 
(517) 655-4573 


GINNY’S EINE FABRICS 
Rochester, Minnesota 
(S07) 285-9134 


www.ginnycsfinefabri¢.com 


TREADLE YARD GOODS 
Cr. Paul, Minnesota 
(651) 69¥¢-9690 


EUNICE FARMER 
FABRICS 


St. Louis, Missouri 


(214) 997-1531 
KAPLAN’S FABRICS 


Kansac City, Missouri 


(¥16) 531-4 81% 


CEW NAT URAL’S 
CREATIVE TEXTILES 
Canta Fe, New Mexico 
(505) 9€2?-*¥8¢5 


WAECHTER’S GILK SHOP 
Acheville, North Carolina 
(8274) 2527-27131 


LINDA'S SEWING CENTER 
Corvallis, Oregon 
(549}.757-1917 


www.proaxis.com/ lindascewing/ 


27th STREET FABRICS 
Eugene, Oregon 
(541) 845-7271 


waw.? / ctreetfabrice.com 


JOSEPHINE’S DRY GOODS 
Portland, Oregon 
(503) 224-4202 


MARYANNE’S FABRICS, ETC. 
Beaumont, | exas 
(409) €38¢-3965 


www.maryannescfabrics.com 


CCRIVENER’S INC. 
Gan Antonio, Texas 


(210) 24-2353 
FASHION AFFAIR 


Salt Lake City, Utah 
(<O1) 466-7600 


Caw 


Fachion 
CALL or Travel Now ! 


Ctores listed are independent fashion fabric retailers 
united to promote Fashion Sewing. Please support 
those who support your Fashion Passion! 


february/march 2000 
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Questions 


Do you have a 
question of general 
interest about 
sewing, quilting, 
embellishing, or a 
garment-related 
craft? Send it to: 
Threads Questions, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506 

or via e-mail 
(th@taunton.com). 
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Sewing for special needs 

As an amputee and designer of limb 
prostheses, I’m often searching for 
solutions to special clothing problems. 
Can you provide any assistance? 
—Charles Holder, M.D., Fayetteville, N.C. 


Ruth Clark replies: “Adaptive cloth- 
ing” is the term used for garments 
designed for specific disability- or 
health-related situations. The good 
news is that well-designed adaptive 
clothing can easily be fashionable 
as well as functional. Threads has 
occasionally included articles on 
personalizing the fit of garments 
for individual needs (for example, 
No. 83, pp. 24-26, on fitting a 
curved upper back; and No. 82, pp. 
54-59, on adjusting patterns for ag- 
ing figures), and these techniques 
can also greatly assist individuals 
with disabilities or health concerns. 
For many garment styles, a sim- 
ple adjustment will make it wear- 
able for a person with special 
needs. For example, the cover sto- 
ry in Threads No. 83 (pp. 36-39), 
“Draft Your Own Sarong Pants” by 
Sarah Veblen, featured a beautiful 
pair of tapered pants with a front 
overlap. To adapt this design for a 
person with a leg or foot prosthesis, 
a brace, or stiff, arthritic ankles, 
simply add an invisible zipper from 
ankle to knee, on the inseam, for 
easy slipping on and off. 
For a person who has lost 
manual dexterity due to 
arthritis or a pros- 
thesis, pockets 


become difficult to 
use. An easy adjust- 
ment or two, such 
as enlarging the 
pocket and/or rein- 
forcing the top with in- 
terfacing, can make the pocket ac- 
cessible once again. 

The choice of fabrics also affects 
the wearer’s comfort. Chemother- 
apy and other medical treatments 
can make people highly sensitive to 
the sun. Solarweave is one of a new 
group of fabrics designed to block 
UV rays. Hats and other garments 
made from these fabrics block up 
to 97 percent of harmful rays, al- 
lowing the wearer to move about 
outside, even on a sunny day. 
Weather or Not Fabrics (PO Box 
120, Crabtree, OR 97335-0120; 541- 
924-1446; wnfabric@teleport.com) 
sells Solarweave and Solarknit 
yardage by mail. 

Many medical conditions—such 
as multiple sclerosis, ALS (amy- 
otrophic lateral sclerosis), and lu- 
pus—can impair the body’s tem- 
perature-control mechanism and 
result in excessive perspiration due 
to over-heating. CoolMax and oth- 
er hydrophilic fabrics help wick 
moisture away from the skin’s sur- 
face. Companies selling hiking and 
sporting clothes often carry gar- 
ments made from these fabrics, but 
you can also sew your own. The 
Rain Shed (707 N.W. 11th St., Cor- 
vallis, OR 97330; 541-753-8900; 
catalog $1) often stocks CoolMax 
fabrics and also has patterns. 

It can be difficult for people 
with special needs to locate 
local businesses or mail-order 
companies that offer garments 

with adaptive features. | 
recently set up a new Web 
site, adaptiveclothing.org, which 





connects these 
companies and 
makes them more ac- 
cessible to the con- 
sumer. If you do not 
have Web access at home, many 
public libraries and community 
centers offer access to computers 
for use in exploring the Internet. 

Another helpful resource is a self- 
published book by Shelley Peter- 
man Schwarz, Dressing Tips and 
Clothing Resources for Making Life 
Easier ($19.95 plus $3 S&H, avail- 
able from the author at 9042 Aspen 
Grove Lane, Madison, WI 53717; 
608-824-0402; makinglifeeasier.com). 
Also look for Dressing for Indepen- 
dence by Jean Pompelli (Wings 
Way Press, 20207 Windsong Dr., 
Surprise, AZ 85374; 888-989-0355; 
1998, $19.95), which was discussed 
in Threads No. 84, p. 76. 

More help may be on the way: 
Each semester at the Philadelphia 
College of Textiles and Science one 
assignment for the Survey of the 
Apparel Industry course is to create 
a mock company to design, manu- 
facture, and market an apparel prod- 
uct for those with special needs in 
the Philadelphia area. Recent stu- 
dent projects included reversible 
hats for preteen and teenage 
leukemia patients suffering hair loss 
from chemotherapy; multi-pocket- 
ed tote bags for volunteer Hospice 
workers; and vests with clear pock- 
ets to hold gear and water bottles 
for kids participating in Special 
Olympics track and field events. 
With this kind of training, new de- 
signers from this school are likely 
to continue to think in terms of 
creating unique adaptive clothing. 


Ruth Clark of Kamloops, B.C., Canada, 


designs a line of adaptive clothing. 


Drawings: Sue Mell 


The new millennium will be a time of 
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Bernina artista 2000 
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with free software worth $600. 


It's time to express yourself more fully. Time to stretch 
your imagination. Time to be as creative as you can 
possibly be. It’s time for artista 2000 Special Edition. 

Welcome to the age of the sewing computer. The 
Bernina artista 2000. A sewing machine so advanced, it 
can do everything you might imagine and more. Simply 
touch the screen and you can resize, edit and combine 
embroidery designs. Select your favorite stitches and 
settings, and place them in your own personal program. 
Position a button on the machine screen to size and 


sew perfect buttonholes. 


Plus no payments, no interest until January 


And right now, artista 2000 comes with a free 
software package worth $600. You'll receive Artlink 
Embroidery Software which reads and writes 
embroidery designs in .art format, scales, rotates 
and mirror-images. You'll receive our exclusive artista 
Customized Pattern Selection (CPS) Software which 
allows you to easily exchange stitches and 
embroidery designs from a library of choices — right 
in your own home, as many times as you want. 

The Bernina artista 2000 makes expressing 


yourself so simple, it’s pure joy. 


2001" 


Hurry, offer good February 1- March 31, 2000. 


Call 1.888. BERNINA or visit www.berninausa.com for a dealer near you. 
*Financing offer apphes to all artista products. Purchases made 2/1/00 - 3/31/00. WAC 20.9% APR. Minimum finance charge $.50. At participating dealers. ©2000 Bernina of America 


Nothing Sews Like A Bernina. Nothing. 


BERNINA 


Basics 


We've set aside this 
space to explain 
sewing techniques 
and terms that may 
not be familiar to 
everyone. If you’ve 
ever been stumped 
by an instruction 

to “clean-finish the 
edge” or “find 

the true bias,” this 
column should be 

a handy reference. 


A TRIP TO THE 
FABRIC STORE 


by Celeste Percy 


For most sewers, a trip to the fabric 
store is a little bit of heaven. But if 
you're a beginner, this experience 
might be somewhat overwhelming 
because of the large number of dif- 
ferent items from which to choose. 
Browsing your fabric store for all 
the wonderful things it has to offer 
is a good start, but when it’s time to 
choose a pattern, fabric, notions, 
and other supplies for a project, 
there are some things you should 
know. There’s not room here to dis- 
cuss the details of choosing pattern 
styles and fabric types and designs, 
but I'd like to share some tips to 
help you select a pattern, get the 
proper fabric yardage amounts, and 
find the notions for your project. 

Keep in mind, there’s no one way 
to approach shopping—sometimes 
youll choose a pattern first, then 
the fabric, or just the opposite. At 
times you might even start with a 
button or trim. 


Buying a pattern 
Looking through the pattern cata- 
logs might take some time: Between 
the major pattern companies and 
the small specialty ones, there are 
so many options available. Most 
catalogs are organized according 
to type of garment, but many sep- 
arates can be found in the ensem- 
ble or bridal/eveningwear sections, 
so don’t overlook those categories. 
When you've found a pattern you 
like, look at the instruction sheet be- 
fore buying it to be sure it’s a pat- 
tern that you and your sewing skills 
are comfortable with. Some pattern 
companies indicate the degree of 





difficulty on the envelope, but for 
other patterns, you might need to 
read the instructions to see how 
complex the construction looks. 
The envelope also provides recom- 
mendations for types and amounts 
of fabric and a list of notions and 
other supplies, such as interfacing, 
lining, and trims needed for the 
project. And be sure to choose the 
correct size pattern (for help with 
this, see Threads No. 86, pp. 14-16). 


Fabric-buying tips 
Information about each fabric is 
usually printed at the top of each 
bolt or on a separate tag. It should 
include fiber content, fabric width, 
and price per yard. 

Most patterns are designed with 
specific fabrics in mind. You can 
substitute from the recommended 
list, but it’s best if you stay with a 
fabric that’s similar in weight and 
drape. And if a pattern is designed 
for knit fabrics only, using a woven 
fabric instead will mean that you'll 
have to alter the garment ease in 
order to allow for body movement. 

Yardage requirements are listed 
on the pattern envelope accord- 
ing to fabric width, most com- 
monly 45 in. and 60 in. But fabric 
also comes in 36-, 48-, and 54-in. 
widths, and in some cases you 
may need to buy extra yardage to 
accommodate your pattern. (Keep 
in mind that some pattern pieces 
may not fit on 36-in.-wide fabric, 


The innumerable offerings at the 
fabric store need not overwhelm. 
To make shopping easier, get familiar 
with the information on pattern 
envelopes, check the facts about a 
fabric on the bolt or tag, and match 
notions when purchasing fabric. 


Photos: Sloan Howard 
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Right now, you can get first class Bernina sewing 
machines at coach prices. 

Take a seat at our 1008, 130 and new 131 models. 
Each is designed with legendary Bernina quality to 
meet your highest expectations. 

Try one out, and you'll experience perfect stitches 
on any fabric, precisely-sized buttonholes time after 
time, a high-powered motor to handle your big 


~ $699 





New 
activa 13] 


$899 


Bernina. Now starting at $499, 


projects, and a variety of “helping-hand” features 
that make sewing easier than you ever imagined. 
Take one home, and you may experience what 

can only be described as elation. And with Bernina’s 
reliability and durability, you're likely to feel that 
way for years to come. 

So, stop into your Bernina Dealer today. And see 
for yourself how heavenly first class feels. 


Hurry in to your Bernina dealer. Offer good February | - March 31, 2000. 


Nothing Sews Like A Bernina. Nothing. 


SEBNINA 


Call 1.888. BERNINA or visit www. berninausa Com tor a dealer near you. At participating dealers 
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so it’s best to check the pattern 
layout on the instruction sheet. If 
you already own the pattern, pull 
out the pattern pieces themselves 
to see if you can lay them out on 
36-in.-wide fabric.) 

Because cutting layouts are now 
generated by computer, suggested 
yardage amounts on pattern en- 
velopes are pretty accurate. But if 
you need to alter your pattern by 
adding or subtracting length or 
width, you mayneed more or less 
fabric than the yardage suggested. 
When adding length, a good rule is 
to multiple the amount added by 
the number of garment pieces af- 
fected. You can find finished gar- 
ment lengths on the instruction 
sheet or the envelope to help you 
determine changes. Be sure to 
make the same changes for inter- 
facing and lining amounts as well. 

When you buy fabric without a 
particular pattern in mind, estab- 
lish your own minimum yardage 
list—amounts you'll feel comfort- 
able with when you are ready to 
sew a garment. I base my mini- 
mums on the yardage required for 
my favorite patterns plus a little 
extra, just in case. I can always use 
leftover fabric for bindings, quilt- 
ing, scarves, or sachets. 

And if you see a fabric you love 
but just can’t make a decision, most 
fabric stores are happy to cut a lit- 
tle swatch for you to take home 
and consider. But don’t wait too 
long because this fabric may not 
be available later. Fabrics are sea- 
sonal, just like ready-to-wear. 


Notions and other supplies 
Depending on the garment, you 
may also need thread, a zipper, but- 
tons, trim, interfacing, and lining 
fabric. The pattern envelope will 





list the specifics, but if you haven't 
chosen a pattern, it’s a good idea to 
buy one or two spools of match- 
ing thread at the time you purchase 
your fabric. If you can’t find an ex- 
act match, choose thread that’s a 
shade darker because it will blend 
in better and be less noticeable. 

Zippers are available in limited 
colors, so if you can’t find an exact 
match, again choose a slightly dark- 
er shade or a color that blends well 
with your fabric. You'll also need to 
choose the correct zipper length, 
which will be given on the pattern 
envelope, but if you don’t have a 
pattern in mind, use a 7- or 9-in. 
zipper for skirts and pants and an 
18- to 22-in. one for the back open- 
ing on a dress. 

The number and size of buttons 
needed is also given on the pat- 
tern, but the style and type of but- 
ton is up to you. If you can’t find a 
button that’s exactly the color you 
want, consider using a covered but- 
ton. Many fabric stores have a ser- 
vice to professionally cover buttons 
in various styles and sizes if you 
provide a piece of your fabric. And 
if you're making a special trip to the 
fabric store for notions, be sure to 
carry along swatches of your fab- 
rics to help with matching. 

Keep a small supply of general 
notions such as elastic, snaps, 
hooks and eyes, and interfacing on 
hand so you don’t have to purchase 
them for every project. Start by 
buying a few yards each of a range 
of elastic widths from % in. to 1 in. 
as well as some small and large 
snaps, flat skirt hooks, and small 
hooks and eyes. 


Celeste Percy works at 27th Street Fab- 
rics in Eugene, Ore., and has a Web site 


(artcdesign.com),. 


#70387-6 $18.99 pb 


#30713-2 $26.99 hc 





#85046-1 $29.95 hc  #43394-6 $29.95 hc 


Join Successful Sewing Book Club and 







Take 1 Book 


FREE 


with 1 for only $4.99 


(and there’s no obligation to buy any more books!) 
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#85020-6 $29.95 hc 


#85037-0 $27.95 hc 





Every Sewer's 
Guide to the 
Perfect Fit 


#85032-1 $29.95 hc #85031-3 $27.95 hc 


The Only Book Club Exclusively 
for Women Who Love to Sew 
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#24004-4 $24.95 hc 
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#85038-8 $24. 95 He 


#85013-1 $27.95 hc #85009-9 $24.95 hc 





#46049-3 $24.95 pb 


#85065-1 $19.95 pb 


#46064-2 $27.95 pb 


HOW THE CLUB WORKS 


JOIN AND SAVE - NOW AND LATER! Save 
over $54.00 just by joining, then as a member 
save 15-20% on every book you buy... plus up to 
60% on special sales. 

FREE CLUB BULLETIN About every 4 weeks 
youll receive the Successful Sewing Book Club 
Bulletin, featuring a Main Selection and a - 
wide variety of sewing and needlecraft books. — 
EASY ORDERING ff you want the Main 
Selection, do nothing. We will send it to you 
automatically. [fyou want a different book, or 
want nothing that month, you'll always 

have 10 days to decide and return your 

Selection Card. If your Selection Card is 

delayed, you may return unwanted books 

at Club expense. 

MORE FREE BOOKS Buy 4 books at the 
regular low Club price and select a Bonus 

Book FREE! (You pay only shipping and 
handling.) 

NO OBLIGATION — EVER! Youdon'thave == 4 
to buy any more books...yvoure simply agreeing 
to a ial membership in the Club. S 


PLUS...YOUR SATISFACTION IS GUARANTEED! 





#31 383- 3 $29. 99 he 


| MEMBERSHIP SAVINGS CERTIFICATE 


YES! Please rush the FREE book I’ve indicated below, and my 2nd book at just $4.99 plus shipping 
and handling. Also enrell me in Successful Sewing Book Club. I'll have 15 days to review my New 
Member books. If I’m nat completely satisfied, I'll return them, my membership will be canceled, and 
I'll owe nothing. 


My Ist Book FREE 


a Ps 


My 2nd Book for just $4.99 
1 


SEND NO 
MONEY 
NOW! 


Please read 
How the Club 
Works on this ad. 


plus shipping & handling and applicable tax. 














Name 
(print) 
Address 
City State/Prov Zip/PC 
I have read How the Club Works and understand | have no obligation to buy any more books. 
Signature 
(required) SACTH 


Limited time offer for U.S. and Canadian new members only. One membership per household. All applications subject to 
approval and Club may cancel membership at any time. Please allow 3-4 weeks for delivery. 


Mail today to: Successful Sewing Book Club ¢ P.O. Box 9263 © Central Islip, NY « 11722-9263 
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Here’s the place to 


get some answers 
to your fitting 
questions. If you 
have a better 
solution than the 
one we’ve given 
here, please write 
and tell us. Send 
your questions 
(include photos, 
if possible), 
comments, and 
solutions to: 
Threads Fitting, 
PO Box 5506, 
Newtown, CT 
06470-5506 

or via e-mail 


(th@taunton.com). 


ADDING DARTS 


How can I eliminate the excess 
material that runs diagonally from 
the front armscye to the bust apex 
and horizontally from the back 
armscye to the shoulder blade? This 
is especially problematic in vests and 
other sleeveless tops. 


—Mary Lamons, Columbia Falls, Mont. 


You need darts, m’dear, says fit- 
ting expert Karen Howland. Fabric 
flexes easily, but it can bend in only 
one direction at a time without 
wrinkling or bulging out into what 
you rightly call excess material. At 
the bust or shoulder blade protru- 
sions on most figures, we’re ask- 
ing the fabric of our garments to 
make a horizontal and a vertical 
bend at the same time, which in- 
evitably causes wrinkling. The 
more pronounced the protrusion, 


DART PIVOTING 


Excess ease at the armhole can be stitched out into a dart, which can then be pivoted to another location within the pattern simply by cutting 
a new dart and closing the old one. The cut will open into the new dart. Below are three common options for repositioned darts. 


the more pronounced the wrin- 
kling. This excess, or ease, which 
appears as wrinkles or bulges in 
the armholes, is very common and 
is especially noticeable in sleeve- 
less styles but can also occur in 
styles with sleeves. The looser the 
fit of the garment and the more flu- 
id the drape of the fabric, the less 
noticeable the bulges. 

In patternmaking terms, this ex- 
cess ease is considered an un- 
stitched dart. If you pinched out 
each wrinkle and stitched the 
pinched fabric closed, you’d be 
forming a dart and the wrinkles 
would be eliminated. However, 
your design might not benefit by 
having darts exactly where the 
wrinkles are. Fortunately, it’s easy 
to shift the dart to another location 
on the pattern. To move the dart, 
simply cut the pattern from the 
edge where you want the dart to be 





Excess ease as 
unstitched dart 


20 THREADS 


Ease pivoted to side seam 
Cut anew dart at or below bust level 
starting at the side seam. 


Ease pivoted to hem/waist 

Cut a new dart at hem; then leave 
unstitched for a loose hem, or stitch 
closed for a fitted look. 


all the way to the bust or blade 
point, close the old dart (or ease), 
and the new dart opens up, as 
shown in the drawings below. An 
armhole dart can be moved to the 
side seam, the shoulder, the neck, 
or to the lower edge. It can also be 
divided and moved to several loca- 
tions. The only restrictions are that 
the dart must point toward the peak 
of the protrusion on the figure, and 
it should extend to the peak to 
make pivoting easy. After shifting 
the dart, you should move the fash- 
ion dart point away from the peak, 
by atleast aninchin frontand more 
in back, softening the shaping. 

So how much do you need to take 
out of the armhole? That is, how 
big is each dart you need? You 
could simply pin-fit the paper pat- 
tern by taping the bulges closed, 
with the pattern pinned in place 
on your figure, revealing how much 





Ease pivoted to shoulder 
Cut new dart at shoulder; then 
gather or pleat excess back to 
match rear shoulder seam. 
Close old dart. 


Drawings: Karen Meyer 





dulie Parker's 
FABRIC REFERENCE SERIES 


Finally — three great books that explain fabrics and fibers from the 
consumer’s point of view, written in plain English instead of con- 
fusing technical jargon. A detailed description of each fabric is il- 
lustrated with a real cloth sample, right there on the same page, 
which clarifies in the simplest way what a boiled wool, cotton seer- 
sucker or silk shantung looks and feels like. Threads called this a 
“Great idea!” We think you'll agree. 

AllAbout Wool, 144 pages + 35 wool samples, $48.75. 
AllAbout Cotton, 120 pages + 40 cotton samples, $42.75. 
AllAbout Silk, 92 pages + 32 silk samples, $37.75. 

Best buy: All three books + three sample sets, $107.50. 
Sales tax: WA state residents please add 8.6% tax. 
Shipping: Prices include shipping and handling to all 

U.S. destinations. To Canada, add $1.50 per book. 

To all other addresses, please contact us for rates. 
Payment: We accept VISA, MasterCard, American 
Express, checks and money orders in U.S. funds. 


PHONE: 206-527-8778 
FAX: 206-526-2871 


www.raincitypublishing.com 





Rain ety Publishing, peeks 102, FO. Box 15378, Seattle, WA 98115 
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Chiffons 
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Prints 
and Much More 


Thai Silks! 


252(T) State Street * Los Altos, CA 94022 
(800) 722-SILK ¢ (800) 221-SILK in Calif. 


Tel: (650) 948-8611 ¢ Fax: (650) 948-3426 
COLLECTION _| Specials for Stores, Artists, Lai ie Sec ore 
EREE CATALOG! : DRS peer, - web site: www.thaisilks.com 
800-466-1599 _@) ereiarsie nse ° Our Low Prices Will Surprise You! 


A\5-22)|-739/ 


Free Brochure Call Toll Free 


sewingworkshop.com Join our SILK FABRIC CLUB - $20 annually 
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(continued) 


USE A SLOPER TO CORRECT EXCESS EASE 


If necessary, pivot your sloper bodice’s upper dart (front and back) to the armhole. Then align sloper and pattern at center front or back 
and at shoulder/neckline. Then trace the sloper outline onto the pattern. 


Back sloper reveals exact size of excess in back armhole, 
and front sloper reveals exact size of excess in front armhole. 


THREADS 





_ Traced 
outline 





Ease/ excess ~ 
4 


excess there is. Fitting this way 
may be difficult to do on yourself, 
especially on the back, but with 
even an inexperienced helper, you 
can get good results. To reposition 
a taped dart, make the taped pat- 
tern flat again by cutting a new dart 
in the paper wherever you want it 
(see restrictions above); the cut will 
open by the amount pinched out 
when the pattern becomes flat. 

A more precise, do-it-yourself ap- 
proach is possible if you have a 
fitted sloper for your figure. A slop- 
er is a basic fitting pattern, such as 
Vogue’s 1000, that’s been adjusted 
to fit you perfectly. 

If you have one, you can use the 
bodice portion to predict exactly 
how much excess will occur be- 
fore cutting out the fabric, and to 
simplify repositioning it, whether 


Close darts in sloper, and cut pattern where you want 


to reposition ease/excess. 





New dart — 
4 


Old sl 
dart 


or not you convert it into a dart. 

Here’s how to use a sloper for 
your armhole excess: First check 
to see where the upper darts are 
on the sloper bodice. Typically, the 
upper front dart will go to the side 
seam and the upper back dart will 
go to the shoulder seam, as it does 
on the Vogue 1000. Pivot these if 
necessary (as described above) so 
that both upper darts go into the 
armhole in the same direction as 
the wrinkle. Now overlay the 
bodice sloper front and back on 
your pattern front and back pieces, 
keeping the center fronts, shoul- 
der/neckline intersections, and cen- 
ter backs aligned. The side seams 
for sloper and pattern should be 
parallel, as shown above. Trace 
both sloper outlines onto their 
respective patterns. 


New 
dart — 





Each sloper dart is now showing 
you exactly where excess ease (or 
an unstitched dart) has been posi- 
tioned by the pattern designer. To 
move the ease, close the dart on 
the traced sloper outline; then cut 
a new dart line across the pattern, 
as shown above, making ease (or a 
dart, if you stitch it closed) appear 
where you've cut and eliminating 
the excess in the armhole. Ease 
moved to the hem is often left un- 
stitched and shoulder or side-seam 
ease is darted out, which means 
that you won’t have to alter the 
length of the seam that will be 
joined to the newly darted seam. 
Karen Howland’s book Cut to the Fit 
describes how to draft a fitted sloper. 

It’s available from her at 1316 W. Pine 
St., Chillicothe, IL 61523; 309-274-4160. 


Creativity made easy! 


Kenmore makes innovation simple. And now get a 
free Felix the Cat® memory card with mail-in rebate* 


Sears low price 


1 DOO” Kenmore® Embroidery 
Sewing Machine 


Featuring 70 built-in stitches, 105 stitch functions, 
2-in-1 conventional sewing with professional 
embroidery and monogramming, 5 buttonholes 
and 840 monograms. #19001 

Felix the Cat® is back! *Get your free memory 
card (a $120 value!) with mail-in rebate, 

now through Feb. 26, 2000. 

See store for details. 
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ATU? pro | Classic, Tailored Pants 
EMI waa | Two body shapes offered for a better fit 


#100 


hel 


Thepantsare visually 
slimming, comfortable 
towear andeasytoaiter, 


ifneeded / 


Sizes 4t026 
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Book |/pro) 
Tailoring Ladies’ Jackets Only $18.00 | EI | 


Step-by-Step Instructions | Wows? | 


Nialcn afl 


By Mary Flury 


NEW! Pattern 
Classic, Tailored Pants 


Videos 


$15.00 


Tailoring Men’s Suit/Sport Coat $29.95 
Tailoring Ladies’ Jackets $24.95 
Men’s Pants and Vest $24.95 


2315 B Forest Drive, PMB 50 
Annapolis, MD 21401 
1-800-355-1137 

FAX 410-798-195] 

VISA and MasterCard accepted 


Shipping 
USA $2.00 (1 pattern) 
$3.00 (1 book or video) 
$5.00 (2 or 3 videos) 
Videos available on VHS and PAL 





Fabrics 


For 
Interior 
Decorating 
Vv 


Apparel 


Designing 
Quilting 


www.Fabrics ToDyeFor.com 


Secure Online Shopping 
FABRICS TO DYE FOR 
85 Beach Street, Westerly, RI 02891 
401-322-1319 or 888-322-1319 (toll free) 
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FINE ENGLISH 
UPHOLSTERY 
TOOLS 


REPAIR KIT: Glovers Needle, 
Pack Needle, Darner, 
Sail Needle 


UPHOLSTERY SKEWERS 


CURVED CORDING & 
MATTRESS SET 


THE COLONIAL 
NEEDLE COMPANY 


FINEST GUALITY ENGLISH HEEDLES 
PHOWE: 914-237-6434 
FAX: S14-237-7019 
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Ultra Twist’ Thread 


from Sulky*” 


Youve heard about the great effects you can get using 
the new rayon thread made from two solid shades of 
Sulky twisted together to form a totally textured and 
dimensional thread. There are so many ways UltraTwist 
adds interest and depth to your projects. yet chances 
are you cant find it at your local store. 


Now, you can have a spool of each of the best 20 
colors from the fifty unique UltraTwist combinations 
with our 


Top 20 Twist Collection 


Well pack up our best-selling shades. including cozy 
browns. cool blues. rich reds. lavenders. greens and more. 
Youll see your floral works come to life. and animal designs 

will be so realistic. youll be tempted to stroke them. 


Call 1-800-293-4248 now to order, or send your 
check for $47.50 plus $6.50 shipping and handling to 


Embroidery Direct 
BinkeY > 


288O Promenade Center 
www.embroiderydirect.com 


Richardson. TX 75O8O 
(972) 699-1700 
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fax: 401-596-1570 todyefor@riconnect.com 


FIVE VERSIONS ; 
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Dos de 


Tejas The Pattern Co. Dos de 


Tejas 
P.O. Box 1472TH Sherman, TX, 75091, 4=800-883-5278 
a a 





Exquisite imported ribbons!!! 

Cam's new books are finally here. $29.95 each (s&h $3.00) 
4 "A Passion for Ribbonry" F 
"Christmas Ribbonry" 
instructional kits and videos on ornaments and flowers 
Call for our free color information brochure 3 
ey 

| 


AR 

119 Louisiana Ave. Perrysburg, Ohio 43551 i 
Phone/Fax 419 872-0073 
http://www.ribbour y.com 


>) mimnelry 


Computer Aided Appare! Design 


Custom Sized Slopers 
Pattern Making Tools 
Made to Measure 


eos Grading 

. yee pe 
Any Style. Any Size. ¥ on wWeP — Marker Making 
Digitizing 


Any pattern you can make by hand 
you can make on the computer 
with Symmetry. 


Plotting and Printing 
Works with .dxf Files 


Brought to you by: 





(888) 929-9453 
(615) 885-3777 
info@wildginger.com 
www.wildginger.com 


Plotters and digitizers available 


Knowledge of slash/spread and slash/pivot 
technique of pattern drafting recommended. 








It's : 


We know some impressive 
dreams of self-employment spring 
from tiny sewing rooms. And why 
not? It's perfectly natural to combine 
your affinity for all things fabric and 
thread with your desire to work at 
home. 

In fact, it's so natural there's 
already a pattern of sorts for it. It's 
called EP1. An EP1 fits your home 
and budget, yet its industrial 


_ No Pins, No dimers. 


or 









ee 6 ee eS eS 









= Mi = A sewing school in your own home. Learn | 

garment industry sewing methods to produce projects in | 
half the time with professional results. Then discover } 
unique solutions to solve those puzzling couture | 
problems — bound buttonholes, high cap sleeves, 
| mitering, etc. etc. as well as drafting your personal pant } 
" _ pattern. 11-1/2 hours in the total school with no repeats. 
| A great jump start at any level! 












Margaret istalier 
a leading authority on Upcoming Senanars: 
“Today's Sewing” 3/25/00 * Sewing & Stitchery Expo © Puyallup, WA (253) 445-4632 


 Roumcer, (slander Schoo/ of 3/9-11/00 * Original Sewing & Craft Expo ¢ Atlanta, GA (800) 699-6309 
3/16-19/00 * American Stitches Expo ¢ Ft. Lauderdale, FL (800) 594-9029 


| Sew Perfect. 
| NEW PATTERNS! See Our Marketplace Ad 
Islander School Videos Available For Shipping Today: 





INDUSTRIAL SHORTCUTS, PARTS | & Io cceeeeeee $59.95 - 
SHIRTS, ETC), PARTS 1 & IN (Set) ...ccccssseeccsseccsececsssrsenees $39.95 Special 
PRACTICE PACKET FOR IND. SHORTCUTS ...........000-. $13.95 Value Pack: 
Bele al Book hy Vac? led eae reer tanta ae bis soitee Buy all seven a 
ee ee Nitosiets Vidaostid 
GALAXY OF SEWING TECHNIQUES VOL. I...cccscccccsseseee $32.95 
GALAXY OF SEWING TECHNIQUES VOL.2....seeccesseesee $34.95 Tee ieee 
GALAXY OF SEWING TECHNIQUES VO 13... $34.95 10% Discount! 





GALAXY OF SEWING TECHNIQUES VOL.4..........ccc0. $34.95 
EASY ORDER: 1-541-479-3906 


Call or write for information or a free brochure: 
Email: sew-tech@chatlink.com 


Shipping and Handling per order inside 
the contiguous U.S., $6.00 © Alaska, 
Hawaii and Canada, $7.00 © Pants, Etc! 
book ordered separately, shipping and 
handling, $2.50. 


ISLANDER SCHOOL OF FASHION ARTS, INC. 
P.O. Box 66 ¢ Grants Pass, OR 97528-0006 
www.lslandersewing.com 








smal! enough for your home 
Dig enougn for your dreams. 


Strength produces professional 
embroidery. And as you'd expect 
from Melco, it's engineered to be 
productive and profitable—yet easy 
to operate. Supplies are no problem, 
either; a comprehensive line of EP1 
accessories is readily available from 
ARC. So, despite its convenient size, 
we gave our EP1 the power to sup- 
port dreams. After all, your future— 
as well as ours—depends on it. 





ARC * 


Accessory Resource Corp. 


Melco” 


Embroidery Systems 


A Saurer Group Company A Division of Melco Embroidery Systems 


A Saurer Group Company 


Threading Futures Together 


1-800-36-Melco [1-800-877-4272 
www.melco.com 





"The Very Best" 
merican Stitches 
SEWING EXPOS” 


FASHION SEWING, @UILTING 
& MEEBLE ARTS 


March 16-18th, 1000 


Broward County 
Convention Center 


Exciting Seminars 


Shopping!!! 
Free Fashion Shows 
Fashion Sewing Contests 
Hands-on Classes 
~ National Needle Arts Exhibits | 
a |, Featuring international Sewing © 
& Needle Arts Experts 


For Brochure Call 
1-800-594-9029 


Call today or visit our web site by Jan 24, 2000 


to receive a FREE SEMINAR TICKET 
AA Prt e  CLiPRii SL 
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Easy-to-stitch, pinked and lapped 
seams are an ideal construction 
technique for this boiled-wool coat 
(right and on the cover) by Tom 
and Linda Platt. The beautiful 
charmeuse “blouse” above 

is actually a full lining for 

the wool crepe jumper. 
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Tom and Linda Platt: 


MINIMALIST COUTURE 


Streamlined design and innovative construction 


produce stylish, comfortable garments full 


of unexpected details and refined decoration 


by Tom Platt 


inda and I have been a de- 

sign team for more than 20 

years. Our collaboration be- 

gan on our first date when 

we were in school at Pratt 
Institute in New York City, 
where Linda was a fashion design 
major and I was in the art school. I 
arrived at her apartment for that 
date with two lengths of fabric I 
purchased that afternoon. I sug- 
gested we quickly make a dress for 
her before we went out. We have 
not spent more than two days apart 
since and continue to work togeth- 
er on our collections for both day- 
and eveningwear, exploring innov- 
ative methods of design, construc- 
tion, and embellishment that pro- 
duce comfortable, stylish garments. 
Our approach to design is based 
on creating elegant but uncompli- 
cated clothing that sacrifices none 
of the quality of couture work- 
manship. I had been trained as a 
tailor but soon decided that creat- 


ing beautifully tailored garments 
involved too many pieces and far 
too much handwork. I began ex- 
ploring how to pare down garment 
designs, reduce structure to a min- 
imum, and celebrate the purity of 
simple clothing forms. In the 
process, I’ve found numerous ways 
to make construction easier and 
production faster. 

Although you may not be con- 
cerned with the efficiency de- 
manded by manufacturing a de- 
signer collection, you probably have 
very little free time. | want to share 
with you some of the techniques 
and design approaches that we use 
in our workrooms to simplify and 
speed construction. These same 
professional methods can be ap- 
plied to your own sewing projects. 
I will discuss fabric selection, fin- 
ishing techniques, alternatives to 
facings, and working with bias-cut 
garments. In a future article, | will 
share with you some of the many 


streamlined techniques Linda and 
I have found to add unexpected de- 
tails and refined embellishment 
(even beadwork) to our garments. 


Use trouble-free fabrics 
Simplifying construction starts with 
choosing trouble-free fabrics. A 
trouble-free fabric is one that sews 
with ease, presses well, and wears 
beautifully for many years. I love 
many of the new synthetic crepes 
manufactured in Japan and don’t 
have a particular prejudice for 
natural or synthetic fibers, provid- 
ed the fabric is right for the gar- 
ment. We use chiffon, organza, and 
charmeuse in our collections, se- 
lecting uncomplicated styles and 
eliminating details so the fabrics 
become much more cooperative to 
work with. 

If 1 could use only one fabric for 
the rest of my career, it would be 
wool—a modern, moldable fabric 
with a soft, fluid hand. We have 


SMOOTH, FLAT 
SEAMS FOR 
BOILED WOOL 


Cut out the garment 
using regular shears, 
finish edges with pinking 
shears, overlap seam 
allowances, and topstitch 
in place. To ensure 
continuous pinking 


pink each seam edge 
just before sewing. 
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Charmeuse bias 
bindings stabilize the 
edges of many of the 


author’s garments 


as well as provide a 
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successfully used wool jersey at 
Tom and Linda Platt for many 
styles ranging from day to evening 
silhouettes. For Fall ’99, we found 
a boiled wool fabric that’s actually 
a heavy wool jersey that’s been 
washed, giving it a blanketlike 
quality. And because it’s a knit, the 
fabric doesn’t ravel. We took ad- 
vantage of this feature, and instead 
of suffering with the added thick- 
ness of traditional seams, facings, 
and linings, we made unlined, geo- 
metric coats without facings (like 


BIAS BINDINGS 


Bias bindings offer one way to stabilize and finish edges when facings 


are eliminated. 


1. Cut length of bias 5 cm 
(2 in.) wide. Press strip in half 
lengthwise, stretching slightly. 





the one on p. 26). We pinked all 
the edges on a rotary pinking ma- 
chine and, to reduce bulk, lapped 
the seams and topstitched them in 
place (see the drawing on p. 27). 


Eliminate facings 

I hate facings. They add thickness 
and can distort the edges of the 
garment if not sewn on properly. 
Invariably, they do not stay flat 
when turned in, creating unsightly 
bulk through your garment. 

To sew on a facing properly, you 
must avoid stretching the garment 
edge while you stitch. Applying 
stay tape helps prevent stretching 
the edge, but adds thickness to 
the garment and increases con- 
struction time. In addition, it’s dif- 
ficult to sew both left and right 
sides of a faced neck edge with- 
out sewing directionally, which 
again means adding more time to 
the construction process. 

We looked for ways to simplify 
constructing facings and finally de- 
cided to eliminate them altogether. 
As an alternative, we use bias bind- 
ings to finish edges or line gar- 
ments to the edge using crepe de 
chine or charmeuse rather than 
traditional lining fabric (sometimes 
in prints or contrasting colors). At 
left on p. 26, you'll find our ulti- 
mate we-hate-facings dress. It was 
designed more or less by accident 
when we were making a lined dress 


2 Stitch to RS of garment, matching 
all raw edges, with %-in. seam. 

3. Wrap folded edge of binding over 
cut edges, and press. 


Garment, RS 


with a set-in sleeve. I had inserted 
the lining with the sleeve attached 
into the dress whose sleeve re- 
mained to be set in. When we saw 
the beautiful silk-sleeve lining 
showing, we liked the look and de- 
cided to develop it into a jumper 
dress with dolman-sleeve lining. 
The construction of this garment 
is easy. First the dress is com- 
pletely finished except for the 
neckline. The shaped armhole 
edges are finished with cotton bias 
tape, turned and stitched down 
on the wrong side. The full lining 
is completely finished except for 
the neck, with the sleeves hemmed 
to the right side (see the drawing 
at left on the facing page). The 
dress and lining are then sewn to- 
gether at the neckline (right side of 
dress to wrong side of lining). 


Finish with bias bindings 
Another perfect solution to the fac- 
ing dilemma is to bind edges with 
charmeuse bias bindings as on the 
garment at left. The binding stabi- 
lizes the edge, holding it to its mea- 
surement without adding bulk. 
Even on wool jersey, a charmeuse 
binding adds crispness to an edge 
without adding bulk. 

There are many ways to design 
with bindings: We have used 
charmeuse bindings in the same 
color as the garment or in con- 
trasting colors. We have also used 


Drawings: Karen Meyer 


4. Crack-stitch (stitch-in-the-ditch) 
from RS, catching fold underneath. 


— Stitch-in-ditch. 





self-bindings, gold lamé on black 
jersey, and once used multiple ruf- 
fles on a black dress, finishing each 
ruffle with a different color bind- 
ing. I suggest using 4%-in. finished 
binding because it always stays flat. 

To finish an edge with a char- 
meuse binding, cut a 2-in.- wide 
piece of charmeuse on the bias, 
the length of the area to be bound. 
Press the strip in half lengthwise, 
stretching the binding slightly as 
you press. Then stitch the folded 
strip to the garment, matching all 
raw edges. Wrap the binding over 
the edge, and crack-stitch (stitch-in- 
the-ditch) from the right side, 
catching the binding’s folded edge 
on the inside (see the drawings 
above left). Our factory does a per- 
fect job with this last step, but you 
might find it takes a little practice 
to get it just right. It makes it 
easier to cut the binding strip a 
little wider to ensure the folded 
edge gets caught in the stitching. 
Test a small section on a scrap of 
fabric to find the width that works 
best for you. If you are using self- 
fabric for the binding and the 
fabric is heavier than charmeuse, 
cut a 1%-in. strip. Do not fold it in 
half. Instead apply it, single thick- 
ness, to the garment; then finish 
the binding as shown in the draw- 
ing above right. 

We have been using bias bind- 
ings in production for many years, 


SINGLE-THICKNESS BIAS BINDING 


When cutting bindings from heavier fabric, use a single thickness. 


1. Cut bias strip 1% in. wide. Stitch to RS 


of garment with 4-in. seam. 





Garment, RS 


2. Fold binding over raw edges to WS. 
3. Fold in edge. Crack-stitch from RS, catching 
fold underneath. 





Garment, RS 


CLIP AND TURN HEM 


Turning the hem to the RS creates a band-like finish 


on silk-charmeuse sleeves. 


1. Stitch seam, RSs together, 

to hemline. Clip. 

2. Turnand stitch WSs together 
from hemline to end of sleeve. 





so we know exactly how long to 
cut each bias strip for the edge being 
bound, and we mark the binding to 
match the garment’s edge. On a 
neckline binding, for example, | 
place a dot on the binding at center 
back and center front and at each 
shoulder seam so the factory that 
produces our garments knows 
exactly where to place the binding. 

Originally, we used bindings to 
eliminate linings and facings, but 
if the garment is sheer, lightweight, 
or light in color, and requires a 





3. Turn in raw edge % in. 
and topstitch hem in place. 





lining, we finish it with both a lin- 
ing and a binding. In that case, 
we simply baste the lining to the 
garment’s edge and bind the two 
layers together. 


Trouble-free bias garments 
Bias-cut garments have great appeal 
because they gently hug the body 
and hang beautifully at the same 
time. Although a bias-cut garment 
is comfortable and easy to wear, 
sewing it can be a dressmaker’s 
nightmare. Here is our approach 
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Five rules 
for the workroom 


1. If you have a choice of methods to use, choose 


the easy one. 

2. Don’t torture your fabrics. Understand what 
they can and can’t do for you. 

3. Respect your garment. Start with clean fabric, 
and keep it on a roll, or if it has been folded, press 
it before you cut. Press your pieces as soon as 
possible, and keep them on a hanger. To retain 
the shape, keep your completed garments on a 
hanger as well. 

4. Embrace your notions as tools. Remember that 
buttons, snaps, hooks, zippers, threads, bindings, 
trims, and beads are all tools that broaden your 
ability to design and should be treated as an 
integral part of the garment. 

5. Keep your workspace clean. The people in our 
design studio clean off their work space at the end 
of each day. This helps to produce an orderly 
environment where creativity and craftsmanship 
can flourish. —T.P. 


BABY-HEM SEAMS FOR CHIFFON 


This tiny seam is based on the simple hemming technique below: 


1. Stitch layers RSs together with 
%-in. seam. Fold up seam along 
stitching. Press. 





to working with bias along with 
some techniques to help ensure 
successful results: 

Wetry to choose simple styles for 
bias-cut garments and simplify con- 
struction. One way we do this is to 
avoid closures, making a dress that 
will slip over the head. But when 
zippers can’t be avoided, here is 
how to insert them into a bias seam 
(we use invisible zippers as much as 
possible or zippers with soft tricot 
tape): Sew the zipper in place to 
the top few inches of the garment. 
Leave the rest of the seam open, al- 
though you can finish the seam al- 
lowances at this point by serging 
or pinking or, in the case of chiffon, 
just leaving the edges raw. Let the 
garment hang at least overnight be- 
fore inserting the zipper to allow 
for any stretching. Then finish 
stitching the zipper in place. 

When stitching seams that are 
sewn on the bias, gently stretch the 
fabric as you sew. The seams are 
going to stretch regardless, and you 
won't damage the fabric by doing 
this. As students, we were taught 
to use 2-in-wide seam allowances 
on bias seams. Frankly, I think this 
inhibits the fitting process because 
the wide seam allowances tend to 
curve, not lie flat, and often need to 
be clipped. Therefore, we use seam 
allowances that are % in. Generally, 
if we are unsure about fit, we will 
cut the garment a bit larger and take 


2. Stitch again close to fold through 
all layers; trim close to stitching. 





it in if necessary, rather than let it 
out, because most fine fabrics show 
needle holes after being ripped. 

After the seams are sewn, steam 
them while the garment is on the 
dress form, if you have one. This 
will force the fabric to fall into its 
natural position. As the fabric re- 
laxes, the stitching on the side 
seams tends to hold in the seams a 
bit, causing some puckering. To 
eliminate the puckering, we pin 
spools of thread or clip clothes- 
pins to the seams to weight them 
down, then re-steam. If you use cot- 
ton thread, it will relax while 
stretched and allow the seams to sit 
flat. Polyester and poly/cotton 
thread will give, too, but when you 
remove the weight at the bottom, 
it pulls back into place and you 
once again have an Austrian-shade 
effect. Before you trim the bottom 
and hem it, let the garment hang 
for at least 48 hours. You simply 
can’t get an even hem if you don’t 
let it hang this long. 

Keep in mind that there’s no such 
thing as a truly balanced fabric 
with exactly the same weight of 
yarns in the warp and weft (the 
warp direction is more stable and 
the filling yarns are somewhat soft- 
er, even if it looks like a very plain 
fabric). Your bias garment is al- 
ways going to hang at least slightly 
asymmetrically. Rolling fabric on a 
bolt or roll also tends to stretch it 


3. Fold again and stitch 
along fold through all layers. 





somewhat in the warp direction, 
and this, too, may cause some 
imbalance. Consequently, when 
youre fitting a bias garment, it’s 
possible that you'll need to adjust 
each side differently. 

Because sewing seams on the 
bias is more time-consuming than 
sewing them on the straight grain, 
[like to keep stitching details such 
as tucks, lace insertions, and even 
seams, on the straight grain when- 
ever possible. And although stitch- 
ing lines are sewn on the straight 
grain, they end up falling on the di- 
agonal on a bias garment, which 
provides a more interesting detail 
anyway. The ultimate version of 
this bias construction is our Origa- 
mi Tunic (see the photo at right) 
made from a true rectangle, which 
we've made in a variety of fabrics 
including silk chiffon, 4-ply silk, 
organza, and satin-faced crepe. This 
design has no shoulder or side 
seams and all the other seams and 
edges are cut and sewn on the 
straight or crossgrain of the fabric. 
I've been working on this concept 
for 20 years and with computer- 
aided design have been able to suc- 
cessfully realize it. 


Simplifying seams 

on chiffon 

Ihave talked about seams through- 
out this article, and in most cases 
we sew seams with a %-in. seam 


allowance and finish them with 
a merrow machine or serger. But 
when we construct garments from 
chiffon, we use a completely dif- 
ferent technique called a baby-hem 
seam, which is based on the tiny 
hem we use on chiffon garments. 

To sew this hem, add % in. to the 
length of the garment. Turn under 
% in., press and stitch along the 
fold. Trim away the excess fabric 
along the stitching line. Fold and 
stitch again. 

To use this technique for a seam, 
stitch the two layers together first at 
’% in. Fold along the stitching line, 
stitch again along the fold, and 
trim. Fold again, and stitch along 
the fold (see the drawings above). 

The one time we don’t use a 
baby hem or baby seam on a sheer 
garment is when the garment is 
cut on the bias, because the hem 
and seams get too wiry. In that 
case, we sew a narrow seam, leave 
the edges raw, and press them 
open. With this method, the seams 
lie very flat, and, because they are 
cut on the bias, they won't fray. If 
you do want to clean-finish this 
seam allowance, you can use 
French seams (stitch seam wrong 
sides together, 4 in. Trim close to 
stitching, press, turn right sides 
together, and stitch again). 

These straightforward sewing 
techniques are key in the produc- 
tion of our collection. You can use 


them as well with just a few mod- 
ifications to your patterns. These 
techniques can streamline the 
process of making clothing and 
enhance your enjoyment in wear- 
ing them without sacrificing good 
craftsmanship. + 





Tom and Linda Platt’s designs are 
shown at Saks Fifth Avenue and many 
other specialty stores worldwide. Their 
patterns can be found in the Vogue 
Pattern Catalog. 


Tom and Linda Platt’s 
original Origami Tunic 


is the ultimate version 
of using straight-grain 


seams on a bias garment. 


The computer-aided 
design is constructed 
from a true rectangle 





and works successfully 


in a variety of fabrics. 
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Without 
PINS %& 


You won't find many 
pins in a sewing factory. 
Here’s why—and how— 
to banish them 

from your sewing 


room, too 


by Jeffery Diduch 


n the fast-paced, competitive to pare seconds off the production but I’ve been sewing for pleasure at 
garment industry, speed and _—_ schedule without losing quality. Of home for years, too. And after work- 
efficiency are the keystoasuc- course, one of the pleasures of _ ing both sides of the street, what’s 
cessful business. In fact,astop home sewing can be precisely that my personal preference, you ask? 
watch isascommonatoolina it’s anescape from the pressuresof The factory methods win every time, 
sewing factory asaseamripper relentless productivity, but who even when I’m sewing at home. Fac- 
is in a sewing room. Every single among us wouldn't be glad to get _ tory sewers sew better, faster, and 
process involved in making a gar- the actual machine stitching done —_ with more control, and so can you, 
ment has been timed, tested, com- _ faster, especially if our results im- using your current tools. I'll briefly 
pared, and experimented with over _ proved at the same time? run down the most important fea- 
and over again in an endless effort I train factory sewers fora living, tures of a factory sewer’s craft and 
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FABRIC-HANDLING: THE BASIC POSITION 


* 





* 












In most cases, fabric is fed into the machine on the left, and the left hand holds the 
top layer while the right holds the lower layer. Palms are flat on the cloth to stabilize and 
guide it, while the fingers align or fold the edges, as needed. This position is appropriate 


for most fabrics and situations. The edges are aligned and placed under the foot (facing 
page), raw edges flush with the seam guide set for %-in. seam allowances. For maximum 
control of both edges, pinch the lower layer with thumb and forefinger (left); then catch 
the top layer between middle and ring finger (right). 


This basic position allows great control over the 


alignment of the two edges: You can shift each 
edge side to side independently with one hand 
while keeping both layers together lengthwise. 
This position leaves the left hand free to move 
the layers forward (above) and keep pace with 


the feed dogs without pulling against them. Stop 


stitching when you need to shift your right-hand 


fingers to a new position. 


then give you the same basic train- 
ing in fabric handling that I'd give 
one of my own employees. 


Pinless sewing 

Perhaps the first thing a home 
sewer would notice when visiting 
a factory (besides how fast every- 
one is working) is that no one 
uses pins. Not pinning means no 
time is wasted adding and remov- 


ing pins, and there are no distor- 
tions in the seam where the fabric 
bends around a pin or when the 
presser foot goes over a pin. Pin 
damage to silks, leathers, and 
other sensitive fabrics is eliminat- 
ed. Pinless sewing also has im- 
portant implications for machine 
setup and use. Youre forced to 
take control of the fabric layers— 
control that you should never 


relegate to anything as awkward 
and mindless as a pin! 


Pro vs. home sewing 

Factory methods differ from home- 
sewing practices in three main areas: 
machine setup, seam-allowance 
width, and fabric handling. 


“Industrialize” your machine— 
Notall of the following ideas can be 
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When sewing long straight seams without ease, especially 


with slippery fabrics, align the starting edges and secure them 


under the foot as before, and then align the ends. Gather the 





aligned layers in long folds (left), pinching each fold between thumb and forefinger of the right hand 


(think of each pinch as a virtual pin) as you gather the entire seam into a single grip (right). 


guide them under the foot against the 
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Finally, grasp both layers behind the 
presser foot with the left hand, and 


seam gauge under slight tension 
(right), which eliminates 
unintended easing and helps 
keep the edges aligned. 


THREADS 


adapted to every domestic machine, 
but any that you can implement will 
improve your control over your ma- 
chine and your fabric. 

1. Use flatbed equipment. Having 
a free-arm option on your machine 
can occasionally be useful, but vir- 
tually all factory sewing is done on 


To control the fabric about to go under the foot (left), 
duplicate the two-finger hold from the basic position 
using the ring and little finger of the right hand to hold 
and manipulate the top layer independently of the lower 
layer. In the photo at left, the top layer has been shifted 
slightly to the left and can be pulled back into alignment 
just as easily using just the last two fingers. 





flatbed machines, with the throat 
plate flush with the table, for the 
simple reason that this allows the 


greatest control and the smoothest 
fabric handling. Especially when 
working with fabric that is not se- 
cured by basting or pins, you 
want the maximum amount of 


uninterrupted surface area upon 
which to work. If you don’t have a 
sewing cabinet or table that allows 
you to lower your machine-bed flush 
with the tabletop, at least make sure 
youre using the biggest snap-on ex- 
tension available for your machine. 

2. Use a seam-guide attachment. 
Seam gauges make precision seam- 
ing much easier, particularly when 
working with varying seam al- 
lowances, as I'll discuss in the next 
section. As you can see in the ac- 
companying photos, I prefer an 
easy-to-adjust, drop-down quilting 
gauge that I can easily swing up 
when it’s not needed. Screw-on or 
magnetic seam gauges (if they're 
strong enough) are also useful, es- 
pecially when working with very 
fine fabrics, such as crepe de chine 
and chiffon, that might slip under 
the quilting guide. 

3. Use your knee lever. Many 
domestic machines now come 
equipped with a lever that allows 
the sewer to lift and lower the 
presser foot with the knee, freeing 
the hands to stay in control of the 
fabric at all times. These levers are 
standard equipment on factory ma- 
chines, and if you have or can get 
one for your machine, you should 
learn to use it. 

4. Increase the presser-foot pres- 
sure. Sufficient pressure exerted by 
the presser foot can be used as a 
third hand to hold and control fab- 
ric layers. Often the pressure set- 
tings on domestic machines allow 
the fabric to slip from under the 
foot when slight tension is applied, 
tension that helps to perform cer- 
tain operations such as folding 
pocket piping or turning rolled 
hems. Adjustable presser-foot pres- 
sure is a feature that’s unfortunate- 
ly disappearing from domestic ma- 
chines, but if you have it, set yours 
so you can easily exert a little ten- 
sion against the pull of the feed 
dogs without the fabric slipping. 


You can safely leave it set quite firm- 
ly except when sewing leather or 
very heavy topcoat fabrics. 


Rethink your seam allowances— 
Contrary to popular belief, wider 
seam allowances are harder to work 
with than narrower ones. The mo- 
tion of the feed dogs combined 
with the tension of hands guiding 
the fabric can cause any seam 
allowance to distort, stretch, and 
curl, and all of these tendencies 
are aggravated when the allowance 
is too wide. Industry standards 
range from about 4% in. to % in., de- 
pending on the seam. In rare cases, 
allowances can extend to | in. to 
allow for alterations, but the most 
prevalent width, and easiest to 
work with, is % in. Armholes, neck- 
lines, and curved edges are usual- 
ly cut out at % in. (the width of 
most industrial straight-stitch 
presser feet from needle to edge) or 
4 in. to avoid clipping and notch- 
ing, which weaken the seam, com- 
promise the graceful curve of the 
edge, and take extra time. Even a 
curved %-in. seam allowance can 
usually be minimally but suffi- 
ciently stretched after stitching 
the seam (and without stretching 
the seam itself) to eliminate any 
need for clipping and notching. In 
almost every case, the smaller 
the seam allowance the better, un- 
less the extra width is needed for 
the structure of the final seam, as in 
a flat-felled, welt, or French seam. 


Practice your fabric-handling 
skills—In the accompanying pho- 
tos, I've shown you the basic 
hand positions that every factory 
sewer I train learns to use as sec- 
ond nature. The secret to learning 
to work like one of these profes- 
sional seamstresses is the same as 
learning any hand skill: It’s a com- 
bination of a little technique and 
a little practice. No matter how 


VARIATION 2 





> EASED SEAMS 








When you want to ease one layer of a seam against the other, change your grip so each hand is controlling 


one layer, with the left hand in control of, and pushing forward, the layer you want to ease, which can be 


either the top layer (left), or bottom (center), in which case, the left hand is underneath the top layer (right). 















experienced, our sewers are always 


given scraps of fabric to practice 
on before they start an unfamiliar 
process on an actual garment. | 
would suggest that you follow 
this example by trying out these 
hand positions and easing tech- 
niques on pieces of muslin or 


Since the feed dogs exert more pull 
on the lower layer than on the top, 
position the larger piece on the 
bottom, allowing the machine to 
help distribute the ease evenly. For 
example, when setting in a sleeve, 
position the sleeve on the bottom. 
Place your left hand under the top 
layer (left) so that by pivoting your 
entire left hand, the sleeve can be 
fed evenly in a smooth curve while 
being eased forward. Use 
your right hand to hold the 
other piece, guiding it straight, 
without stretching. You can 
also use this two-layer position 
to remove ease, holding the 
lower piece back with your 
right hand to compensate for 
the feed dogs’ extra pull. 


leftover cloth. A few minutes of 
preparation can mean saving many 
more in your work and will cer- 
tainly produce a more polished, 
professional result. + 


Jeffery Diduch works, sews, and teaches 
in Montreal, Canada. 





If you need to control wide or 


large expanses of fabric while 
guiding them, use your left 
forearm to keep the weight of 
the fabric from dragging against 
the presser foot (above). 
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BOG 
SCHEMATIC 


it’s been in style for 
more than 2,000 
years, and you can 
whip one together in 
about an hour on your 
firsttry. The bog coat 
works both with drapey 
fabrics (see the bogs at 
right) and stiff ones 


(see p. 4), and there’s 


nothing to fit. It dresses 
up, dresses down, and 
packs easily. The 
perfect garment? 

Read on.... 


Model photos: Jack Deutsch; hair and makeup: Sylvia Pichler; detail on facing page: Sloan Howard 
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THE BOG COAT: 


ONE-SEAM SOPHISTICATION 


Design options for a one-hour garment 


by Susan B. Allen 


ve discovered a casually ele- 

gant, wear-anywhere pattern 

that | can cut out, pin-baste, 

and sew together in literally 

under an hour—no button- 

holes, darts, set-in sleeves, or 
fitting challenges. Sound interest- 
ing? It’s called the bog coat. It’s 
not only easy to make, it’s also 
quite flattering (see the photos on 
these pages). In either drapey or 
crisp fabric, the bog creates illu- 
sions that suggest height and 
mystery. And because it’s not fit- 
ted, the coat continues to look good 
even when I lose (or, heaven for- 
bid, gain) 20 or more pounds. Plus 
the coat packs flat and is easily 
made reversible. 

The bog has been around. Arche- 
ologists have found it in use 
worldwide more than 2,000 years 
ago (dubbing it “the Bronze Age 
blouse”). It's been used by art-to- 
wear artists to showcase embell- 
ished or quilted garments and by 
sewing groups to make toasty fleece 
coats to give away in community- 
help projects. 

| have experimented with the fab- 
ric, trim, length, and sleeve op- 
tions on this garment, and I] will 
share with you a few of my favorite 
variations on the following pages, 


along with all the basics you will 
need to join in on this ancient and 
ongoing design challenge. 


Bog basics 

The keys to this smart garment are 
its simple structure and the right 
fabrics. Add an interesting finished 
length, combine unexpected col- 
ors and trims, and you're off. 

The best fabrics are either very 
drapey or quite stiff. Fabrics with a 
liquid drape flatter most sizes (in- 
cluding larger ones) because they 
slide over curves and hint at the 
body’s shape without showing 
every last detail. Believe it or not, 
the same illusion occurs with stiff 
fabric if you make the garment 
slightly oversized. Stripes, diago- 
nals, large prints, and plaids can all 
present matching problems, so 
youl probably want to use a solid 
color or a small texture or print 
for your first bog coat. 

For a drapey version, consider 
sand-washed rayon or sueded silk, 
silk/rayon velvet, drapey gauzes, 
and most microfibers and knits. 
A wonderful bog fabric for office 
wear is high-twist rayon/acetate 
blend, widely used in the apparel 
industry (you can often find it at 
the back of fabric stores among the 








Bog closures can be as 
complex or simple as 
you like—or omitted 
altogether. Secure a tie 
with a button on each 
side of center-front clo- 
sure, as shown above, 
and in detail. (To order 
the author’s bog pattern, 
#108, send $14.50 to 
ReVisions, PO Box 7404, 
Carmel, CA 93921.) 
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MAKING A BOG 


Step 1. Prepare fabric: Prewash for washable garment. Straighten grain by ripping about 
4 in. from each end or pulling warp thread across width of fabric about 4 in. from each end 
and cutting along thread. Reserve 4-in. strips to use as bands if desired. 


4 in. strip 


a: 


to straighten edge. 


| te Rip or pull thread 
| 


Pin fine 
(10 to 15 in.) 


40 to 72 in. long 


eee 
| 
| 


if 


55 to 60 in. wide 


Pin-baste, and try on. 


r 





| 


| 
| 
a A 
= == = —— i = = or 





B 


Step 2. Determine armhole depth (AD): 
Hold tape measure at shoulder line, and 
measure down chest to find preferred 
measurement. Try 10 in. for petite, 17 in. for 
medium armhole, and up to 15 in. for drapier 
vest, taller person, or to minimize full bust. 
Measure armholes of existing garments with 
loose sleeves for comparison if necessary. 


Step 3. Lay fabric flat: Place RS down on 
large surface (ideally gridded cutting board). 
Make sure fabric is even in all dimensions. 


Step 4. Create shoulder fold: Fold top edge 
horizontally, according to AD. Place pins 
along fold. 


One seam, WSs together 


Step 7. Create side fold: 
Fold B to A, allowing 
diagonal clip to expand, | 

and check that edge B se ae 
aligns with neck opening 
A, correcting if 
necessary. For example, 
if edge doesn’t extend far 
enough toward center, 
recut neck opening edges 
above A to match. If 
edge extends beyond 


S.a. on 
outside 
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flat-folds). Big, huggable bogs, es- 
pecially the all-sleeve version like 
the one at far right, can be made 
from single-knit sweater fabric or 
drapey bouclé. For a comfy 
bathrobe, consider cotton chenille 
lined with a buttery soft silk. 
Good choices for the stiff or crisp 
bog include tapestry fabrics, heavy 
wool tweed or melton, heavy satins, 
and thick corduroy. For crisp but 
thin summer garments, there’s silk 


dupioni, organza, or gauze. 


neck opening, trim off 
edges below B to match. 


Mid-weight cotton and cotton/ 
poly blends are too stiff to be 
drapey yet not stiff enough to work 
as a crisp version. These fabrics 
stand away from the body and 
hang up on the hips, making the 
wearer look too boxy. The same 
too-big, too-boxy effect occurs, to 
my eye, with quilted fabrics, most 
polar fleece, double knits, and light- 
weight satin, gabardine, or crepe 
weaves, regardless of fiber. Slinky 
Knit also doesn’t work in a bog 











2 to 2% in. 


) A Step 5. Cut neck 

ty opening: Open shoulder 

fold. Fold fabric in half 
vertically. Measure from 
top edge to AD (line of 
pins). Cut U-shaped 
piece, 2 to 2% in. from 
fold by AD. Reserve 
scrap fabric. Staystitch 
neck curve. Lay out 
fabric with shoulder line 
folded down again, 
carefully aligning grain, 
and label each end of 
opening A. 


Vertical fold 


Step 8. Sew sleeve seam: 
Pin WSs of A and B 
together so seam 
allowances (s.a.s) are on 
RS. Start at CF and pin to 
cuff, stretching diagonal- 
slash pivot point. Pin 
pockets in place if desired, 
then attach them with 
edge- or slipstitching. Sew 
sleeve seam with basting 
stitch and narrowest 
possible s.a. Trim sleeve 
openings to even them 
up if necessary. 


because it’s too drapey. With no 
shoulder or side seams, Slinky Knit 
bogs simply slip right off. 


How wide, how long? 

The best bog fabrics are at least 
55 in. wide, to provide ample ease 
for drape in a soft fabric or drama 
in a stiff one. As you can see from 
the schematic on p. 36, the width 
of the fabric determines not only 
the sleeve length but also the over- 
all circumference. Narrower fabrics 


Foldline 





Step 6. Cut sleeve: 
Label outer edge of 
fabric below fold B. 
Measure from A to B, 
divide in half, then 
subtract % in. Cut this 
length following raw 
edge. Make ’%-in. 
diagonal clip at end, 
as shown. 


| \— tin. diagonal clip 


a 


A bog’s length can move down or up—even getting 
shortened to an all-sleeve version. 





Step 9. Cover seam with band: Cut two 
strips of self- or contrasting fabric 1% in. x 
32 in. on straight grain. (Bias is unnecessary; 
seams are on straight grain.) Fold strip in half 
lengthwise, WSs together, and press. Pin strip 
over seam as shown, leaving % in. of band 
above seamline to fold down to cover s.a. 
Stitch band as pinned, and trim 
closely (overcast or zigzag 
s.a. to reduce bulk and 
prevent raveling). Clip all 
s.a. layers at pivot point, 
matching diagonal clip. 
Press band over S.a.s 
toward bottom of 


Step 10. Stitch folded band: Select stitching method 
from following list, spreading slash at sleeve/body 
joint as flat and straight as possible as you sew. 













¢ Edgestitch by machine: Try to sew one continuous 
line starting at center front, but if armhole is too : 
small, break stitching at pivot point, and start again 


from cuff. 


¢ Blind stitch by hand: If there’s too much bulk 
to edgestitch neatly, use invisible hand stitches. 


¢ Running stitch by hand: Use thick white or cream- 
colored cotton thread, as shown on vest on p. 36. 





could be pieced to increase the 
width, but | avoid this to preserve 
the purity and simplicity of the de- 
sign and the drape. To create a slim, 
elegant illusion, a bog needs 10 to 
20 in. of ease, which means you'd 
need about a 30-in. hip to fit in a 
45-in. bog. I’ve never seen a 45-in. 
bog that worked on anybody, but I 
have seen petite figures look great 
in 55- or 60-in. bogs (provided the 
right drapey fabric is used), perhaps 
belted or otherwise snugged at the 


waist. If the bog is too big for your 
taste, trim off a few inches from 
the selvage next time to reduce the 
circumference, and add bands to 
the sleeves to lengthen them. 
Almostany length will work (hip, 
knee, calf, ankle). If you have plen- 
ty of fabric, use these guidelines: 
For an all-sleeve version, measure 
shoulder to waist, double that, and 
add 2 in. For all other vests, tunics, 
jackets, or robes, measure shoul- 
der to desired hemline and add 


garment, and toward 
rear on sleeve portion. 


Finish neckline, hems, and sleeves as desired 
(see drawings on p. 40). 


16 in. (or whatever your preferred 
armhole depth is); add an extra 
# yd. for pockets, bands, and trim. 


Exercise your options 

Before you cut into your favorite fab- 
ric, 'd suggest you whip up a prac- 
tice bog to get a feel for scale, pro- 
portions, and ease measurements. 
(You should be able to go from 
layout to try-on within an hour, first 
time.) Then take a cruise through 
the many ideas in the drawings on 
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BOG OPTIONS 


Neckline finishes 


Here are three techniques for finishing the front opening. Feel free to devise your own, using other widths. Use contrasting fabric for the best effect. 


Bias Bias band turned Kimono 
binding to the outside collar band 
(CE -— ane Sl. 





RS RS 


Binding Band 





Pin constructed band 
around neck symmetrically 
or asymmetrically. Consider 
closures—buttons, ties, 

or nothing at all—and 

incor porate them into 
collar band. 


Use same band as for bias 
binding. Place unfolded edge 
along neckline, matching 
edges, with strip’s RS to 
garment’s WS. Stitch, press, 
and flip band to outside, 
hiding s.a. Edgestitch in place. 


Cut 2-in.-wide bias strip, 

as long as front opening. 

Press under one long edge, 

% in., then trim to % in. Stitch 
RSs together matching raw 
edges, trim, turn, fold under raw 
edge, and edgestitch by hand. 


Sleeve ideas 
No sleeves 
The large armhole in bog vest visually reduces full bust or disguises small one. 


Fold sleeves 2- to 3-in. sections from cuff to shoulder, 
press, then topstitch. 


Cut off sleeves at shoulder 
point. Finish edge same 
as neckline. 























To make band: Cut a band and facing strip 
on straight grain 3 in. x 52 in. and back 
each with stiff interfacing. Press 7% in. to WS 
of one long facing edge, stitch facing to 
band, RSs together. Clip corners, trim, 

turn, and press. 


To attach band: Pin unfolded edge of band, 


RSs together, to neck edge. Clip neck curve 
on garment and band. Stitch %-in. seam, 
trim, clip at start and end of band, turn, and 
press. Slipstitch band on the facing side. 
Finish front opening with bias binding, an 
outside band, or hand blind-stitching. 
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and bind. times. Sfech zig-zag design 
Cuffs 
Bands Elastic cuffs Pleats 


Add detail and/or sleeve length with 
contrast bands or fold-back cuffs. 


An elasticized, gathered cuff works well for 
bog bathrobes and raincoats. Use rib knits 
for warm, snug cuffs. 


Nothing but sleeves 


An all-sleeve bog wears like cardigan 
sweater, especially if made in sweater 
knit or loosely woven boucle. Stitch 
sleeves closed at underarm, and bind 
bottom edge of vest. 





Use pleats to narrow sleeve. Secure each pleat 
with button or few stitches. Or make several 
machine-stitched tucks on bottom 6 in. of sleeve. 
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these pages for souping up and pull in the fullness across the back, 
whittling down the basic bog. add a belt, loose pleats secured by 
Be willing to try ideas sponta- _ buttons, or a pair of ties affixed 
neously. Why not add unexpected —_under edgestitched patches. If the 
color combinations when you're _ neck opening is too wide, add the 
choosing trim? And after you get kimono band to fill the opening. 
the basic garment made, you can Once you've customized your gar- 
alter the way you wear the bog. To ment, then you can throw it on 
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and go. After all, people have been 











doing this with the bog since the 
Bronze Age. 4 


Susan B. Allen (sballen@earthlink. net) 
is a contributing editor to Threads and 
a sewing-industry speaker, who designs 
in Durham, N.C. 





Piecing complex, radical curves in quilt tops 
is much easier than it looks 


by Barbara Hoffmann 
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love curves so much, I even 

mow my lawn in curves. Natu- 

rally, I like to incorporate 

curves into my pieced quilts, 

too. So I’ve gathered together a 

few tricks into an easy process 
for moving from a thumbnail 
sketch of a complex, curving de- 
sign to a finished quilt top, using 
easy-to-find tools and intermedi- 
ate sewing skills. The key to the 
best method for sewing together 
smooth, flat curves is making an ac- 
curate freezer-paper template for 
each curved section. This approach 
ties in well with the foundation 
strip-piecing technique I’m cur- 
rently using within the curved sec- 
tions, but the curve-stitching 
method works just as well with un- 
pieced fabrics. Pll walk you step- 
by-step through my whole process, 
so you can take from it whatever 
applies to your designs. 


Enlarge your designs 

with a projector 

Whether your curved sections are 
pieced or plain, you need a pre- 
cise, full-scale pattern to make an 


Curves are as easy to stitch as 
straight lines, once you know the 
ropes. For more on stitching both, 
along with enlarging your sketches 
to make a full-size pattern, read on 
(at left, the author’s Geranium 
Wars, 1997, 32 in. square). 
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accurate template for each section, 


but you'll no doubt want to develop 
your design with smaller sketches. 
I typically make sketches about 
5 in. sq., working out the contours, 
the direction of the strips, and 
sometimes even the colors. When I 
hit on a design I like, I often pho- 
tocopy it several times so I can 





Strong rectangular shapes set off 
curved piecing beautifully. Above, 
Organic Life Forms (1997, 48 in. 
by 40 in.); at left, Summer (1997, 
30 in. by 31 in.). 


explore color and value options 
within the same outlines until I’m 
ready to enlarge it to full scale. 

I’ve used two kinds of projectors 
to blow up my sketches for trac- 
ing: overhead and opaque. With 
the overhead projector, a light 
shines through a clear sheet of 
acetate that has acopy of my draw- 
ing on it You can make an acetate 
copy of your drawing on most 
photocopiers; just load the ma- 
chine with a sheet of acetate, and 
copy onto it as usual. I’ve found 
overhead projectors to use or bor- 
row at every library that I’ve ever 
had a card at. Many schools also 
will let parents and volunteers 
use their audio-visual equipment 
during off-hours. 


Opaque projectors use a reflecting 
mirror to enlarge the original draw- 
ing. Small projectors are sold at 
most craft and some office-supply 
stores. | use The Tracer, and it costs 
approximately $70. It enlarges a 
5-in. original about ten times. 

Whichever projector you use, sim- 
ply project your enlarged sketch 
onto a large sheet of paper (or sev- 
eral sheets taped together) pinned 
to a wall in a darkened room, and 
trace the sketch, either precisely or 
with short dashes that you can con- 
nect when the paper is positioned 
more comfortably. Use a flexible 
curve (like the one shown on the 
facing page), available in office- 
supply stores, to clean up and fine- 
tune the lines of the tracing. Then go 
over each line with a black Sharpie 
marker (again using the curve) for 
the final pattern. This pattern will 
be left intact. For the cutout tem- 
plates of each curved shape, you 
need to trace the pattern again on- 
to freezer paper, placed shiny side 
up over the pattern. It’s easy to see 
heavy black lines through it. 


Mark templates carefully 

] number each section on the en- 
larged pattern, left to right and top 
to bottom. Then J transfer the num- 
bers to the freezer-paper version 
along with any notes that may be 
helpful in choosing the colors, val- 
ues, or direction of the strips for 
each template. Before cutting apart 
the templates, I flip the freezer pa- 
per to shiny side down and draw a 
series of little dashes across each 
border line, one about every 1 to 
1% in. (closer on smaller or more 
curved pieces), and I make a cross 
or registration mark at each point 
where sections end or intersect (see 
the drawing on the facing page). 
Because these marks straddle both 
sides of the line before I cut the 
sections apart, I can precisely re- 
align the sections just by lining up 


Photos except where noted: Scott Phillips 


the marks. Now I cut the templates 
apart, and if l’m using unpieced 
fabrics, | press the templates shiny 
side down onto the wrong side of 
the fabrics. 

I first use the templates as foun- 
dations for piecing the strips in 
each section. Because | improvise 
the final position of each strip, | 
simply cut each one a generous 2% 
in. wide, on the cross-grain, with- 
out knowing exactly how wide 
they'll be after sewing. I press the 
first strip right side up somewhere 
in the middle of the shiny side of 
the template (Step | at right), then 
pin or press the next one over it 
face down, then stitch through 
both strips and the freezer paper, as 
shown in Step 2. 

When the template is covered 
with strips, I give it a good press- 
ing. Then I staystitch exactly 
around the entire edge of the tem- 
plate. It helps to first baste diago- 
nally across corners or narrow 
points, securing the fabric to the 
foundation, so the points don’t shift 
as | staystitch around the perimeter. 
Next I trim the edges of the strips 
overhanging the template, creating 
about a %4-in. seam allowance all 
around. The staystitching marks 
the seamline, so the seam allowance 
doesn’t need to be precise. 


Match marks 

to join curves 

I snip to the staystitching exactly 
at each registration mark to transfer 
the mark to the fabric before re- 
moving the freezer paper (I do this 
before I’m ready to join sections). | 
refer to the pattern to make sure 
the joining sequence will work. I 
almost always avoid piecing into 
tight corners just by planning 
ahead. Then | start pinning the 
edges I want to join together by 
matching their staystitching and 
corresponding registration marks— 
which are now clips in the fabric—by 


STRIP-PIECE ON A FREEZER-PAPER 


FOUNDATION 


This method allows considerable freedom in the exact placement of seams within each 
strip. Prepare a stack of strips of uniform width; about 2% in. works well for the author. 7 


Step 1. Press strip 1 face up 
on shiny side of template. 


Strip 1, RS 





Step 3. Press strip 2 to RS. 

Add subsequent strips to each 
previous strip in same way, filling 
out template in both directions. 


hadi | 
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Strip 2, RS 





Staystitching 


ADD REGISTRATION MARKS 
TO SIMPLIFY REALIGNMENT 


Place single hatch marks 
about every inch across 
each curved line, and make 
crosses at all intersections. 
Use more marks on more 
curved sections. 


Hatch marks 


spreading the inner-curving edges to 
match the outer-curving ones. If 1 
don’t have enough registration clips 
to adequately spread the inner- 
curved edge, I add a few more to 
make the edge more flexible. 
When I’m ready to stitch, | make 
the seam just inside the staystitch- 
ing to produce the exact planned 



















Step 2. Place strip 2 face down against either 
edge of strip 1, and stitch through all layers, 
as shown, allowing at least %-in. seam allowance. 


Step 4. When template is covered, 
turn to WS and machine-baste 
across sharp points or narrow 
corners to secure fabric. Then 
staystitch around entire template. 
Trim excess fabric to % in., and 
transfer registration marks by 
clipping into seam allowance. 


Freezer-paper 
template, 
shiny side down 
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across points. 


To enlarge your 


sketch to full size, 
project it on paper 
Seas pinned on the wall 
Pe ed / and use a flexible 
wer curve like the one 
above to neatly 
transfer the vari- 


Crosses ously curved lines. 


size of the pieces. I follow the 
staystitching as closely as possible 
and keep the fabric moving, avoid- 
ing the temptation to stitch any 
part of these curved seams with 
straight lines. 4 





Barbara Hoffmann pieces her award- 
winning quilts in Pittsboro, N.C. 
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Use 12 or more gores 
in a fluid bias skirt that’s 
made for your figure 


by Luanne Carson 
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ike snowflakes, no two 

women have the same shape. 

So to find one universal 

skirt that looks great on a 

wide variety of body types 

isn’t possible—or is it? I’ve 
discovered a wonderful skirt 
that has become my favorite, 
especially for teaching sewing 
classes. No matter what your pro- 
portions, the use of multiple gores 
on the bias allows for a custom fit. 
When a sewer correlates her mea- 
surements with the number and 
shape of gores, the result is a 
skirt that fits perfectly and has that 
wonderful drape that only bias 
can provide. I'll show you how to 
draft your own gore pattern, give 
you some tips for efficient layout 
and pucker-free sewing on the 
bias, and suggest some design 
possibilities to get your creative 
juices flowing. 


Find great fabric 

All successful garments start with 
wonderful fabric, and a multiple- 
gore skirt is no exception. Because 


youll be sewing a fair number of 
seams, choose a fabric that’s a plea- 
sure to work with. I prefer fabric 
that drapes well, like rayon chal- 
lis, silk velvet, wool crepe, or even 
fine cotton flannel. And although 
lightweight fabrics like chiffon or 
georgette are excellent to use, they'll 
shift as you sew, so choose some- 
thing heavier and more manage- 
able for your first skirt. 


How many gores? 

The first step in making a gore pat- 
tern is to visualize the number of 
gores in your skirt. This number 
plus the gore’s shape will deter- 
mine how the skirtlooks—the more 
gores, the more vertical seamlines 
to lead the eye up and down, and 
the wider the gore at the bottom, 
the fuller the skirt. 

Youcan use anynumber of gores 
that you like, from 10 to 20, as 
long as your waist measurement 
can accommodate the number. 
Each gore should be about 2 in. 
to 2% in. wide at the waistline. So 
a 25'4-in. waist, for example, would 
allow for lO to 13 gores. To help 
you decide how many gores to use, 
think about how full you want the 
hem to be, the drapability of the 
fabric you want to use, and how 
many vertical lines you want in 
your skirt. Generally speaking, us- 
ing more gores produces a more 
slimming effect and results in a 
fuller skirt, as shown in the draw- 
ings on the facing page. If you have 
a mature figure that’s thickened 
through the waist and abdomen, 
I recommend using more rather 
than fewer gores, say, 14 or 16 
instead of 12. 

If you like the look of many gores 
but don’t want too full a skirt, you 
can diminish fullness by changing 
the shape of the gore. The wider a 
gore is at its bottom edge, the fuller 
the skirt and vice versa (bottom 
two drawings, facing page). 


Two reatong ry Jove this sk ir ti 
<The vertical lines of manys 
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all the way around, ensuring 


fovely drape. ie 








NUMBER 
AND SHAPE 
OF GORES 
DETERMINE 
SKIRT 
SILHOUETTE 


Add gores, change shape 
of gore, or both to 
create more or less 
fullness at hem. 


Add gores ... 








Narrower at hem 
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MAKE A GORE PATTERN 


To draft gore pattern, start with your waist and hip measurements, distance between waist and hip, 
and desired length of skirt. 


Draw 2. Determine width of gore at waist by dividing 
semicircle, waist measurement by desired number of gores. 
using radius. Calculate width of gore at hip by dividing hip 
. measurement by number of gores, plus wearing 
Distance and design ease. 
between Minimum wearing ease 
waist and ; fa ae 
hj for bias gore skirt is 8 in., 
p 
which results in very 
close fit. Mark hem 
width with horizontal 
line through point L, 
Skirt fend acest 
length then draw sides of gore 


from waist, through 

hip, to hem. Resulting 
gore yields skirt with 
least amount of hem 
fullness. Widen gore for 
fuller skirt. 





1. Divide your waist measurement by 2 pi, or 
6.2832 to get its radius (for example, 30 in. 
divided by 6.2832 equals 4.77, or 44 in. Witha 
compass or a pin tied to a string the length of 
radius and with pencil tied to other end, draw 
semicircle using radius at top of pattern paper. 
Arch of semicircle forms shape of gore at waist. 
Draw vertical line through center of radius. 
Label intersection point of line and semicircle W. 
Mark desired length of finished skirt L. Mark 
distance from waist to hip, H. Line W-L indicates 
exact center of gore. 





Width at hem 


3. Establish curve of hem by marking length of skirt on gore’s 
side seamline, then draw curve up to meet this point. Mark 
bias grainline on pattern. Add 1-in. seam allowances (s.a.s) to 
sides and hem; add %-in. s.a. to waist. Make several copies of 
pattern for layout purposes (see text). Label pattern with 
your name, number of gores in skirt, finished length, waist, 
seam/hem allowances, and yardage requirements. 





Draw curve. 


Because the gores are cutonthe creating more, or wider, gores). 


bias, the skirt gracefully hangs So first choose the number of 


THREADS 


close to the body. For this reason, 
it’s better to err on the side of 
more rather than less fullness (by 


gores yowd like to try, using your 
waist measurement as a reference, 
then decide how full you'd like 


the skirt to be, and then you'll be 
ready to make a gore pattern. 


Plug in your measurements 
After deciding upon the shape and 
number of gores to use, it’s time 
to make a customized gore pattern 
using your measurements. You'll 
need the measurement of your 
waist, hips (at fullest part), and 
length of your intended skirt. Also, 
measure the distance between your 
waist and hip, so youll be able to 
mark the hipline on your pattern. 
It's important to include in the 
gores width a minimum of 8 in. of 
total ease at the hipline, divided 
by the number of your skirt’s gores. 
The 8-in. minimum ease results in 
a very Close fit at the hips, and I 
always add a few inches more. Be 
even more generous for the fuller 
figure. To draft a gore pattern, fol- 
low the instructions at left. 

Once your pattern is finished, 
make a few copies of it to speed 
up layout and cutting. These copies 
also come in handy for calculating 
how much yardage you'll need to 
lay out the skirt on the bias grain. 

Next, decide if you wanta nap lay- 
out; an alternating nap-up, nap- 
down layout, which requires an even 
number of gores; or the design op- 
tion described in the bottom draw- 
ing on the facing page, which re- 
quires piecing two fabrics together 
before cutting. Once you've settled 
on your design, lay out the pattern. 
Place the grainline on the bias so 
that two gores fit comfortably on 
your fabric in the nap direction of 
your choice (see the top drawing on 
the facing page). Then multiply the 
length of fabric taken up by the two 
gores by half the number of gores 
needed to get the yardage to buy. 


Cut and mark seamlines 

Simplify the gore-cutting process 
by using a rotary cutter and, for 
straight-edged gores, a long straight- 


Model photo: Jack Deutsch: hair are makeup: Sylvia Pichler; all other photos Sloan Howard 
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Drawings: Karen Me 





Piece gores for design variations. Make chevrons from an abstract striped print (right) or right and 





wrong sides of a crepe-back satin (center). Juxtapose prints, or make a bold pattern with two-toned gores (left). 





Sew seams for bias stretch. With one hand in front of the presser foot and the other behind, stretch the fabric 
almost, but not quite, to its full amount, and stitch a few inches at a time (left). With the needle down, raise the 
presser foot, and let the fabric relax before stretching-and-stitching the next few inches (right). 


edge ruler. Cut with the fabric’s 
wrong side up, single layer, so 
youll be able to mark the fabric 
without moving it, which could 
cause the bias to stretch. After cut- 
ting each gore and before moving it, 
lift the pattern piece and chalk- 
mark one seam’s stitching line us- 
ing the long straightedge. Consis- 
tently mark the same edge on each 
gore. These marks will be essen- 
tial for sewing, as you'll see in a 
moment. If you're cutting different 
gores for shading with nap or 
you're cutting chevrons, you can 
prevent later confusion by mark- 
ing the two sets of gores different- 
ly. Mark the nap-up gores, for ex- 
ample, with one chalk line, and the 
nap-down gores with two. On a 
chevron pattern (like the sample 


above), these marks can signify 
whether the chevron’s angle points 
up or down on that seam. 


Sewing for bias stretch 

Any bias-cut edge of a woven fabric 
stretches and doesn’t spring back. 
Therefore, a bias-cut skirtwill grow 
and continue to grow, until it has 
stretched out to its fullest. If the 
seams of the skirt can’t stretch along 
with the rest of the skirt, they'll 
pucker. To prevent this puckering, 
here’s how to sew the seams of your 
gored skirt: With your left hand on 
the fabric behind the needle and 
your right hand on the fabric in 
front of the needle, stretch and stitch 
the few inches of seam allowance be- 
tween your hands, as shown in the 
photo at left above. Then remove 


your hand, and with the needle 
down, raise the presser foot and al- 
low the fabric to relax, as shown in 
the photo above right. This process 
builds stretch into the seam. 
Repeat these motions the length of 
the seam, stretching the fabric firm- 
ly as you sew but not as much as is 
physically possible. Look at your 
completed seam in its relaxed state, 
and feel the thread: You should feel 
bumps from the extra thread built 
into the seam that was stretched 
when sewn. You'll also realize how 
essential those chalked-marked 
seamlines are because stretching 
the bias edge distorts the width of 
the seam allowance. So as you 
stitch, keep your eye on the chalk 
line rather than on the throat plate’s 
seam-allowance guide. 


BIAS 
LAYOUT 


Place lengthwise 
grainline of gores 
on bias. A nap-up, 
nap-down layout 
requires less fabric. 


Measurement x one-half 
required number of gores 





TWO-TONED 
LAYOUT 


A pleasing angle for two- 
toned gores takes grain- 
line off true bias. Draw 
fabric-change line on gore 
pattern: Mark midpoint of 
one side of gore and point 
% length of side seam 
below waistline on other 
side; connect two points. 


Fabric change line 
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Go gore crazy 


A custom gore pattern that guarantees a perfect fit makes it easy to be a skirt designer. It’s fun to fool around with 
all those gores: You can create a special-occasion look by inserting chiffon triangles into the seams, a Bohemian 
effect by shirring the gores at the hem, or a stylish career version by incorporating pleats into the gores. Yokes 
instantly add detail interest, and various gore widths make pocket insertion easy. These and other ideas 

are sketched or shown here in half-scale to get you started. Have fun with your gore pattern. —L.C. 


Or, use gathers 
instead tf 
pleats — 






Pleated 













Insert a wider gore, 


and stitch a pocket 
into its seams (top). Or 
try inserting soft, drapey 
fabrics—godets, ribbons, 
lace, or even feathers— 
into a gored skirt’s 
vertical seams (above). 


48 THREADS 


pocket 





Double- pointed 
yokey 


Because it’s important to stretch 
the fabric consistently as you sew, 
I recommend sewing several or all 
the seams in one sitting. A rhythm 
will develop as you sew, and youll 
cease to question whether you're 
stretching the right amount. If 
you find that one seam allowance 
wants to roll to one side, it means 
that the two layers are not being 





Add to width 
and Taper 
40 bottom 





yn 


Staiv-step 
oves Make 
shaped 


hemline 
Sad 


stretched the same amount and 
one layer is easing to the other. In 
this case, you'll have to rip out the 
seam and resew it. 

If youre working with certain 
lightweight fabrics like rayon 
challis, chiffon, or georgette (which 
shift easily when sewn), they'll need 
special treatment. Before seaming, 
place the first gore of each pair to be 


Kirts 
Pleated aoves : 
combindd with Sy 
standavd ple e* 


4 


Gove shape 
foy oleated 







seamed right side up on the pat- 
tern, carefully align all four edges 
with the pattern, and make sure 
the fabric is smooth. Then align 
the edges of the second gore face 
down on the first. Pin every 6 to 8 
in. along the length of the chalked 
seam. Carry this entire unit to the 
sewing machine, slip the fabric off 
the pattern, and stretch-sew the 






Asymmetrical 


goves 
/ 








| Insert godets 
Po made of (ace 
Ov OVAANZA 
into Seamline 


seam. Set this pair aside, repeat the 
process with the next pair, and con- 
struct the skirt as described below. 


The best sewing order 

To construct the skirt, follow this 
sewing sequence: Staystitch the 
waistline of each gore before join- 
ing it toits neighboring gore, and 
sew pairs together before combin- 





“Fayer bog 


Use tape measure 
On cage to make 
each side 






waistline | 
a Wide ovganza 
, wa ovEes Over 
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ing them. If your skirt has a zipper, 
install it in a pair before joining 
the pair to another set of gores (for 
the best results, install the zipper 
by hand). Apply the waistband; 
then mark and stitch the hem after 
the skirt has hung for one or two 
days to let the bias stretch out 
entirely. Finally, sew the closure. 
Once you try a 12-gore-or-more 
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FO WW inde 


bias skirt and look in the mirror, I 
bet you'll agree that it’s worth all 
the extra seams. Then try walking 
around and see how gracefully the 
fabric drapes and swirls. It’s defi- 
nitely a feel-good, look-good addi- 
tion to your wardrobe. 4 


Luanne Carson teaches sewing and cre- 
ates custom designs in Asheville, N.C. 





Shape the gore to flare 


very little and add a 
pleat extension (top). 
Exaggerate the gore’s 
flare for a graceful 
trumpet shape (center), 
or shirr the gores at the 
hemline, and finish off 
with a tie, bead chain, 
or tassels (bottom). 


Slipcover a Side Chair, 
| Dressmaker- Style | 


\ 


Start the process |, 
by “draping” 
a simple muslin 
pattern. (See p.53 for> 
detailed insteyctions)»; 


La | 


Make an easy pattern, and use basic sewing skills 
to liven up a favorite chair 


Y, 


by Linda Lee 





Photos: Nathan Ham 


lipcovers are one of the 
all-time secret weapons of 
decorating. More than 
functional, they’re an in- 
terior-design opportuni- 
ty. Garment sewers are 
many steps ahead of the rest of the 
world who must rely on expensive 
interior designers and upholster- 
ers to create these versatile room 
brighteners. Sewers already know 
about making a fitting muslin and 
cutting and constructing a gar- 
ment—skills so easily applied to 
slipcovering furniture that you'll 
be amazed at the simplicity of it. 
And if you love to sew, you know 
the lure of beautiful fabric. Here’s 
your chance to expand your textile 
palette with the rich variety of high- 
quality decorator fabric available 
from home-furnishing stores and 
through interior designers. 

From a practical standpoint, you 
may want to use slipcovers to 
match a room to the season. Or 
perhaps you'd like to simulate an 
upholstered look, either temporar- 
ily (while you decide on larger 
issues of your decor) or as a final 
design. In any case, I'd like to show 
you just how easy it is to breathe 
fresh air into your home or apart- 
ment with the simplest of slipcov- 
ering projects: a seat cover for a 
beloved or interesting side chair. 
And for those of you who are new 
to sewing, don’t worry. Making a 
chair cover is an ultraeasy way to 
practice basic sewing skills. 


Study your chair 

You don’t need home-decorating 
experience to design a slipcover. 
But I do suggest you start by taking 
a good look at the piece of furni- 
ture you want to work on. Side or 
occasional chairs almost always 


come with their own distinct per- 
sonality. And because the slipcov- 
er will leave the chair’s back, arms, 
and legs exposed, it’s nice to re- 
late the slipcover’s style to the 
chair’s design. Or conversely, it’s 
fun to deliberately contrast the 
chair with its cover design, which 
is a good way to integrate an odd- 
ball piece of furniture into your 
decor. Take out your sketchbook 
and try a few design ideas, like 
those in my drawings at right. Or 
start with the classic seat-top, 
band, and skirt style as I’ve done 
for the chair at left. Sketch different 
proportions of band width to skirt 
height, think about pleats or gath- 
ers to turn the corners at the legs, 
and dream up details using pip- 
ing or other trim. You can even 
take photos of your chair, then 
trace your ideas over them. 

Of course, choosing the fabric 
for your chair is also part of the 
fun. Fabric that you love but might 
not want to wear now becomes fair 
game for your furniture. Although 
dressmaking fabrics can work fine 
for a slipcover, upholstery fabric 
is made for the job and will stand 
up to lots of use and abuse. For 
your first project, choose a fabric 
that’s not too heavy, dense, or 
loosely woven, so that it will be 
easy to work with. If you want a 
washable slipcover, be sure to 
preshrink the fabric by running it 
through the washing machine. 


Fit your chair 

Making a muslin pattern for your 
slipcover allows you to refine its 
design. A muslin is especially help- 
ful for deciding whether you want 
a snug fit or a looser European 
style with more ease, as is currently 
popular (shown in my slipcover 


DRESS UP 
YOUR CHAIR 


Combine sumptuous 
fabrics, exotic closures, 
outrageous trims, 
different pleat treatments, 
or even your favorite 
embellishments. 











examples on these pages). While 
making a muslin, you can also 
work out the finishing and closure 
details and produce a working pat- 
tern complete with markings and 
notes. To make a fitted muslin with 
a seat, band, and skirt for your 
chair, follow the steps outlined 
on p. 53. 

Note that the band that wraps 
around the chair below the seat 
often eliminates the need fora lot 
of darts or tucks and acts as a 
smooth vertical transition from the 
seat to the skirt. The number of 
overlapping closures needed in the 
band and skirt depends on the 
chair’s anatomy. Each above-the- 
seat element, such as a back and 
arms, needs a separate opening. 
Allow enough overlap in the clo- 
sure to ensure a smooth fit with no 
gaps in the skirt (see the drawing 
on p. 52). 

The skirt will need pleats at the 
legs if they splay out from the 
chair, but instead of making these 
pleats in the muslin, just mark 
where they'll meet at the center 
of the legs (see the drawing just 
mentioned). I do suggest making 
a pleated muslin for your chair if 
the legs splay dramatically and 
you're unsure how deep to make 
the pleats. Make any other notes 
and marks on the muslin that will 
help you later on to match and 
sew the pieces. 


Prepare a muslin pattern 

Once you've completely pinned 
and fitted the muslin on the chair, 
stand back and take a look. How 
do the proportions look? How 
about the location of the band’s 
overlapping closures? If your eye is 
satisfied, unpin the muslin from 
the chair, separate the components, 
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ay 





Suit the slipcover 
to the chair’s 
style, using the 
patternmaking 
process shown on 
the facing page 
regardless of style. 
(See details of these 
two slipcovers 

on p. 5. 


THREADS 


SEW A CHAIR-SEAT SLIPCOVER 






Button/loop 
closure 


and lay them flat. Use a French 
curve and a straightedge to fine- 
tune the seamlines, darts, and oth- 
er markings. Add seam allowances 
to the seat, band, and skirt. Add 
the fabric needed for the inverted 
pleats (they should be at least 2 
in. deep), along with hem al- 
lowances to the skirt pattern. Cut 
out the pattern pieces, folding 
the seat section in half along the 
centerline to ensure symmetry. 
Youll also need facings to finish 
the cutout edges of the overlap- 
ping-closure areas of the chair’s 
arms and back. If you want to 
make a pattern for these, cut a rec- 
tangle at least 1% in. larger than 
the openings. Or simply measure 


i) 
1 


Seat pattern piece 


Facings 





Inverted pleat 


and cut the slipcover fabric di- 
rectly, without a pattern, when 
you're ready to face. 

Place your muslin pattern pieces 
on the right side of your slipcover 
fabric, and cut them out. If there 
are any motifs in the fabric that 
need to be centered or positioned 
strategically, trace the muslin pieces 
on paper first to make a see- 
through pattern. 


Construction is easy 

The process of sewing a slipcover 
uses the familiar techniques of gar- 
ment sewing. Sewing darts, facings, 
pleats, and piping are basic skills 
that are certainly easier to do ona 
simple slipcover than, say, a jacket. 


1. Stitch darts in chair seat. 


2. RSs together, sew facings 
to cutout openings, trim seam 
allowances (s.a.s), turn to WS, 
and press. 


3. Make piping or use purchased 
trim. Sew piping to top and 
bottom of bands, trimming the 
cord from piping at seams. Turn 
under ends of bands. Topstitch. 


4. RSs together, sew top edge 
of bands to outer edges of 
chair seat. 


5. Finish skirt hem. Fold pleats 
where marked. Baste. Turn under 
side edges of skirt. Topstitch. RSs 
together, stitch skirt to bottom of 
band. Topstitch ends of skirt and 
bandin one step. 


6. Sew button loops and buttons 
or other closures. 


7. Put slipcover on chair, sit, 
and relax. 


Sewing hems, topstitching seams, 
and creating closures are terrific 
practice for more complex projects. 
Clip and notch curves in their seam 
allowances, as you would in gar- 
ment sewing. Pressing rules apply 
to slipcover construction, too. Press 
open seam allowances as you finish 
them, and press pleats carefully to 
create crisp edges. 

To sew the slipcover for the 
muslin pattern, follow the steps in 
the drawing above. Finishing the 
details on a slipcover are the same 
as for garment construction. Hems 
look nice when invisibly sewn by 
and or topstitched on a machine. 
Buttons and loops work nicely 
for closures, as do heavy snaps or 


Drawings: Bob LaPointe 


“DRAPE” A MUSLIN PATTERN 


Have on hand pieces of muslin large enough to accommodate each pattern piece needed for your chair slipcover. 


Position the chair on the floor or on a table so that you can work comfortably. 





1. Smooth the fabric over the seat; pin folds, ripples, and puckers into darts 


where needed (left). Mark the centerline from back to front, then work on 


one-half of the chair. Trace a stitching line from the chair seat, mark around 


the arms and back, cut out with a seam allowance, and clip corners. 





Velcro. And you can accessorize your 
chair with a pillow or two, using 
leftover or complimentary fabric. 
After you’ve made one side-chair 
seat cover, you might start eyeing 
other furniture in your home, and 
I encourage you to apply the basic 
principles you’ve just learned to 


more complex pieces of furniture. 


Or just stick to chair-seat covers. 
You can start collecting interesting 
chairs at flea markets and antique 
shops to apply your newfound 
craft. Let your imagination con- 
tribute to the beauty of the chair, 
and see how it can instantly uplift 





2. Use strips of muslin to make 
bands, positioning and pinning 
them to the seat. 
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5. Make skirt, creating 
overlaps to match band 
overlaps. Mark center 
of legs for inverted 
pleat. Take apart, fold 
seat muslin at center, 
cut out pattern adding 
seam allowances. Add 
seam allowances to 
band and skirt sections. 





3. Engineer closing flaps 
with overlapping 
sections of band near 
the arms and back. 
Indicate button-and- 
loop closure placement. 


4. Mark matching 
notches and 
construction notes 
on the muslin. 





Finish interior of chair cover 
with folded up edges and hems. 


Attach button loops to inside, too. 


your surroundings. Then cozy up 
in your new chair. 4 


Linda Lee is an interior designer and a 
contributing editor to Threads. Her 
book Home Luxuries, on sewing for 
interiors, will be published in the fall by 
The Taunton Press. 
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_ At Last, 
>the Perfect Thimble 





‘ve been sewing since I was a 
child, but I’ve never been able 





to get used to the feel of a tra- 
ditional metal thimble on my 
finger. For years, | avoided us- 
ing one and resigned myself to 

the discomfort of needle jabs. 
Recently, I made a baby’s jacket 
completely quilted by hand. Push- 
ing a small, fine needle through 
the jacket’s fabric and cotton bat- 
ting to make all of those tiny stitch- 
es finally convinced me how im- 
portant such a small tool could be. 
I struggled through my project us- 
ing a standard 
metal thimble, 
but I still 
didn’t become 
accustomed to it. 
So I began search- 
ing for a thimble 
that would not only fit 
| better but also be com- 
f fortable to wear during 
4 long periods of continuous 

hand stitching. 


I tried various kinds of leather 
thimbles like those often used by 
quilters (most are made of leather 
and fabric with a tiny metal plate in 
the tip). None of them was quite 
right: One came unglued; another 
stretched in use and kept falling 
off; one was made of shiny leather 
too slippery to hold the needle; and 
still another was made of leather 
so thick it didn’t need a metal plate, 
but I couldn't feel what I was doing 
when stitching with it. I even tried 
using the fingertips of old gloves 
with a little felt tucked inside 
to snug the fit. These makeshift 
thimbles fit better than most, 
but they wore out much 
too quickly. 


A fitting solution 

In aspurt of inspiration 
and/or frustration, I de- 
cided to design my own 
perfect leather thimble that 
combined all of the features that 


I liked: soft, spongy leather for easy 


MAKE A CUSTOM-FITTED THIMBLE 


All you need for this quick project are some scraps of leather, a bit of hard plastic (cut, for example, from a milk jug), some glue, 


and an optional short piece of cord elastic. 


To make the pattern 

1. Trace full-size pattern, 
above, and adjust to fit 
middle finger on 
dominant hand by 
adding or trimming 
at top seam. 


Line up 
to here. 









Tip ~ 







Top seam 


THREADS 


2. Use dime as template to 
cut two leather circles for tip 
and one plastic insert. Trim 
scant % in. from plastic circle. 


Mo _ 
i = 


To sew together 


% 











1. Glue top seam together at edge. 
Allow to dry; then stitch by hand 
or machine with %e-in. seam. 








needle-grabbing; a long “tail” over 
the knuckle to adjust the position 
and to easily pullit on and off; and 
a hard tip, slanted like a fingertip, 
to push the needle through the fab- 
ric while protecting the finger. 

If you have the same thimble 
dilemma that I did or if you just 
want a colorful set of really useful 
thimbles, try this design yourself. 
Because it’s so quick to make, you 
can produce several thimbles in a 
matter of minutes. And that’s not a 
bad idea because you can keep one 
everywhere you sew. Plus you'll 
always have a spare if one is lost or 

wears out. 
Start with the basic tube- 
and-tail pattern. It’s a 
good fit for my fairly 
small finger, but you 
can easily enlarge 
or reduce it by 
cutting it 
wider or 
narrower 
at the 


2. Sandwich plastic tip 
between leather circles. 
Glue leather circles 
together at edge. 


@> 


Photos: Sloan Howard; drawings: Christine Erikson 





Here's a comfortable, 
custom leather thimble you'll 
enjoy making and wearing 


seamline. The wide V-shaped angle 
at the tip provides for the thimble’s 
slanted end. This slanted design 
ensures that the needle hits the 
hard tip every time and doesn’t 


slide off. 








Thimble construction 
Most of my thimbles are 
made from soft pigskin 
scraps that I’ve collected 

(a 3-in. square is usually 
large enough). I’ve also 
used chamois or old 
gloves—a perfect use for the 
glove that’s lost its mate but 
which you can’t bear to 
throw away. Soft leather is 
very flexible and comfortable, 
but it has a tendency to stretch 
out, so | make my thimbles a lit- 
tle tight at first. To further com- 
pensate for this stretching, | put a 
little “belt” on each thimble just 
behind the first knuckle. The belt 
can be made from a little strip of 
leather or a bit of cord elastic and 


3. Glue circle sandwich 
to tip end of thimble, 
matching raw edges. 
Allow to dry; then stitch 
around circle twice by 
hand (use leather needle) 
with %s-in. seam. Stitch 
only leather layers, not 
plastic. Trim unevenness. 


at each dot. 


4. Pull thimble over 
finger. Mark two dots 

4 in. from each side of 
seam and just behind first 
knuckle. Remove from 
finger, and cut small slit 


should fit fairly snug because it 
keeps the thimble on your finger at 
a comfortable angle, even if the 
leather stretches. 
The tip itself is a sandwich of 
two layers of leather with a 
smaller circle of hard 
plastic between them. 

A dime is the perfect 

template for cutting 

these leather circles. I 

cut the plastic circle 

from packaging or 

from milk jugs, again 

tracing the dime, then 

cutting away 4 in. in- 

side the marking. 

Test the plastic to 

be sure the eye end 

of a needle won't 
poke through. 

The easiest way to construct 
this thimble is to use both glue 
(Sobo or another white fabric glue) 
and stitching. A thin line of glue 
applied along the seam edges 
acts as basting, but stitching is 


5. Cut small strip of 
leather 1 in. x % in. 
for belt. Slip through 
slits, pull up to tighten, 
overlap, and glue 
together. 








by Samantha Brenneman 


necessary to se- 
cure the pieces 
together. I stitch 
the long tube 
seam by machine 
(a regular needle 
works fine), but 
I find it easier 
to sew the tip to 
the tube by hand, 
using a leather 
needle and a dou- 


Eliminate the 


ble strand of waxed thread. 

After sewing the thimble, line the 
tail section with a scrap of soft cot- 
ton or leather by gluing it in place. 
This stabilizes the tail, which is 
pulled when you slip the thimble on 


that really fits. 


and off your finger. 

Finally, I have a thimble that re- 
ally protects my finger and is so 
comfortable I often forget I have it 
on. In fact, morethan once I’ve left 
my studio still wearing it. 4 


Samantha Brenneman makes thimbles 
and sews in Berwyn, IIL. 


6. For alternative elastic 
belt, cut two additional slits 
4 in. below top slits. Thread 
a 2-in. strip of cord elastic 
through slits, pull up to 
tighten, overlap, and glue in 
place. Trim away excess 
cord. Cover cord join with 
small strip of leather glued in 
place and shaped over cord. 


7. Glue piece of soft cotton 

or leather to inside of tail area. 
Trim away excess fabric 
around tail’s edge. 
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discomfort of needle 
jabs when hand sewing 
with a custom thimble 
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Boning hidden 
inside these 
garments helps 
maintain their 
shape. The jacket 
(Vogue 2355) has 
bones at the waist 
to support the soft, 


drapey fabric; the top 
(Burda 2964) has a 
horizontal bone at the 


base of the square 
neckline to keep it 
from gaping; and the 
pants’ waistband, 
(adapted from Vogue 
2355’s skirt waist- 
band) is boned 

to keep its high 
waist upright. 
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on facing page 


BONING— 


Not Just tor Corsets 


Engineer stability into all sorts of fitted garments with this 
couture technique 


hinking of boning in a 
garment usually brings to 
mind a strapless gown 
or bustier. Everyday gar- 
don’t 
need to be boned, because 


ments, however, 
they hang from the shoulders or 
waist and depend on gravity to 
keep them looking right. But Pve 
nonetheless found there are times 
when a few bones in a daywear gar- 
ment are indispensable, for exam- 
ple, for helping a seam, skirt yoke, 
oversized waistband, square neck- 
line, or decorative fold stay put. 
Boning in these places isn’t stiff or 
uncomfortable (I use flexible met- 
al boning that’s lightweight and 
has nonpoking metal tips), and it’s 
easy to install, with a few ground 
rules in mind. [ll give you some 
examples of places I’ve found bon- 
ing effective, and then show you 
how to add it to a garment. 


Where to bone and why 

A well-fitting garment is designed to 
not only look good but also 
assure the wearer that it isn’t riding 
up or slipping down as she moves. 
For example, the fabric of a fitted 
skirt with a high-yoked waistband 
tends to ride up at the hips, choos- 
ing the path of least resistance, and 
moving toward the smaller waist 
circumference and away from the 
hips. At the same time, the section 
of waistband above the waist wants 
to collapse or slip down. Boning 
the waistband solves both problems. 


Other garment areas that benefit 
from boning include necklines, side 
seams, and midriffs. Square neck- 
lines are notorious for gaping, es- 
pecially when they span much of 
the chest. A length of boning, placed 
horizontally along the base of the 
square (as it is on the blouse on the 
facing page), keeps the edge straight 
and close to the body. Necklines 
that form a wide V often sprout drag 
lines along the edge, and if the gar- 
ment has sleeves, arm movement 
intensifies the problem. But all 
these problems are easily fixed with 
small vertical sections of boning. 

I also often use bones to straight- 
en side seams on a bodice, even if 
the garment isn’t strapless. The 
bones serve to counteract gravity, 
and keep a bodice made with a 
soft, drapey fabric from sagging. 
And if the garment happens to be 
a one-shoulder dress, side-seam 
bones will even out the tension pro- 
duced by one side being supported 
and the other left to fend for itself. 

For bodices with a V-shaped waist, 
bones are invaluable. Three pieces 
of boning radiating from the base of 
the V (see the drawing second from 
top at right) work beautifully to ar- 
bitrate the battle between the hor- 
izontal tension of the hips, and the 
vertical style of a nicely formed V. 

For a skirt on a wedding or party 
dress that gathers fabric to the back— 
or that sculpts folds in back or front 
like the skirt in the photo at 
right and the top drawing above— 


by Susan Khalje 


USEFUL PLACES FOR BONING 


Flexible spiral-steel bones keep necklines from gap- 
ing, bodices from sagging, waistbands in place, and 
sculpted folds (like those in the skirt below) from 
rising up. (Skirtis author’s original design, but you 
could adapt any straight skirt pattern). 
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Use tiny bones to 


smooth out puckers— 


even after construc- 


tion. The shoulder on 


this beaded dress 
insisted on collapsing 


after it was constructed. 


58 


Two small bones, 
positioned in casings 
hand-stitched to 

the lining, corrected 
the problem. 


THREADS 


boning sewn to an underskirt 
maintains the skirt’s graceful folds. 
The wearer can move about freely 
without worrying that her careful- 
ly arranged folds are shifting or 
riding up. The draped fabric is 
invisibly tacked to the boning cas- 
ing along the seamlines on both 
sides of the hips. 

There are many more places to 
use boning: in bodices that lace 
up the back; in off-the-shoulder- 
sleeves; in wide, turned-backed 
cuffs; in a stand-up collar that’s re- 
luctant to behave; and in contour 
fabric belts and handbags. The 
blouse, pants, and jacket in the 
photo on p. 56 use bones in the 
shaped waistband, around the jack- 
et’s waistline, and at the blouse’s 
neckline to add structure to soft, 
drapey fabrics. When considering 
places for boning, keep in mind 
thatthe bones will only be effective 
in fitted areas close to the body, 
sort of like an external skeleton. 
And, luckily, boning can often be 
added after the garment is com- 
plete and you notice something sag- 
ging or puckering. Just stitch on a 
casing, as shown in the bottom 
photo on the facing page, and slip 
in the appropriate-sized bone. 


All bones are not equal 
My favorite type of boning is made 
from 4-in.-wide spiral steel (shown 





in the photos below). These bones 
are strong, yet lightweight and 
amazingly flexible. When properly 
placed, they’re undetectable on 
the garment’s right side and are 
comfortable to wear. You'll want to 
have the right size bone handy. 
They’re sold by the piece and come 
in %-in. increments from % in. to 
17 in. I usually keep a variety of 
sizes on hand. 

When you want extremely short 
pieces of boning—for use in a stand- 
up collar, for example—it’s fine to 
use polypropylene boning instead 
of spiral steel boning, since not 
much strength is needed. This type 
of boning comes packaged in a coil; 
you can straighten it out with a lit- 
tle heat from your iron and easily 


cut it to length, rounding the ends. 





It’s a simple process to install a 
bone, since it only needs a fabric 
channel to hold it. I sew channels 
from silk organza, which is light- 
weight and easy to hand-stitch, 
though you can use the heavier 
premade cotton boning casing (re- 
member to wash it first to pre- 
shrink it). Take care to not make 
the channels too loose or too nar- 
row—% in. wide for /4-in. boning is 
about right. Sew the machine- 
stitched channels by hand over 
seam allowances or by hand or 
machine onto an underlining (as 
shown in the top photos on the 
facing page). 

Ifyou decide you need a bone af- 
ter the garment is constructed, of 
course, you'll need to sew the chan- 
nel into place by hand. If, during 
construction, you’ve looked ahead 
and determined the location of 
your bones, sew the channels to 
the underlining, but leave one end 
open and the bones out while 
sewing the garment—it'll be much 
easier to work with—and put them 
in for fitting. After the garment is 
complete, close the channel’s open 
end with hand stitches. 


Invisible from the outside 
No one needs to know there’s bon- 
ing in your garment. When the 


bone is positioned over a seam 





Spiral-steel bones are lightweight and strong, and flex with the body. 


They’re available in %-in.- long increments from 2 in. to 17 in. 


Photos at bottom of this page: Sloan Howard; all other photos except where noted: Laura White 


TO INSTALL BONING 


Sew a %-in. channel for “4-in. bone from silk organza (left photo). Stitch it to the underlining or over a seam 


allowance along the same stitching lines as the channel (left center), sewing across one end, then complete the 


garment (right center). Insert the boning after construction, and hand-stitch openings closed. Boning in the side 


seams of a skirt underlining provides the perfect anchor for free-form folds on the hip (right). 





allowance, the casing usually adds 
enough opacity to keep it from 
showing on the outside. If your gar- 
ment fabric is lightweight, or you 
want a bone where there’s no seam 
allowance, keep the bones from 
showing on the outside by putting 
a layer of flannel (pinked to soften 
the edges) between the fabric and 





the channel (see the photo below). 
“Spot-underlining” keeps the bone 
from showing without having to 
layer an entire section with heavy 
flannel. Be sure to make a test sam- 
ple first, since this technique works 
only when the fashion fabric is 
moderately opaque—there should- 
n’t be any discernable color differ- 
ence where the flannel is applied. 
Textured fabric like boucle or di- 
mensional lace will naturally con- 
ceal boning. 

After your boned garment is 
complete, use care when pressing 
it. If you press directly over the 
boning, you'll run the risk of mak- 
ing an imprint of it on the right 
side of the garment, even if you 


use a pressing cloth. Instead, press 
boned areas face down into a 
soft surface like flannel or a terry 
cloth towel. 

Now thatyou know how easy and 
useful it is to add boning to your 
garments, use it freely for adding 
structure to the soft, drapey fabric 
of fitted garments or in areas that 
want to head in a direction the 
opposite of what you’ve got in 
mind. So use your imagination and 
ingenuity, and you'll find that 
bones will never let youdown. 
Susan Khalje is a couture sewer in 
Glenarm, Md., and author of the 
book Bridal Couture (Krause Publi- 
cations, 1997). 


On fabrics where the boning might show through to the right side, 


buffer it with a layer of flannel. Underline an entire garment section 


with flannel, or stitch a piece of flannel a little larger than the bone to a 


silk-organza underlining, as shown in the sample at left. 


Spiral-steel 

boning by mail 
Farthingales 

309 Lorne Ave. E., RR #3 
Stratford, Ont. 

Canada N5A 684 
519-275-2374 
www.farthingales.on.ca 


Greenberg and 
Hammer 

24 W. 57th St. 
New York, NY 
10019-3918 
800-955-5135 


Lacis 

3163 Adeline St. 
Berkeley, CA 94703 
510-843-7178 
www.lacis.com 
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Covered buttons offer an easy introduction 


o matter how basic or 
up-to-the-minute your 
sewing machine is, you 
can use it as a very ver- 
satile, very capable em- 
broidery tool just by 
dropping the feed dogs and moving 
the fabric under the needle by your- 
self. This free-motion machine em- 
broidery, practiced almost since 
the sewing machine was invented, 
is a powerful option even if you do 
have a fully computerized model. 


I think of free-motion as a way 
to use my machine just like a pen- 
cil for doodling, drawing, coloring, 
and image-making, as I’ve done on 
the buttons and fabric swatches 
above and on the following pages. 
As you can see, evensimple thread 
“drawings,” like swirls, stars, dots, 
hearts, and outline pictures, can 
produce extremely decorative ef- 
fects, requiring little or no draw- 
ing skill. And when it comes to 
using your embroideries, few de- 


tails can compete with the humble 
button for simplicity, function, ver- 
satility, and bang for the buck. Let’s 
go over the basics of doing free- 
motion embroidery and covering 
buttons with your efforts. Then 
we'll explore some of the endless 
ways to use these provocative little 
fabric gems. It won't be long be- 
fore you'll be wondering what 
else you can do with this embroi- 
dery. As you see on the pages that 
follow, the sky’s the limit, whether 





Photos: Sloan Howard 





you prefer to sew wearables, wall 


art, or home furnishings. 


Simple materials 

All that you need to explore free- 
motion embroidery is a 6- to 8-in. 
wooden embroidery hoop, some 
colored threads designated for ma- 
chine embroidery (rayon has a nice 
sheen, but cotton works well, too), 
and some scrap fabric. If you plan 
to try covering buttons, you'll get 
the best results with lightweight, 


to machine-embroidered embellishment 


tightly woven fabrics that won't let 
the metal of the button form show 
through. And, of course, you'll want 
a covered-button kit (available from 
your local notions counter or G- 
Street Fabrics Mail Order Service; 
800-333-9191), which makes the 
covering process a piece of cake. If 
you want to play with embroidery 
over multiple fabric or ribbon lay- 
ers as I’ve done in many of my ex- 
amples, include a little fusible web, 
such as Wonder Under or Stitch 


Witchery (also available from 
G-Street), in your tool kit for no- 
fuss appliqué prior to doing the 
embroidery. 


Embroidery the easy way 

The first step is to place your fabric 
in the hoop. Position the fabric 
right side up over the outer ring. 
Then push the inner ring over it, so 
the right side is inside the hoop 
rather than over it as it would be 
for hand embroidery. Tighten the 





y Saskia Wassing-Shepherd 
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FREE-MOTION EMBROIDERY IS EASY ® 


Stay relaxed and keep your hands flat on the hoop for smooth guiding. y 
Use an extension table, or lower your free-arm machine into its cabinet table, ‘ | 4 


for unimpeded motion when embroidering. 
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fabric as much as possible—it 
should be drum tight—and retight- 
en it if necessary as you work. 
Next thread your machine with 
your chosen color, using a similar 
weight of thread in any color for the 
bobbin. This shouldn’t be visible 
on the right side, so you don’t need 
to change it when you change the 
top color, unless you want to adjust 
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the top tension to reveal the bobbin 
thread for design reasons. 

Check your machine manual for 
free-motion embroidery or darn- 
ing set-up directions, which will 
show you how to lower or cover 
the feed dogs and whether there 
are any recommended tension ad- 
justments. If not, slightly reduce 
the top tension from your normal 





setting. Use a darning or embroi- 
dery foot if you have one, as I do, or 
just remove the foot entirely and 
use your fingers to keep the fabric 
flat against the bed of the machine 
(while staying clear of the needle). 

With the hoop under the needle 
and the presser-foot lever down to 
engage the top tension, make a sin- 
gle stitch, and pull on the top 


Drawings: Saskia Wassing-Shepherd 













thread to bring the bobbin thread 
to the right side. Holding both 
threads to one side, gently move 


the hoop as you begin stitching. 
Sit close to your machine, shoul- 
ders relaxed, and hands placed so 
that your outer fingers at least are 
touching the outside of the hoop, 
as shown at the top of the facing 
page. With a little practice, you'll 


find a comfortable combination of 
hand speed and needle speed for 
making fairly regular stitches in 
any direction you want. 

Start by stitching a simple spiral 
or circle; then try squares, stars, 
triangles, or any other simple en- 
closed shape. Fill these in with ran- 
dom (perhaps circular), closely 
packed stitches. When you've fin- 








BUTTON-APPLIQUE IDEAS 


ished a motif, fully raise the needle 
(not the foot lever), and move to a 
new spot to start again. You can 
clip the threads and pull them to 
the back when you have finished 
embroidering. 


Making buttons 
As soon as you get comfortable 
with free-motion embroidery, pull 
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When the buttons need to make the garment, try 
embroidery (far left, tunic, Sentinel Peak Park pattern 
#11 from Park Bench patterns, PO Box 1089, 
Petaluma, CA 94953-1089; 707-781-9142). 

And why notadd a shaped-appliqué buttonhole cover 
to work hand in hand with a great embroidered button 
(left). Stitch the buttonhole through an appliqué, 

then center covered button over it. 
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MORE BUTTON IDEAS 
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out your button-covering kit and 
select a button form that seems a 
good size to you. Stitch a motif that 
will fit on the face of it, perhaps 
drawing from some of the ideas 
shown here, then remove it from 
the hoop and press it. Next cut 
around it in a wide circle, leaving a 
margin to allow for covering the 
button, as described in the direc- 





tions that came with the kit. Place 
the circle facedown over the kit 
base, place the form facedown 
over it, and press down until you 
hear a pop, indicating the form is 
all the way in. Tuck in all the excess 
fabric, trimming it carefully if 
necessary, snap on the button 
backing, remove it from the base, 
and you're done. 


Beyond buttons 

Once you have a few buttons (or a 
few jars full), perhaps you'll want to 
stretch out a bit and tackle some- 
thing bigger. You might start by 
freeing yourself from the con- 
straints of the circle, as ’vedone in 
the little square, appliquéd motifs 
you see scattered about on these 
pages. This may lead you to try 
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AND NOW FOR A LITTLE HOME DEC 


your hand at even bigger, more 
elaborate embroidered pictures, 
which will work equally well on 
household furnishings, from pil- 
lows to upholstery, as shown 
above, and on garments, perhaps in 
softer colors. 

The primary new issues that you 
will encounter as you increase the 
size of your backing object from a 


Re ~ Loops at backs 
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tiny button to a jacket, pillow, or 
even a sofa, are scale and position. 
How big a hoop can you find or 
handle comfortably with your 
chosen fabric? Where should you 
place your motifs, and how many 
should you use? Almost anything 
goes, but whatever you do, play 
and have fun with it. Just remember 
that the worst thing that can 





Machine embroidery pairs perfectly with home dec. 
The author's business, Saskia Designs, specializes in 
embroidered silks and velvets for upholstery and soft 
furnishings. At left, Triangle Ottoman (1999, 17 in. x 11 
in.); right, Technicolor Tina cushion (1998, 10 in. long). 
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happen toyouas a designer is that 
you may learn something that 
will help your next project. If you 
always keep a few ready-to-cover 
buttons around to remind you 
about simplicity, you'll be in 
good shape. 4 





Saskia Wassing-Shepherd designs and 
writes in Loronto. 


Download 
Traceable Designs 


Saskia Wassing-Shepherd 
has prepared several 
full-size, scalable, and 
easily traced free-motion 
designs for your personal 
use; they’re available 

for downloading into 

any Web browser or 
graphics application at 
threadsmagazine.com. 
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“100% Pure Information” 
Robbie Fanning; Publisher, Author & Expert. 
“The designer’s bible...an amazing display of 
intellectual generosity” 
Andree Conrad, Editor, Apparel Industry Magazine. 
Announcing the critically acclaimed best seller that will tell you 
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Complete your Threads collection. 


At only $4.95, you'll want to hurry! 


Whether youre just missing a few, or just beginning your collection, you won't want 
to miss out on this sale. Unfortunately, some issues are close to selling out. And once 
they're sold out, they’re gone for good. So, to avoid disappointment, order today! 
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* Rediscover cartridge 
pleating 

- Top-notch topstitching 
* 20 ways to improve your 
sewing 


* Rediscover the slot seam 

¢ Pants-pattern upgrade 

* Make your own dress form 

* Interfacing mysteries 
solved 


* Perfect your own pants 
pattern 

* Success with slinky knit 

* Keep a quilt journal 


* Makea great vest 

¢ Tame fabrics that ravel 
Machine-embroidery 
stabilizers 
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* Stitch-and-slash jacket 

* Re-embroidered lace 

* Sew leather fearlessly 

+ Beaded, cut-velvet scarves 








* Designer finishing 


techniques 


* Sew the perfect bra 
* Pull-on chiffon 
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+ Fitting plus-size figures 

+ A new strategy for piecing 
* Bias 101 

* Inspired corded closures 





+ Stitching great curves 
* Test-drive embroidery 


machines 


* Sew velvet fearlessly 


Save 18% off 
the cover price. 


To ensure best 
selection order 
soon! 









- Fitting the figure after 55 
« Alter patterns, Armani style 


| ¢ Embellish a vest with 


Sashiko embroidery 


* Use your sloper to fit 
patterns 


* Sarong pants 
« Designer elastic waistbands 


¢ Bedazzled buttonholes 
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¢ Silk-ribbon embroidery 
by machine 

* Foolproof notched collar 

* Underlining basics 

* Perfecting the parka 


* Sheers for daywear 

¢ Straight skirt makeovers 

* Armani finishing details 

* Enliven a garment with 
3-D patch pockets 


* Perfect pleats for 
every body 

* Wool gauze workshop 

* Sleeve-cap design for hard- 
to-ease fabrics 


* Sewing great swimwear 
* Vest-lining strategies 
* Fagoting by machine 


+ Simple stenciling 

* Custom-fitted leggings 
* Freehand quilting 

* Matching plaids 
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To order, use the attached form 
or call 1-800-888-8286 
and ask for operator W884. 
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Trim with trapunto 

¢ Adventures with ultrasuede 
* Make a slim skirt really fit 
Faster, simpler bindings 
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« Understanding threa 
: Order today! 


tension 
- Lining pants 
* Sew the perfect little bag 


: Tips for sewing silk 

* How to pick a pattern 
* Great designer pockets 
* Embellish fleece fabric 


For a complete listing of available back issues, visit our Web site at threadsmagazine.com or call us at the number above. 


Tools of the 


Here’s a look 

at some of the 
sewing, quilting, 
and embellishing 
products now 
on the market. 
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JANOME’S NEW 
DECOR SERIES 


by Sharon Ruddy 


Like most sewing enthusiasts, I love 
sewing machines of all sorts, which 
might be why I’ve accumulated five 
at home over the years, not count- 
ing sergers—from the machine | 
learned to sew on (my mother’s 
straight-stitch portable), to an up-to- 
date, all-the-bells-and-whistles com- 
puterized embroidery machine. As 
a home-dec sewing professional, 
I’m always on the lookout for ma- 
chines that can handle the special 
needs of sewing draperies, slipcov- 
ers, and other heavy-duty home 
furnishings. That’s why I jumped at 
the opportunity to test Janome’s 
latest line of machines, the Janome 
Décor Excel models. Although I’m 
an experienced sewer and 
have worked with many 
machines, I’d never 
used Janome ma- 
ag | chines before 
ie, and had no 
. preconceived 
ideas about 
their quality 
——='—*F and_perfor- 
mance. I was 
eager to give 
them a try. Hav- 
ing put each through 
its paces, I'm glad to report 
that I couldn’t be more satisfied 
with the results. 

The Décor line features three mod- 
els, the Excel 5018, Excel II 5024, 
and Excel Pro 5124. All three are 
mechanical machines in the mid- 
price range ($699, $799, and $899, 
respectively), and all three are very 
similar in appearance, with sleek, 
rounded, high-tech-looking chassis, 





lrade 


which come with a hard carrying 
case. Advertised as designed with 
both home-dec and garment sewing 
in mind, these machines performed 
beautifully at each task I tried, on 
a wide variety of fabrics. To gauge 
the machines’ readiness to handle 
a variety of sewing situations, I tested 
each feature and stitch on a very 
dense, heavyweight denim (a good 
stand-in for canvas, upholstery, and 
other home-decorating fabrics), as 
well as on lighter-weight garment 
fabrics like voile, rayon challis, a 
range of weights of linen, muslin, 
tricot knit, and double knit; I sam- 
pled all the stitches in each ma- 
chine’s stitch package (more about 
this in a moment), trying every 
combination of length, width, and 
balance. The result: no variations in 
stitch quality. Each machine has 
the power and the delicacy to sew 
through all kinds of fabric. 

The Décor models offer a stitch 
for every sewer’s need, including a 
blind hem stitch, triple straight 
stitch, overedge stitch, elastic stitch, 
and a selection of decorative stitch- 
es. The stitch packages for the three 
machines are very similar, with the 
5018 having 18 total and the 5024 
and 5124 adding six stitches (di- 
vided between four decorative satin 
stitches and two practical stitch- 
es). All stitches are accessed by 
turning a knob on the right side 
of the machine, below the hand- 
wheel. When a stitch is selected, 
general information on the stitch’s 
set-up is displayed across the top of 
the stitch selector. An additional 
reference guide to the stitches on 
the machine’s top cover means the 
sewer doesn’t need to reach for the 
manual for every stitch change. 
Horizontal slide levers’ on the ma- 
chine’s front set the stitch length 


and width. For additional control, 
upper-thread tension and foot pres- 
sure can also be adjusted. 

Seven snap-on feet, including a 
hemmer foot, f-foot (for decorative 
stitches), overlock foot, zipper foot, 
and overedge foot are packaged 
with each model and are stored in 
the top of the machine for easy 
access. I tried the feet both with the 
appropriate stitches and creatively— 
for tasks they weren't necessarily 
designed for, like edgestitching us- 
ing the overlock foot and satin- 
stitching seams using the overedge 
foot; all worked well. With the ma- 
chine’s buttonhole foot, sewers can 
create a buttonhole | in. or less in 
length (longer buttonholes must 
be sewn with a zigzag stitch): Insert 
a flat button up to | in. in diameter 
into the back of the foot, lower the 
buttonhole lever at the machine’s 
left side, and set the machine’s but- 
tonhole stitch, and hole, then stop. 
By simply moving the stitch selec- 
tor from buttonhole to straight 
stitch and back, the user can con- 
tinue to make buttonholes of the 
same size; stitch width and densi- 
ty can be adjusted to suit the pro- 
ject. | used each machine to sew a 
fine buttonhole for a rayon shirt 
and a wider, denser buttonhole for 
denim with excellent results. Cord- 
ed buttonholes are also possible. 
Something that might take some 
getting used to is the way the ma- 
chine stitches out a buttonhole. 
The first leg of the buttonhole is 
sewn in reverse, which means that 
when sewing buttonholes perpen- 
dicular to the edge of a placket, for 
example, the foot should be cen- 
tered over the end of the button- 
hole furthest from the edge. 

Each Décor Excel also features a 
transparent plate covering the area 
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ontinuing Tradition of Quality! 








Each Schmetz Needle is an extremely high quality needle designed to fulfill a unique 
purpose. From general purpose needles to triple needles, you'll find a needle for all 


your different sewing needs! 


Universal Needle — For general sewing of most woven and knit materials. 


Ball Point Needle — For use on knitted materials. 


Denim Needle — For jeans and similar densely woven materials. 


Hemstitch — Single wing needle for decorative stitching on tightly woven fabrics. 


Leather Needle — Has a slight cutting point for leather and heavy nonwoven synthetics. 


Machine Embroidery Needle — For use with rayon and specialty machine embroidery thread. 


Metallica Needle — Provides trouble-free sewing with large metallic threads. 


Microtex/Sharp Needle — For use in topstitching or 
edge stitching on silk and microfiber fabrics. 


Overlock Needle — Sharp point suitable for all fabrics. 


Quilting Needle — Prevents damage to the sensitive, 
expensive materials used in quilting. 


Self-Threading Needle — Was slip-in threading slot for 
people having difficulty threading needles. 


Stretch Needle — For use on synthetic suedes and 
elastic knit wear. 


Topstitch Needle — Extra sharp with extra large eye 
and a large groove to accommodate topstitch thread. 


Triple Needle —- Three needles on a crossbar with a 
single shaft. 





Double Needles are incredibly functional 
and decorative allowing the user to sew 
two rows of stitching at the same time. 
Schmetz offers a variety of double 
needles in different styles and sizes. 


Double Needle — Universal 
Double Denim Needle 

Double Hemstitch 

Double Machine Embr. Needle 
Double Metallica Needle 
Double Needle — Extra Wide 
Double Stretch Needie 


Visit our web site at www.schmetzneedles.com 
where you'll find needles and a whole lot more for the serious sewer! 








Schmetz 


She Finest Sewing Machine Needles in the World/ 
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Tools of the Irade....... 


/0 


Excel 11 5024 
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for the drop-in (caseless) bobbin, 
which means it’s easy to check 
whether there’s enough thread to 
make it through that long skirt or 
drapery seam. The built-in needle 
threader really works, and a handy 
thread cutter is provided, too. 

The feature that makes the Excel 

models unique—not 

to mention just 
a little myste- 
rious—is the 
seven-piece 
feed dog: 
= unique be- 
cause most 
home sewing 
machines have 
one set of two 
feed dogs on opposite 
sides of the foot area; mysterious 
because the manual doesn’t directly 
address this feature’s advantages 
for either garment or home-dec 
sewing. However, in my testing, the 
feed dog’s additional pieces seemed 
to provide greater contact with the 
fabric and thus smoother control 
while feeding fabric under the foot, 
even when the fabric’s edge was 
actually at some point under the 
foot while sewing. The arrange- 
ment of feed dogs—with two verti- 
cal pairs on both sides of the 
needle, plus one tiny feed dog in 
front and two additional pairs of 
short feed dogs behind the needle— 
adds to the machine’s start-up trac- 
tion, leading to fewer fabric jams 
when beginning a seam near the 
fabric’s raw edge. 

One possible disadvantage for 
quilters is the infinite needle- 
position feature. Needle position 
on the Décor Excels is controlled 
by a slide lever, which only moves 
to the left of center. Without preset 
positions, it’s a bit of a pain to try 


to nudge the lever back into what 
one hopes is the same place for 
tasks requiring the same needle 
position, like sewing seams. For 
this reason, I recommend that quil- 
ters use the machines with a 4-in. 
presser foot or a quilting bar at- 
tachment to get the precise needle 
positioning they often require. 

My two favorite features appear 
on the Excel Pro 5124 only. In my 
opinion they make this model the 
real standout among three very 
good machines. The first is a needle- 
up/down control, a feature you 
might be more familiar with from 
higher-priced, computerized ma- 
chines. Accessed by a button lo- 
cated above the needle, the “needle 
up” setting guarantees the needle 
stops at the topmost position when 
the operator takes her foot off the 
pedal: this eliminates the step of 
hand-walking the take-up lever to 
the top position by turning the 
handwheel, so that thread doesn’t 
catch in the bobbin area when 
removing fabric from under the 
foot. “Needle-down” ensures that 
the needle will be at its lowest point 
penetrating the fabric when the 
machine stops, something won- 
derfully useful for controlling 
fabric in a long seam, such as in 
draperies or slipcovers. With the 
needle down automatically, the 
sewer is able to readjust the 
fabric without worrying 
about needle position 
and concentrate on the 
actual sewing. Once 
I started using the 
5124’s needle-up/ 
down control, it was 
hard to give up. 

The 5124’s other 
outstanding feature is 
maximum speed control: 





by setting the slide lever, located 
below the stitch length and width 
control, the sewer can adjust the 
maximum speed at which the 
machine runs when the foot pedal 
is fully depressed—very nice for 
buttonholes, appliqué, and very in- 
tricate sewing tasks, because of the 
additional control it lends to 
processes where even experienced 
sewers may feel the machine is “get- 
ting away” from them. And as any- 
one who’s teaching young people to 
sew knows, controlling the ma- 
chine’s speed helps focus attention 
on controlling the fabric as it feeds 
under the foot. 

These last two features on the 
Excel Pro 5124 make it my clear 
favorite among the three: If a me- 
chanical machine is in your future 
and you can afford the top of the 
line, go with the 5124. If your bud- 
get is less flexible, both the 5018 
and 5024 are good choices. The 
Janome Décor Excel models per- 
form beautifully, making them fine 
machines for both new sewers and 
old hands, whether for sewing 
garments only or for home-dec proj- 
ects or a for combination of the two. 


Sharon Ruddy sews home furnishings 
and garments, teaches sewing, and 


explores machines in Topeka, Kan. 


Excel Pro 5124 
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A Truly 
Different Show! 
is 


Mauha ( Sf’ ullen 


PRESENTS 


* Doll Dressing 


* Free Classes & 
Evening Activities! 
(Over 50 Classes Daily!) 
* Low Daily 
Admission Fee! 


$15.00 (PLUS SALES TAX) 


% Nancy Zieman 
% Kaye Wood 

& Martha Pullen 

® Clotilde 
® Jenny Haskins (Australia) 
® Susan O'Connor (Australia) 
% Susan York 
& Florence Theriault 
& Sue Hausman 
& Wendy Schoen 


ud ® Home Dec * Quilting Heirloom Sewing 


Walt 


Pits... 50 OTHER 
CELEBRITY TEACHERS DAILY, 


Orlando, Florida 
lupperware 
Convention Center | 
Fesnuany 24,25 & 26,2000 


(Same WEEKEND as THE CEFI Fioripa 
CrnaMic SHOW AT THE Expo CENTER) 


x © Silk Ribbon ¢ 


For more information call or write: 
Martha Pullen Company 
518 Madison Street * Huntsville, AL 35801 
(256) 553-9586 © Fax (256) 533-9630 
(800) 547-4176 
www.marthapullenco.com 


ing * Ribbon Art * Smockin; 


‘Machine Hooping & Embroide 








Put On 
A Happy Face! 


Put one on a doll. Or 
on acap. Or on a sleeve. 
Put a happy faceon 
anything you embroider 


with this exclusive new 


design card from Bernina: 


Doll Faces, by elinor peace bailey. 


The only card with 40 of elinor’s delightful drawings. 


Just one of eight new embroidery cards, 


only from Bernina. Smile. 


BACK BY POPULAR DEMAND! 

















Call 1-800-769-7778 or 


write Baer Fabrics for a brochure 
and registration information. 





Nothing Sews Like A Bernina. Nothing. 


MARCH 11-12 


JOIN SANDRA BETZINA... 


Host of HGTV's Sew Perfect 
Syndicated Columnist 

Author of the ever-popular 
Power Sewing Books & Videos 
Designer of Today's Fit Patterns 


Spend a weekend with Sandra Betzina at 
Baer Fabrics — one of the areas largest and 
most unique fabric stores with 3 floors of sewing 
materials. Enjoy two days of information packed 
seminars, personalized shopping assistance 
with Sandra and catered meals. Dinner and 

a fashion show hosted by Sandra will be 
provided Saturday evening. 


act 


FABRICS 


515 East Market St., Louisville, KY 40202 
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Quick to Make 


If you’re busy and 
have only limited 
time to sew, try 
these quick-to- 
make ideas. 


STITCH 
A PIE BAG 


by Laura White 


A terrific bag makes life better. Or 
so it would seem when hunting in 
the murky depths of a not-so-ter- 
rific bag for keys or a pen. A little 
organization goes a long way in 
our busy, complicated lives, and 
this little pie bag, with its at-a-glance 
compartments, keeps your carry- 
alongs both separated and visible. 
A simple circle forms the bag’s 
bottom, and three inner walls di- 
vide the interior into six pie-shaped 
sections. If you set the bag down, it 
doesn’t fall over, and its drawstring 
closure keeps everything snug. 
Whether for yourself or as a gift, 
make it as a tote for day, or as an 
evening handbag by just changing 
fabric and proportions. 





The bag’s handy, pie-shaped compartments transport cargo for day or 


evening. Above, a 10-in.-diameter canvas carryall has added outer pockets. 


The satin evening bag at the bottom of p. 74 is 5 in. in diameter, and the 


nylon beach bag shown on p. 5 is 11 in. in diameter and 13 in. high. 


The pie bag is an ideal container 
for lots of items: storing loose 
sewing notions, thread, buttons, 
and unruly ribbons or corralling 


EASY STEPS TO MAKE A PIE BAG 


The directions below include %-in. seam allowances. 


1. Mark and cut fabric as shown. Finish edges. On circle, 
mark lines on WS from 12 to 6 o’clock, 2 to 8 o’clock, 
and 10 to 4 o’clock. Stitch seamline of outer wall. Press in 


%in. seam allowance on each end of inner walls. 





4. In one continuous seam, stitch inner wall 
from top of outer wall at 2 o’clock to bottom, 
pivot, stitch to center bottom, pivot, stitch to 

4 o'clock and top of outer wall. Stitch center 
inner wall from 12 to 6 o'clock. Sew remaining 
inner wall from 10 to 8 o’clock. 
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walls. 


2.RSs together, pin, then 
sew outer wall to bottom. 


stitch vertical 


as possible to 






5. Gather inner 
walls at center, 





bottom center. 


socks, lingerie, jewelry, cosmetics 
and toiletries for travel. Know an 
artist? The pie bag is wonderful for 
storing paints (sew outer pockets 


3. Mark vertical extension lines from 
bottom on WS of outer wall. Turn to RS. 










Photos: Sloan Howard; drawings: Christine Erikson 
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67 Broadway, Dept. TH-0, Asheville, NC 28801 


Monogramming & Fersonalization for Machine Embroidery | 
Free download “Letter of the Month” E M B EMBROIDERY I D F R % | 
Color catalogue $10.00 








Caton De SUPPLIES 


Quality Materials /Same Day Shipping 


for all your machine embroidery needs 
- Threads - Scissors/Nippers - Backings +* Denim Ties/Shirts - Needles | 


5T’s EMBROIDERY SUPPLY = 
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PH (315) 986-8434 - FAX (315) 986-8436 
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1-888-238-1372 


17 Fourth Avenue Nyack, New York 10960 
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Quick to Make....... 


ATTACH 


GROMMETS 
AND CORD 


Make sure grommets are 
large enough to allow 
cord to pass easily. 


1. Evenly space grommets 
as shown, using grommet 
tool. Cut three lengths of 
cord, knot and thread as 

in the diagram. 


2. Knot 


center 
loops. 
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for brushes). You get the idea. The 
pie bag is ultra-functional. And, of 
course, it’s as easy as you-know- 
what to sew. Here’s how: 


Look at your stuff 
Begin your pie bag by deciding its 
dimensions. You can vary both the 
height of the bag and its circum- 
ference. You can also extend the 
outer wall beyond the inner ones, 
or keep all heights the same. To 
help you choose dimensions, try 
out some circles on paper, and 
imagine the contents inside—do 
you think they'll fit? Or use the di- 
mensions in the drawings on p. 72 
to make an 11-in. by 6-in. bag. 
Then draft a pattern for the bag, 
or measure and cut directly on the 
fabric (don’t forget to add seam al- 
lowances). There are only three 
parts to the pie bag: the bottom, 
the outer wall, and one pattern 
piece for the three inner walls. To 
figure the circumference of the bag, 
which will determine the length of 
the outer wall, multiply the diame- 
ter of the bottom circle by pi (3.14). 


Use non-stretch fabrics 

Since you don’t want your bag to 
sag, work with stable woven fabrics 
such as lightweight canvas, broad- 
cloth, dupioni, nylon, and mi- 
crofiber, upholstery fabric, leather, 
and brocades. Avoid knits, challis, 
crepes, twills, and other fabrics like- 
ly to stretch. I like to use lightweight 
waterproof nylon, or good-looking 
sueded microfiber (to learn about 
working with nylon and microfiber, 
see Threads No. 81, pp. 36-41). The 
pie bag is unlined, so be sure you 
like both sides of the fabric you se- 
lect. Pick up nylon cording to go 
with your fabric, and some grom- 
mets in the proper size for the cord. 


If your chosen fabric is heavy, use 
a denim foot on your machine, poly- 
ester thread for strength, and a fresh 
denim or topstitching needle. Oth- 
erwise, match thread, needle and 
foot to the weight and type of fabric. 
For light- to medium-weight fabric, 
I prefer to use the narrow quilter's 4- 
in. foot, also known as a patchwork 
foot, because pivoting the fabric is 
easier when the needle is visible. 


Dividing the pie 
After cutting out the sections for 
the bag (see the drawing for step 1 
on p. 72), marking stitching guide- 
lines on the fabric is essential. But 
first, clean-finish all visible edges 
(the bags shown here are finished 
by folding the top edge under 
twice, then topstitching; you may 
want to skip clean-finishing the 
edges on the bottom of the bag, 
though you will see them on the 
interior when the bag is open or 
empty). Add reinforcing topstitch- 
ing to the top edges, using decora- 
tive thread if desired. 

Next mark the stitching lines of 
the compartments onto the wrong 
side of the bottom of the bag, using 
a pencil or pen that won't show 
through to the fabric’s right side, as 
shown in the drawing at step 3 on 
p. 72. After marking, stitch the bot- 
tom to the outside wall. Stitch this 
seam again, %s in. into the seam al- 
lowance, to reinforce the first line of 
stitching. Now place the bag over 
one end of the ironing board and 
extend the guidelines up the outer 
wall to the top. To sew the rest of 
the bag, follow the drawings at 
steps 4 and 5. 


Finishing it off 
To complete the bag, add 
eyelets or grommets and 


cording to make a drawstring clo- 
sure and carrying handle. Although 
you can machine-stitch buttonholes 
or eyelets, | recommend using 
grommets, because the cord will 
slide through them easily, and 
they'll hold up to lots of abrasion. 
They’re easy to install, but you'll 
need the tool for attaching them. 
Reinforce the grommetarea with a 
small square of self-fabric. 

Using a slippery nylon cord 
makes it easy to loosen the knot 
used to close the bag. However, it’s 
okay to use other materials for the 
cording, like ribbon or smooth 
yarn. Youll need three generous 
lengths of cording (try 1 yd. each), 
then follow the suggested threading 
sequences in the drawings at 
left, or invent your own way to tie 
the bag. 

While youre inventing, try some 
design variations using the pie-bag 
concept. Simply changing the pro- 
portions will result in a different- 
looking bag. Embellish: add tas- 
sels, buttons, or trim, or quilt it. 
Whether you make it humble and 
utilitarian, or snazz it up for 
evening, I hope you'll agree that 
the pie bag takes the cake. 


Laura White is an associate editor 
of Threads. 












MONTEREY, INC. 


The USA’S Largest Selection of Knitted 
Deep Pile Fur Fabrics 


¢ 18 Styles with over 60 colors 
e Remnants: assorted selection of luxury 
and basic pile furs 
e Polyester stuffing: four types 
e Various closeouts and 2nd quality goods 
e Styles include: basic plush, shag, shearling, seal, } 
long and short teddy bear and animal prints and kurl — 
Fabrics and stuffing can be used for crafts, stuffed animals, toys, 
costumes and more. 
www.montereyinc.com 
Send for free information or Send $5.00 for sample swatches 


1725 E. Delavan Dr., Janesville, WI 53545 Ph: 1-800-432-9959 1-608-754-8309 


“T’ll never set foot in Fishman’s again.” 


Tanya Bennett, Mail Order Customer 


Some of our most satisfied customers never come back, because 
they can sample the world’s most exclusive designer woolens, 
silks, linens, velvets and bridal fabrics without ever leaving their 
home. Just give us a call, and we'll send out your specific sample 
request. Of course, that doesn’t mean you can’t stop in sometime. 


Go Ahead, Make aE IE Of It. 


Fishman’s Fabrics 


1101-43 South Desplaines oes: EBicavo, IL 60607 
312-922-7250 
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to garments. 
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Delicious 


Here are some of the 
best details we’ve 
come across recently. 
Let us know your 
design or construc- 
tion ideas for using 
them in garments or 
soft furnishings. And 
tellus about the best 
details you've come 
across, sending a 
good sketch, where 
the detail is from, 
and your address 

and phone number 
to Threads Details, 
63 S. Main St., 
Newtown, CT 
06470-5506. 


by the Editors 


Architect Ludwig Mies van der 
Rohe once said, “God is in the 
details.” It just as easily could have 
been said by a garment designer— 
or somebody who loved interest- 
ing clothes. Who better to know 
how a clever closure, a neat pocket, 
or a slick binding technique can 
transform a plain vanilla design 
into a thrilling one? Like many sew- 
ers, the editors of Threads are con- 
stantly scouting, scribbling notes, 
and making sketches of garment 
and furnishing details seen in 
stores, flea markets, and museums. 
Now we think it’s time to share 
some of the great discoveries we've 
unearthed and find out about the 
best details you've come across. 
We've created a new column, 
called “Delicious Details,” in which 
welll record in sketchbook format 
our best finds for jazzing up a 
garment, soft furnishings for the 
home, or absolutely anything that 
a sewer might want to make. So we 





Patch pockets 


Self-faced patch pocket 
with cut-on “flap” 


Topstitching attaches pocket to 


garment from A to B. 


Flap permanently “buttoned” 


to pocket. 


Seen on: Vintage shawl-collar 


suit jacket, at waist level. 


Could be used: On pants front and 
back, on jacket at breast level. 
Variations: Change shape, depth, 
scale, orientation, shape of flap. 





Multi-patch false pocket 


with grain variations 





Gathered silk patch 

Invisibly hand- or machine-sewn to 
jacket lining. Open at top. 

Seen on: Vintage velvet opera coat, 
at waist level on interior, matching 
lining. 

Could be used: /nside, on capes, 
jackets. Outside, on blouses, loose 
silk pants. 

Variations: Change depth, position, 
number of gathers, shape, scale. Try 
smocking or other pleating patterns. 


can pack more ideas on a page, we'll Topstitching attaches patches all 


around, but could provide opening 
from A to B. 

Seen on: Vintage, one-layer suit 
jacket with Peter Pan collar, used 
symmetrically at breast level. 

Could be used: On pants front and 
back, on jacket at waist or hip level. 
Variations: Change shape, depth, 
scale, orientation. Play with grain 
direction, contrast fabrics. 


go light on the “how-to” and empha- 
size the “what,” figuring the process 
probably can be approached in a 
variety of ways and changed to suit 
differing situations. We want this 





column to be interactive and for 
sewers everywhere to offer ideas 
for inclusion in future columns, 
and to share with us particularly in- 
teresting applications of, or tech- 


niques for applying, details already Keyhole pocket 


Shaped flaps inset in 

shaped opening 

Seen on: Outerwear jacket 

at hip level. 

Could be used: Anywhere. 
Variations: Change shape, scale, 
orientation. Play with grain direction, 
contrast fabrics. Change shape of flap, 
type of closure. 


featured. We hope to post the most 
interesting of these reader ideas 
and comments on the Threads Web 
site (threadsmagazine.com). Hope 
to hear from you! 


Decorative pockets 
Like many sewn details, pockets 





can be functional and sometimes 
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Drawings: Karen Meyer 
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e Weaving ® Quilting © Spinning 
© Dyeing ¢ Papermaking 

e Surface Design © Knitting 
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e Rug Making ¢ Garment Making 
¢ Beadwork & much more 
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30 Professional Teachers 
Over 50 Classes 


Dormitory housing available 


5015 Columbia Pike School Brochure - Free 
Arlington, Virginia 22204 


Washington, D.C. Area 
703/671-0324 


School of Fiber Arts 
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Things Japanese 
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e Discounts off every Taunton book and video. 
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Phone: (425) 821-2287 * Fax: (425) 821-3554 
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Free Catalog 


e Advance information on upcoming books. 





FABULOUS FIT® SYSTEM 
Create many shapes & sizes 
using only one dress form! 
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ee 


PattenMaker 


Computer-Aided Pattern 
Design for Windows 
Flat pattern making on your own 


computer. Full-featured drafting 
package -- 1f you can do it with a 


Batiks Etcetera 800-BATIKS-ETC (228-4573) 
Unique Fabrics by Mail Visa/MC/AMEX waww.batiks.com 


Hoffman batiks Fabric stamping supplies Cottons, Rayons 
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200B West Main St. « Wytheville, VA 24382 





the pre-designed garments to create 
complete patterns from custom 
measurements. 
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Bellevue, WA 98005 
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Download a free demo! 
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Instructions 
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120 Bias-bound Wrap Dress 


Features bias-bound edges and button clo- 
sure. Over-the-shoulder sleeves easily roll 
up. Fabric belt for different look. Wear alone 
or as coverup. Knee length shown. Ankle 
length also included. 


Misses Size XSM (4-6) to XXLG (24-26) 


/ 
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gi Silver Lining Designs” 





my PO Box 461084 
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Delicious 


also decorative. In this column, all 
of our examples come from the 
decorative side of the pocket uni- 
verse; we've combed a few collec- 
tions of vintage garments for clever, 


Welt pockets 


Welts made through decorative patch 
Patch topstitched in place, then welts made. 
Seen on: Outerwear jacket. 

Could be used: Anywhere. 
Variations: Change shape, scale, 
orientation. Play with grain direction, 
contrast fabrics. 

Use single welt, rick-rack, ribbon. 
Embroider patch around welt. 

Use decorative topstitching. 
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* Celebvating 60 fears of Quality * 
x a 







+ Name Maker Inc. 


Stock or Custom. 
Also, Size/Care/Content. 
Woven and Printed Ribbon. 
For free info call 





P.O. Box 43821 © Atlanta, Georgia 30336 
Fax (404) 691-7711 
E-mail: thread@namemaker.com 





TANNED FURS & SKINS | 
|| Foxe Beavere Minke Calfskin * Lambskin*Raccoon 
Muskrat¢ Rabbits Reindeere Ermine Leather 
and more! For all your sewing, trimming, etc.! 


Large or smatl quantities available. Immediate shipping. 
Credit cards or COD. $1 for complete Pricelist. 
H.E. Goldberg & Co., Inc., Dept. TH 
9050 M.L.King Way South, Seattle, WA 98118 








y (continued) 


attractive pockets, asking not “how 
useful is this pocket?” but rather 
“does this pocket look great and 
fresh?” Our examples are organized 
by construction—patch, keyhole, 


and welt pockets—but there are 
among our finds some interesting 
crossovers and even a few false 
pockets. Let us know about your 
own interesting variations. 


Shaped welts ending in dart and at hem 


Pocket could be false. 


Seen on: Vintage, collarless suit jacket, used symmetrically 


shoulder seam. 

Could be used: Reversed on 
pants front and back, ending 
at waist. 

Variations: Change shape, 


Single-welt, true pocket. 





Labels 





position, orientation. Play with 
grain direction, contrast fabrics. 


Medieval 
Smoke and Fire Co. 





at hip level, with matching breast-level welt ending in vertical 





12 STEP PROGRAM 
FOR FABRICHOLICS 


Free Catalog 


9g Historical Clothing 
Patterns and Books 
19" Century | 
Scottish 


P.O. Box 166 


Grand Rapids, OH 43522 
800-766-5334 www.smoke-fire.com 





Heirloom Smocking. 
Machine Arts & Specialty Sewing Supplies 
Browse our NEW on-line catalog at www.sewfancy.com 

or send $5 for your copy of our NEW catalog to: 
Sew Fancy, 5-480 Hood Road, Markham 
Ontario, Canada L3R 923 


Emal email@sewlancy.com 


Phone (So0) SEW-ENCG) 






Dorothy Bond...34706 Row River Road 
: ; Tm ©} 


$12.00, plus $3.00 postage 


p2rv/6 UOHAIO ‘BADIH ‘abelo 


CRAZY QUILT STICHES 


A book of over 1000 embroidery stitch variations 


inc Historical 
Clothing? 


Patterns! Over 1500 
Historical, Ethnic & 

Dance Patterns spanning 

the Middle Ages to the 1940’s 
Books! [200+ Costume 
Reference Books 
Supplies! Corseiry , 
Millinery & More! 

Plus Accessories 

and Underpinnings 
200+page catalog - 
$5.00 4th cl, $8 priority 


Mewaotey — AlTERYEARS- 


= | isit our store! for the costumer 


3749 E. Colomdo Blvd., Pasadena CA 91107 


"Irish" Kinsale Cloak 





|'COZY CORNER 
QuvuiILT SHOP 


Where creative quilters gather! 
Your Full Service Quilt Shop 
: Fabric 
Classes 


Visit us on the web at www.cozycorner.com 
425 Park Avenue (908) 322-8480 
Scotch Plains, NJ email us at: 
07076 





Loo he 












FABRICS | 


quilting @ cozycorner.com 






Powered Walking Foot, great power, 
effective reverse, built-in welting tunnel, 
extra long straight stitches (to 6mm). 
Information / Ordering 
www.sailrite.com / email sailrite @ sailrite.com 
800-348-2769, 219-244-6715, fax 219-244-4184 | 


Sailrite LS-1, straight stitch $499 
ULTRAFEED™ LSZ-1, straight & zigziq $699 


FABRICS & 
SUPPLIES FOR 
OUTDOOR WEAR 


Complete line of fabrics, webbing, 
hardware and accessories, decorative 
trim, and patterns 
for the outdoor enthusiast. 
Catalog $1.00 


707 NW 11th St. 
Corvallis, Oregon 97330 
541.753.8900 « FAX 541.757.1887 


Wholesale Warehouse 
Open to the public 
Sat.-Sun. 11:AM-6:PM 
139 Partition St. 
Saugerties N.Y. 12477 

914-247-8858 


/MUTUAL 


Better Quality 


) Blocks - Crowns & Brims, Sectional, Custom 
Books and Patterns 
Petersham Ribbon (Millinery Belting) 
For a Catalog Call or Write 


Judit M 


104 S. Detroit St * LaGrange, IN 46761-1806 
toll free 877-499-4407 







www.judithm.com e-mail: judithm@judithm.com 






OTT-LITE LAMPS 
TRUE COLOR 
DISCOUNT PRICES "1! 
WAVAVALHIICa ita anen 
800-742-4289 
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HEMP 
TRADERS 


THE WORLD'S LARGEST 
SELECTION OF HEMP TEXTILES 
% 100% Hemp * Colors 
*k Hemp Blends * Custom Dyeing 
* No Minimums * Immediate Delivery 


Call for Free Swatches 


2132 Colby Ave., Suite #5 
Los Angeles, CA 90025 
www.hemptraders.com 
Ph: 310-914-9557 Fax: 310-478-2108 


r Bargain > 
| Books |; 


J ¢Save up to 80% on recent publishers’ i 
overstocks, imports, reprints. Hundreds 
i of new arrivals monthly. : 
e Savings you'll love on a wide selection of I 
current books and best sellers! 


I ® Needlework, Arts & Crafts, Cooking, Nature, I 
| Gardening, History—over 60 subject areas. 


| Free Catalog | 
1-800-677-3483 


6165 Oak 
HAMILTON =... Village, CT 06031-5005 


aes ee eee ee 








Mention THREADS for a FREE CATALOG "Wm 
of bridal sewing & craft books Og FZ - 
te 


1-800-295-0586 
harpagonbride.com Veil; 
PO.Box 161125 Rocky River, OH 44116 _ , / 
ae 


t-~“~< - (4 — 
(, eS Qreate your 


farpagon own exquisite 











bridal 
The catalog for creative brides headpieces & 
veils 
$19.95+$4,50 s+h 

£EEEEEE Khe rrr : 

y _ @ Ye . 

© N\CWIN I vernon 

y DISCOUNT SEWING EQUIPMENT 

iv 

y Your Sewing & Machine Embroidery Headquarters 


MADEIRA 
Rowenta DE-92 


i. Threads - Stabilizers 
CABINETS 


PETE «mone... 


¥ 623 Concord Avenue — St. Johnsbury, Vt. 05819 


4 1-800-451-5124 1-888-451-5124 


1-802-748-3803 


SEWING MACHINES 
SERGERS + PRESSES 
Dress Forms 


SEE KEEE EEE EEE 


‘*< 


< 


“<" 
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Marketplace 


sKantsha Collection 
by Lyla |. Messinger 


e Also includes tunic, 
skirt and duster/dress with 
bias godet at hem 


© Soft shawl collar 


Multi-sized XXS-4X 


$18+3 S&H, MC, Visa, 
Check or money order 


I] 


#875 


L.J. Designs 

FO: Box 21116, Dest. 7 

Reno, NV 895 15-1116 ® (775) 853-2207 
Send long SASE for catalog of other patterns 
www.sewnet.com/|idesigns 








Pricing Without Fear Is Here! 
nade! All you need to Price 4 Profit 
$16.95 + s/h $4.75 Order Today 
1-800-795-8999 

www. collinspub.com 

Collins Publications 









VINTAGE APPAREL . 
&3° ACCESSORIES 
To Buy Or To Make 


GENERAL CATALOG. $4.” post- 
paid. Corsets, bonnets, hoopskirts, fans & 
snoods, paper dolls, flags, books, toys...and more! 
mm PATTERN CATALOG. $7. postpaid. 
|i? Over 1000 patterns available for 
jp Victorian & Edwardian clothing, plus 
. Medieval, Civil War Military, 
1920's, 30's & 40’s...and more! 
i SHOES & Boors CATALOG. $5. 
postpaid. You’ve probably seen our footwear in 
the movies or on stage! Victorian, Edwardian, 
Medieval & Renaissance eras...plus more! 
Sizes available for men, women & children. 
AMAZON DRYGOODS, DEFT. TM 
411 Brady Street, Davenport, [A 52801 i 
_ Phone: 800-798-7979 Fax 319-322-4003 A 
— CREDIT CARDS ACCEPTED —- 


www.amazondrygoods.com 


















FIRST QUALITY FABRIC 


eLycra | 
Velvet 
«Hologram 
Slinky 


eLingerie fabric 

Bra supplies 

*Knits 

100% Cotton 
Prints & solids 


*Foils | 
Catalog and Samples $2.00 


|'SEW SASSY FABRICS 
810 Wellman Ave, Dept T-02, Huntsville, Al 35801 
WWW.sewsassy.com , 
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SAF-T-POCKETS PATTERNS 


Shit 8 £9) Garments Designed with up to 10 
Pull-on Pont t Hidden Security Pockets 

both with Vir a : 
Security a ny PoC — 1 r 
Pockets 


f 
i } 4 * 
| - 


Shopper's Vew |) 
#9500 
All si284 vs tailed, §12 each 
Plas af S/H US fy Wino 2 OAC odd 

50 lor each cdditionn! pattern 
1355 NE 49th Street 

Porflond OR F/213-2111 

www. SAF-T-POCKETS.com 


| Our patterns are the cheapest travel insurance you can ir 


D Two few the Pood — a 9800 





Sawyer Brook 


DISTINCTIVE 






FABRICS 


If you love dressmaking and tailoring 
with some of the finest fabrics 
from around the world, 

you'll povg ¢ our r special collections.. 


SILKS »« LINENS « RAYONS « COTTONS 
WOOLS « LUXURY BLENDS 
...send $5.00 for an introductory offering to: 


Sawyer Brook Distinctive Fabrics 
P.O. Box 1800T + Clinton, MA 01510-0813 
800-290-2739 





www. sawyerbrook.com 


“Paw Prints Pattern Co. 


Casual comfort, exciting desi¢ 


#024 SAF AR A, 
XS - 5XL Bt Ae 
$15.00 ppd 











68 page! 
Catalog $2 
free with order! 
Dept. T87 


19618 Canyon Drive 
Granite Falls, WA 98252 
1-800-691-4293 
www.purrfection.com 






NICTBLOUSE 







. , Pe 
a4 ale We: plus $4 s/h 
ita dents add 725% tax 
ee we. ws \ Visa/MC Checks 
BO. Box 1430, Seaside CA 93955 


554.LOES FAX 831.484.1451 
 www.loeshinsedesign.com 
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—? DiGate FABRICS | 
BEST CLOTHING FABRIC SINCE 1962 : 
100% WOOL CREPE - 60” WIDE - $14.95 / YD 
OVER 30 COLORS - $5 SWATCH FEE (REFUNDABLE 
WITH ORDER) VISIT WWW.GIS.NET/~DICARLO | 
(617)426-5749 15 TEMPLE PL., BOSTON, MA 02111 


Shop online and save 


| Wholesale fine apparel 
and craft fabric 
available by the yard 


www.ftabricdirect.com 


‘PERSONAL PATTERNS 


Pattern printing software 


**NEW ** Select from hundreds 


of patterns and then redraw them 
any Way you want 


http://www.personalpatterns.com 


WATER FOUNTAIN SOFTWARE INC 
13 East 17th Street 3rd fl 

New York NY 10003 

(800) 605-7460 (212) 929-6204 


E-mail- wisinc@wisinc.com 
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ART/QU UT 


Nlagaz Ine 


[RT/OQUILT Magazine= Threads Offer 
PO Box 630727 / Houston, TX 77263-0727 


phone orders: 800/399-3532 fax: 713/975-6072 
e-mail: ArrQuiltMg@aol.com MC’! 


Visa accepted 








MY TWIN 
Achieve the perfect fit with an 
exact duplicate of your body 


and posture. 


Custom-Made or Make-Your-Own 
Kits & Videos * Seminars & Workshops 






1-408-259-6044 ext.3 * www.mytwindressforms.com 
1578 June Avenue, San Jose, CA 95122-2272 





Anne Powell Ltd. 


Chatelaines: Utllity to Glorious Extravagance 
by Cummins & Taunton. Gorgeous hardcover 
lavishly illustrated 311 pp. $69.50. 

Mention this ad and receive a 10% discount! 
Oeneeaetiione | Colour Catalogue -$5 
(free with order) 
Shipping - $3 
Overseas shppg. - $5 

| Florida residents, 
§ please add 6% 
Sales tax 


. 
tll lle tl A 


™ Visa/MC: 
} 1-800-622-2646 
s PO Box 3060 
Stuart, FL 34995 


E-mail: info@annepowellltd.com 
Web: www.annepowellltd.com 
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) Lifestyle Patterns for Sizes 12 te 26 j al 
Sewgrand Patterns 
SPECIALIST S IN F1T AND 
FASHION FOR SCES 12 T0 26 

o< Pants that fit 
e< Woven tops & dresses have 
four common alterations 
already done for you 
>< Multisized 
Send $2 (refundable) for catalog to: 
Dept. T 
P.O. Box 1719 
Blaine, WA 98231-1719 
or 
Dept. T, # 272 


185-9040 Blundell Road 
Richmond, B.C. V6Y 1K3 


! | 


#502 Sheer Joy 


For online catalog 
www.sewgrand.com 


African Fabric Club: 
1 Marionette Puppet 
Pag @. patterns; ethnic quilt 
A” (707) 448-1538 and applique patterns: 


Send LSASE (2 stamps) for : 
catalog to: Arustralian cotton. 


407 Corte Majorca, | BALI rayon. 
Vacaville, CA 95688 ' www.uniquespool.com 















NOW! IT’S EASY TO SEW! 


Learn Sewing/Dressmaking at home! Unique home 
J study program teaches new speed up methods and 
factory short cuts. Brings home sewers and pro- 
[fessionals up to date. Starts beginners off right 
Save Money-Make Money-Sew Professionally! 

[Diploma awarded. Free brochure. 

he RITE or CALL TODAY! 1-888-326-9221: 
Lifetime Career Schools, Dept T10320 
p01 Harrison St., Archbald A 18403 _« 





— A New Paitem from 


Penelope Ja cket @& 








Luxurious Egyptian Cotton Bath Towels 


From Christy of England - originator of this item in 







1850 - oldest and finest towel manufacturer 
worldwide. None better regardless of cost. 


Ideal for applique or embroidery - your designs. 






Details, send SASE: 
J. Macleod, Box 12227, Darien CT 06840 







SB PACA 
c fel 


Elegant, classic clothing 
with a contemporary twist 


¢ Simple to construct 

¢ Fits many figure types 

¢ Includes informative 
designer tips 

Sizes XS - XXL 


Fred Bloebaum 


4200 Park Blvd. 

PMB 102, Dept. T 
Oakland, CA 94602-1361 
(510) 893-6811 


$16 pp-check or money order 
Visa/MC accepted 
CA residents add 8.25% tax 


BE MORE CREATIVE WITH 
YOUR SEWING MACHINE 
AND SERGER 


E-Z Winder 


SAVE MONEY, SPACE, TIME 
USE THE BOBBIN WINDER ON YOUR SEWING 
MACHINE TO WIND ANY THREAD OR YARN 
Available from: 
Clotilde & Nancy’s Notions 
local machine dealers 
or from Darr, Inc. 
2370-G Hillcrest Road #121, Mobile, Alabama 36695 
alma@datasyne.com Phone: 334-666-6102 
$20.00 ppd. include name and model 


of your sewing machine 
KIT CONTAINS ONE E-Z WINDER & FOUR DEEP WELL SPOOLS 





www.darrsewnotions.com 


FABRICS FOR THE GREAT OUTDOORS 


You've Got The Outdoors Alf Sewn Up , 


Waterproof/Breathables, Nylon, 
Microfibres, Lycra, Rainsuit, Yukon & 
Polartec Fleece, Wools, Marine, 
Patterns, Notions & More! 


Send $2.00 for a Catalog to: 
4560 Dixie Rd, Mississauga, ON, L4W 1N2 
http://wwwfabrics-outdoors.ca 1-800-798-5885 


* 
a | 


MAKEIT SOUTHWEST STYLE 


Quilt Patterns & Kits 
Applique Patterns & Kits 
Cross-stitch Charts, Kits 
Craft Patterns, Much More! 


24 pg Catalog, $3.00 


SOUTHWEST DECORATIVES 
191 Bighorn Ridge NE Dept T 
Albuquerque, NM 87122 
(505) 856-9585 





http://www.swdecoratives.com 














= 
BLUEPRINTS-PRINTABLES 
800-356-0445, www.blueprintables.com 


Natural fiber yardage: cotton, silk, white & 
black rayon. 

Accessory blanks: ruanas, silk covered ear- 
rings, scarves, scarf clips, custom orders. 
Blueprint yardage, squares and watercolor 
paper. Prepared for sun printing. 
Washable, non-toxic. Book: Blueprints on 


Fabric, innovative uses for cyanotype. 


Z\.SPANDEX HOUSE, INC. 


Source of STRETCH FABRICS. 


Quality SPANDEX & LYCRAa, all weights and types. 


STRETCH Velvet, netting, lame, vinyl, sheer etc. 
MAIL ORDER WELCOME 


www.spandexhouse.com 
228 W. 38th Street, New York, NY 10018 


Tel: (212) 354-6711. Fax (212) 354-7432 








Patterns, fabrics, and notions 
for clothing, baby gifts and 
toys. SewBaby Fabric Club! 
5 swatch mailings/yr for $15 
Free catalog! 

Call 1-800-249-1907! 

Box 11683-T Champaign, IL 61826 

Master swatch set: $5. Over 100 swatches! 


i: 
Notions 


¢ Upholstery Supplies * Flag Cloth 
¢ Decorative thread © Webbing 
¢ Outdoor Fabrics © Grommets 
e¢ Machine Embroidery Supplies 
www beaconfabric.com 


FREE 44 PAGE CATALOG 
800-713-8157 


since UTICA 1952 
THREAD 





240 MERRICK RD. LYNBROOK N.Y. 11563 


THE LARGEST DISTRIBUTER OF SILK THREADS IN 
SPOOLS AND WAXED SKEINS TO MANUFACTURERS 
AND QUILTERS, 1S NOW MAKING ITS INVENTORY 
AVAILABLE, IN OVER 300 COLORS, SIZES ‘00° 
THROUGH ‘F’, TO THE RETAIL SEWING MARKET. 


MERCERIZED COTTON AND POLYCORE THREADS 
ARE ALSO IN STOCK. 


TEL: 888-UTICA-CO 
FAX: 516-887-3974 
www.uticathread.com 
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Marketplace 






CHANCHANKO VEST #2006 
¢ Multisized: Small through XXL 

* Longer length back 

¢ Three style versions to embellish 

¢ $10 plus $2 s/h per order 

MOMPE PANTS #2005 

¢ Multisized: Small through XXXL 

¢ Elastic waist; inseam pockets 

* Extremely comfortable 

¢ $8 (no s/h if ordered with vest) 

Pattern brochure $1 or FREE with order 
Washington residents add 8.25% tax 


Check or Money order only to 
Carol Lane-Saber Designs \ 
PO Box 65487; Port Ludlow, WA 98365 
Phone: 360-437-0576 (fax 2859) 
E-mail: saber@olympus.net 
http://www.olympus.net/personal/saber 


















‘BOXER PATTERN 


BACK-PANEL STYLE. 
VERY EASY-TO-SEW. 
CLEAR ILLUSTRATED 
INSTRUCTIONS. 

TIPS ON FIT FINE- 
TUNING. 


Multi-size groups 
A- S. M, L (34 to 44”} 
B- 1X to 4X (46" to 60°} 
C- 5X to 8X (62" to 76") 


Choose group & send $10.45 to: 
GRANDE PATTERN COMPANY 
2095 E Madison Ave, Dept T 


El Cajon, CA 92019 
(619) 4417-3412 








Wholesale 


he 
Retail 


puamee 1(800) 748-5144 
eI Fax (801) 466-2859 
Mach = Sikes ~ Supplie : ti ae 


Thre ache St atbal s Ete 


FOR CLOTHES THAT FIT 


DRESS _"* 


RITE {- 
FORMS y 


ALL SIZES 
ALL SHAPES ~ 
MALE & FEMALE | 


3817 N. PULASKI 
CHICAGO, IL 60641 
(773) 588-5761 


TTI MIASTGUIEARIM © 


82 THREADS 






re 


~ <2 




























“Painted Fabri Labels 
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Designed to 
Your Needs 


a 
i, 








| SEWON STICK ON IRON ON 
\e/ ‘Small or Large Orders Welcome | 
\ ~~ Excellent Prices © 6- 9-Day Service 


FREE Introduction Package 
@ 1-800-944-4696 | 


includes Samples & Order Forms for 
Custom Name Labels, Clothing I.D. 
labels and Care/Content & Sizes. 

Website: www.generallabel.com 


General Lobel Mg:PO Box 640371 -Miomi, FL 33164-Fox 305-949-2662 

















Has Your Local Fabric Store Gone Crafty? 


Let us help you find designer wools, 
gorgeous silks, luscious rayons, imported linens 
fine cottons — at great prices! 







For our free personal swatch service 
write or call Vickie Long at 





EST OH 
youn 


4051 Hillsboro Road * Nashville, TN 37215 
PH. (615) 297-5346 ¢ Fax (615) 383-4252 


? Hibiscus™ A 
Modern patterns for ethnic fabric 
Designs suitable for other fabrics 

http://www.imall.com/stores/rlboone e 


Make check to RLBoone. Tel: 703/448-3884. 
Wholesale Inquiries welcome. 


22043. 


e 
Sor send $2.00 to RLBoone, P.O. Box 3276, Falls Church, ii 
I 





_ Oza) Ure Uke) 20 HR RS GE CR A 
FROM RAGS i 
==] TO RICHES © 

Four Harness and 
Two Harness 


Looms 


The stu construction of a Leesburg 

Loom insures quality firmly made products. i 

Improved for troubie-free. smooth and effi- 

cient operation. A few days of weaving will rz 

bring back the small investment. 

* We Carry A Full Line Of Supplies * fa 
* Send For A FREE Brochure * 


Order Your Looms and Supplies From 
LEESBURG LOOMS AND SUPPLY 
201 North Cherry Street 


Van Wert, Ohio 45891 
419/238-2738 800-329-9254 
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*Beads ° apa & cds 










4 * Beadwork Supplies * Bead Embroidery Kits 
4 + Austrian & Czechoslovakian Crystals 
a Instruction Booklets 
é %, “Beaded Earrings’ ...ssssssssessesessvesvees $5.25 
"any ,- “Beaded Clothing Techniques”.............. $7.25 
“Contemporary Loomed Beadwork” .........0 $8.25 
4 “Flash Jewelry Making & Repair Techniques" ..........scse $5.25 
SS 00 for Catalog (refundable with first order from catalog) 


Dealer Inqulries Invited for Publicatlons 
Promenade » P.O, Box 2092 * Boulder, CO 80306 * (803) 440-4807 








FINE FABRICS BY MAIL 


Quality fabrics in rich colors and exciting weaves. 
Select from the following sample sets: 

A-Silks B-WoolGabardines C-Cotton Shirtings 
Each set is $4.00 or all three for $10.00. Specify the set 
or sets and send payment in U.S. check or money 
order along with your name and address to: 


PIDRIC GALLERY 


146 W. Grand River * Williamston, MI 48895 
(517) 655-4573 yy, 


eld X21 melt Cis Oxelaal eXelayy 


«Free Brochure & a ts 2. 
; 1} (wv AM y d\ 
(i! it oi f) ly 
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#22 Original Patterns 
Willow Grove Pattern #22 i] ily mm — 





NEW! 





*Fashion Shows & Classes 

*Three Day Sewing Holidays 

$16.00 plus $3.00 shipping 73 

Califomia residents add 7.5% tax \ = 9 Jibs , 
P.O. Box 1089 Petaluma CA 94953 
Ph: (707)781-9142 Fax: (707)781-9143 
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— - Call on availability! $16.95 pound + $4.50 s/h 

CUT SQUARES - six 9” x 12°- $24.95 , six 9” x 6”- $12.45 +s/h 

90 + plus colors avail. Swatch Ring & Catalog $10. Catalog $2 

Sale going on now on ...don’t miss out! 
UltraScraps, 6626 W. 79th Ave., Arvada, CO 80003 


1-800-431-1032 or 303-431-1016 
Seeus on-line at wwwultrascraps.com 









* Designer fabrics & rare designer cuts 
* Elegant bridal & evening silks 

¢ Casual cottons & linens 

* Fabulous button collection 


6544 E. Tanque Verde, Suite 110 
Tucson, AZ 85715 (520) 886-0078 
1(888) 201-5400 

fax (520) 886-2165 
www.leandrofabrics.com 











Hand Selected Fine Fabrics axe 
CATEGORIES: \, - RAN ; ae 
+ 


a) WOOL & CASHMERE; s 
a \ A el 
F h 
fr , 


b) SILK; c) FINE COTTON; 
d) LINEN & BLENDS 


e) SPECIAL REQUEST 
XS 
= Ms \ 
Tm 975-07 10 


For your swatch selection send 
vs e-mail: tfabriques@aol.com | 


1 = 


name, address and $5.00 per 
category to: 


Les Fabriques 
1422 Seminole Trail, 
Charlottesville, VA 22901 


(Toll Free) (877) 255-4899 


Located in Historic Charlottesville 














CONSUMERS CHOICE DIGEST GUIDE & REPORTS 
BEST BUY SEWING & EMBROIDERY MACHINES 
Home Source Credit Up to $5000, 
3% or $10 per Month Minimum Payment, 90 Day Interest Free, 
10%Layawny or $10, Lease Equipment over $5000 


WWW.ALLBRANDS.COM 


ORDER 1-800-SEW-SERG (739-7374) 


MAIL: 9789 Florida Blvd. 
Baton Rouge, Louisiana 70815 
Phone 225-923-1285 FAX 225-923-1261 
VISA / Mastercard / American bx ‘te / Discover 
UPS- COD USA4 





TOUR GROUPS 
WELCOME 





“) TREADLEART 
FABRIC SALE 


Jan. 6°7*8e9 Lomita, CA 
Feb. 17¢°18°19e20 Santa Rosa, CA 


@ Jan. 14-16 Road to California 2000 
Ontario, CA 
@ Jan. 27-29 Craft & Sewing Festival 
Phoenix, AZ 
@ Feb. 25-27 Sewing Quilting Expo 
TreadleArt Santa Mateo, CA 
www.treadieart.com e-mail: treadleart@treadleart.com 
25834 Narbonne Ave. 1965 Mendocino Ave. 


Lomita, CA 90717 
310-534-5122 


Santa Rosa, CA 95401 


707-523-2122 














modern, casual style 
www.tabriccollections.com 


NEW PATTERNS 


$19.95 + 
c J FL add 6% 


200 wh  viewMC/check 
407- 740-7 7 


CU TTING CORNERS 
930 Orange Avenue 
Winter Park, FL 32789 


designs. 


E=g 





PAVELKA DESIGN 


timeless patterns up to XXL 
from funky to fabulous! 


catalog $2 - Box 561, Dept. T87 
Gibsons, BC Canada VON 1V0 
604-886-4718 


www.pavelkadesign.com 










ye yy , Designer 
omnes Settee 


Lars we 
Selections of: 
Wools - Silks - Bridal 
Ultrasuedes - Faux Furs 


Migs 1c 


1431 W. 117 St, Cleveland, OH 44107 - 
216) hei ae ie 


itp /wew Ving lartial 


L - The Linen House® Online 


The largest selection of Belgian Linen on the Web: 


» Fabrics & Household linens 

*  Fast-insured delivery worldwide 

* Sample Cards & Swatch Service 
Unbeatable Customer Service! 


Belgian Linen 


http://www. TheLinenHouse.com 
Email:info@TheLinenHouse.com 


". Satterns 
COLLECTION BY CONI 


Designs and patterns created for the plus | 


_|size woman for home, office, and evening. 


THE PATTERNS RANGE FROM | 
BUST 44 °- 66°; WAIST 40° | 
- 56"; HIP 48"- 70° 

SIZES 1X -- 7X 


Our patterns are fit on actual 
large figures, not on small 
figures and graded up. 


SEND $4.00 FOR CATALOG TO: 
PATTERNS by Coni 

PMB 128-TH 

23870 W.HGWY 89-A SUITE 11 
SEDONA, AZ 86336-5349 


Phone: 520-204-9362 





PAB dele (= 


ae mere) (0) g 
Quilting Catalog 
From America’s 





] 
Largest Quilt Shop! i! 


Featuring all the fabric, books, patterns and 
quilting goodies you could wish for. Send I 


will be mailed without delay. Send to: 


Keepsake Quilting, | 1 


Dept. TM 
| Route 25B, PO Box 1618 
Centre Harbor NH 03226-1618 J 


ees oe 


i 
l 
I 
I 
| your name & address today! Your catalog 
I 
I 
I 
I 









INDUSTRIAL SEWING MACHINES 


PRESS LIKE THE PROS CM-500 PORTABLE 
With the Professional BLINDSTITCH MACHINE 
Silverstar Ironing System Buy from the Factory 
Retail: $329 Distributor and Save! 
Special: $188 Retail: $799 4 
c Special: $598 
» 


SPECIALS 
THIS MONTH 


SINGER 
20U53 


PORTABLE 

QUILTING 

MACHINE Also Available: T-500 
Portable Blindstitch 


$995 
LS CSpecial Price: $495 
WE CARRY A FULL LINE OF INDUSTRIAL SEWING EQUIPMENT 
GOLDBLATT CUT RATE INDUSTRIAL DIST. 
1511 MILWAUKEE AVENUE, CHICAGO, IL 60622 
TELEPHONE: 800-356-1784 
ALL CREDIT CARDS ACCEPTED - PHONE ORDERS 7 DAYS A WEEK 
MAIL: sewmachine@aol.com 
Established 1935 


North Jersey’s largest fabric/quilt shop. 
BERNINA® E-]SEWING MACHINE 


Fabrics-Yarn-Supplies 
Located 25 minutes from New York City 


between Rts, 287 & 80-just off Rt. 23. 


Acme Country Fabrics 
24 Turnpike, Pequannock, N.J. 07440 


973-696-1784 


WE MAKE IT EASY TO BUILD 
YOUR NEEDLEWORK LIBRARY 


Catalog $1.00-Free Search Service 


Hard-to-Find Needlework Books 
96 Roundwood, Newton, MA 02464 || 


617-969-0942 


http://www.needleworkbooks.com 









Silkworks 


a French wire-edged Ombre’ Ribbon 7 
Wearable Art Supplies ‘ 
Books, Patterns and Unusual threads and 
supplies for the Needle Arts. Catalog $4.00. 
Send inquiries to 5740 Ranger St., Va. Beach, VA 23464 
www.thesilkworks.com (757) 523-0953 
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Marketplace 


HAND MADE BOILED WOOL 


Worsted and Fine Merino 
¢ Finest Quality * Soft Supple Texture 
50 Luscious Colors & Heathers w/matching trim 
$5 for fabric swatches to: 
Karen’s Kreations 
6542 125th Ave. S.E. 
Bellevue, WA 98006 


(425) 643-9809 


New Ownership 


Vintage Sewing Patterns 


Now youcan recreate period elegance with our catalog of 


‘ a 
ral th 
3 
' 
i. ? 
‘ 
| 
‘ 


historically accurate sewing patterns for 
the entire family -- Medieril, Regency, 
Civil War, Victorian, Edwardian, 
1920's, 1930's, 1940's. Also | 
offered -- hard-to-find books and | 
sewing tools 
Catalog $7.00 or FREE 
with purchase of 
featured pattern 


“Titanic Era Gown" 
| Sees 40-20 included 
$28.00 ppd. 
Visa/MC 


Harper House 


P.O. Box 246, Dept. THDJ-9 
W. Sunbury, PA 16061 


(724) 637-0157 
www.longago.com 
e-mail: harper@longago.com 


Anjoorian Silks 


Silk Dyeing For Clothing/Iinterior Design 
Bridal/Formal Wear 


512/219-1000 


www.anjooriansilks.com 


It's a TUNIC! 
It's a DRESS! 


BO’ BE’ Be Be ee ee 


© SOFTWARE & 
o. Garment Styler - 
Wildly Wonderful £ Be )~. _ for design and patterns sf 
Wearables | J Ave |: J > 
ro f gw ° Stitch Painter 

for any craft with grids a’ 
IBM, Mac & Amiga oi 

° catalogue $1. a 


PO Box 495637 cae | 
Garland, TX 75049 wh” _ = 
Toll Free 877-884-2787 “Sy “a, aes E 
a 


a> 
w 


www.wwwearables.com 
EB Cochenille Design Studio ie 
Z PO. Box 234276 - T, if 
» Encinitas, CA 92023-4276 4 
o (858) 259-1698 El 
- http://www.cochenille.com - 
2) | 


*] Pe: | Ba] Be] Be-| D+] Be 















Clothing Design Handbook 
includes: sewing techniques 
for LYCRA‘ blend fabrics, pattern 
and body measurement charts, 

fitting/design tips and lots more 
by Christine Jonson. Send $750 + 

$2 s/h for your copy today! 





USA & CANADA 1-800-658-8795 


P.O. Box 858 - Royal Oak, MI 48068 
248-547-1080 - Fax(248) 543-4037 
wwwsewnet.convC] Patterns 


HANDBOOK 


— #9800 
Need fabric, patterns, supplies in a 
hurry? Shop online today at: 


www.quiltsonline.com| Roserts Mfg. 


| Fine Sewing Furniture 


or call today for your 


FREE CATALOG 


| Multi-size hat & glove patterns, 
Glovemaking supplies, 
Millinery supplies, needles, 
Fabrics, books, blocks & more 


Catalog $3.00 


Patlers M7 Stadia 


P © Box 15874 
Cincinnati, OH 45215-0874 
(513) 821-HATS 


Key Code: 
TQ04 


1-888-873-1952 


www patternstudio com 
pstudio@patternstudio com 
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An Ulustrated Grids to Corset Makii 


Finally, all vou ever wanted to know 1 


about corsets and their construction. Th 


techniques of measuring, cutting, fitting] 
corsets from the loth to the 20th‘... 
century plus twency corset patterns( 1582 


- 1902) never before published.with 
complete instructions. $33.65 U.S. 


SARTORIAL PRESS plus $5.50 shpg. 


From: Creative Costume Associates 
5595 Fenwick St. P.O. 27054, 
Halifax, N.S. Canada B3H 4M2 


Please aliow 3 - 4 weeks for delivery 


Sad about not finding 
| gorgeous fabric at great 
| prices? Call us. 


Apple Annie Fabrics 
566 Wilbur Av., (Rt. 103) 
Swansea. MA 02777 
508/678-5187 
aafabrics@aol.com 


| INTERNATIONAL FABRIC COLLECTION 


Cottons 
HOLLAND, JAPAN, AFRICA, 
AUSTRALIA, 
LIBERTY OF LONDON 


For catalog please send $3.00 to: 


IFC, Dept. T, 3445 West Lake Road, Erie, PA 16505, USA 


Shop open Thursdays, by appointment or chance 
(814) 838-0740 


email: info@intfab.com 
website - on-line catalog: htp://www.intfab.com 


Fabulous! New! Mailorder Catalog - Retail Only 


300 plus pages * Fabrics - cottons, silks, linens, & 
more Threads * Elegant trims & ribbons * 29 pattern 
lines * Books & magazines 


It’s more than a catalogue, It’s an education. 


Full Catalog - $15.00 = For Dolls Only - $10.00 
Add $5 for priority mail 


Create something wonderful from Someplace 
Wonderful-- Doll costumes, career fashions, 
Christening gowns, and more! 


11 Annapolis St. - Annapolis, MD 21401 
410-280-1942 Fax: 410-280-2793 

Retail hours for walk in purchases Sat 10 am- 4 pm Only 
Credit Cards: MC VISA AMEX 
www.kiyoinc.com/fabric.html email:kiyosew@IBM.net 





MAKE YOUROWS 


/ SHOEMARING 
Made inom scraicn. Use regular Sarr) machin 
$1995 pus $150p a" wew marywalesioomis.com 
MARY WALES LOOMIS 


1487 T Parrot Or, San Mateo, CA 94402 Fn “AE 


saies ax (650) 345-8012 & 


The 57" Annual 


> Northeast Quilt Festival ® 
July 28-30, 2000 
Radisson Hotel and Conference Center 
Cromwell, CT 
TOP QUAILITY EXHIBITION-DOLLS, 
WEARABLES AND QUILTS-VENDOR MALL. 
Workshops-Elinor Peace BaileyeMarianne 
FonseCarol DoakeLinda PooleNancy Johnson- 
SrebroeCharlotte AngottieAnd More. 
Corporate Sponsors- Fairfield Processing- 
Bernina of America-Husqvarna Viking-Pfaff 
$1.00 FOR BROCHURE -— NEQA 2717 MAIN ST 
GLASTONBURY, CT 06033 
Paul or Ron Gattinella (860)633-0721 
WWW.SEWLAND-USA.COM 


www.e-sewing.com 








| Quality Lunohenin | Designer Fabre mi 


| 

| PEL your finger- tips 

Since 1961 “/ex- Styles Fabrics Ltd. has offered a 
very large selection of the latest fashion-wise quality 
European fabrics at surprisingly moderate prices. 


included are Armani woollens—embroidered silks and 
much more. 


1-800-771-7599 
To make your purchases 
at great savings on-line 
Oakville, ON Canada 


Visit our Web-site 


www.tex-styles.net 
E-Mail 
fabrics@tex-styles.net 











We have the best selection of outdoor fabrics available 


Fabrics, notions and 100's of ele ns for: 


Backpacking Dk 68 

‘Skiing Nine Pocket 
Mountain 
*Climbing Paria 
*Boating Pattern 
with 

“Cycling Catalog 
“Retail & Whsle. $9.00 ppd. 





Catalog $3.00 (refundable) or FREE with purchase 


SEATTLE FABRICS 


8702 AURORA AVE. NORTH 
SEATTLE. WA 98103 


Phone: 206 525-0670 FAX: 206 525-0779 


| _ www.seattlefabrics.com 


4161S. Main St., 
LA, CA 90037-2297 


impressions, inc. 


> HANGIAGS 


| 24 HOUR SERVICE ON 
| ALPHACARE LABELS | 


TS ab @ WaT 
CUSTOM ORDERS 


rv) , 
DELIVERY for 


SIZE TABS 
CARE LABELS 
CONTENT LABELS 


For More INFORMATION or FREE BROCHURE 
| CALL: (800) 834-8221 «+ (323) 234-8221 
FAX: (323) 234-8215 


E-Mail: Aloha Imp@aol.com 
WE ACCEPT MASTERCARD.VISA AND AMERICAN EXPRESS 


EARTH GUILD 


Tools, Materials & Books for Handcrafts 


33 Haywood Street * dept TH 
Asheville NC 28801 , 
1-800-327-8448 
inform@earthgquild.com 


« Free Starter Catalog 
¢ Complete Mail Order Catalog $3. 
* web site at http://www.earthquild.com 





$17 + $2 S&H 
Check or MO, Visa/MC 


Includes Five Skirts el 
Hip Size 32”- 50° 


BROWN PAPER PATTERNS. 


. . . . . . = . L] o # ao * * = . L 


Pattern Packages for Simple Style 


SKIRT PACKAGE ONE 


www. brownpaperpatterns.com 


| 800 575 9256 





SUPER SILK 


SILK FABRICS 
BY MAIL 


Doupioni Shantung China Silk 
Doupioni withless slubs Silk Organza 
Silk Crepe 40mm/4ply Duchess Satin 
Heavy Shantung Plain Silk Charmeuse 
Heavy Shantung Rib Crepe-de-chine 
Doupioni Silk Metallic Silk Taffeta 
Silk Linen Silk Chiffon 
Silk Organza Metallic Plain/Crinkle 
Sample set $2 per type 
Complete sample set $30 — $5 refundable 
Call toll free for free brochure 
SUPER SILK 
P.O,BOX 527596 Dept. T 


Flushing, NY 11352 
1-800-432-7455 = (718) 886-2606 


www.supersilk.com 


The Sewers 
Favorite Catalog 


Over 1,500 sewing, quilting, 
et a acm Ts) | | 
patterns, notions, books. 


Clotilde 


" 7-888-873-1953 


ww w.clotilde.com 
Key Code: TCog 
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Beautiful Fabrics by Mail 


Free Shipping Offer 


An exquisite collection of the fmest 
quality imported, domestic and 
| designer silks, wools, cottons, 


synthetics and more! To receive a 
| selection of fabric swatches 4 times a 
year send a $12.00 check or money 


order to: 
OE Gates 


356 E. Garfield, Aurora, Ohio 44202 Phone: 330-562-7100 | 








Flat okerning for the Fashion industry $22 
Workbook & Step-by-step instructions. 
Self-instruction or reference. 


Applied Flat Sketching... $26 
Detailed sketches, front & back croquis. 
How to create a portfolio presentation. 








Both books: Novice to professional; sketch, trace, 
scan & combine images; draw garments on figures. 


Send check or money order with $3 each s&h to: 
(CA residents add $2.00) 


D X 
P.O. Box 50575, Los Angeles CA 90050 
Fax: 323-255-5510 Wholesale inquiries welcome 







ont 


a, 2 


Cihhon 


A club for ribbon lovers with 
regular shipments from Cou. 
new and vintage collections of 
Te Lelii rele French aleleleli ee 


— To JOIN: 


* visit us at www.theribbonclub.com 


* call us at (S530) GO? 3O | 4 





The Classics 


by Cecelia Podolak 


The Fearless Notched Collar Jacket 


NEW PATTERN #102 
* Semi-Fitted, Notched Collar 
Jacket, Side Panels, 2-Piece 
Sleeves 
* Fits Like Better Ready-to-Wear 
* Misses Sizes 2-12 
G1°-38 '72" Bust) 
* Misses Sizes 12-24 
(38 '22?-47 '72? Bust) 


Cardigan Jacket #101 Also Available 
$20 US + $2.50 S&H $28 CAN + 7% GST + $3.00 S&H 
CHECK OR MONEY ORDER 
MATERIAL THINGS: Phone/Fax (604) 469-6953 
60-101 Parkside Drive, Port Moody B.C. V3H 4W6 Canada 








Quality fashion and heirloom fabrics including 
Liberty of London and Josef Otten of Austria. 
Boiled wool coatings & trims, large selection of silks, 

European cotton batiste and organdy. 


Fabric Studio 


975 Tyee Plaza, Campbell River, B.C., Canada * V9W 2C4 
Phone (250) 286-6451 * www.fabricstudio.bc.ca 
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‘colletible antiques 


‘metal-silver, gold 


‘“hildrens 
"glass 


‘natural- horn, shelly 


814 W. Washington Si! oe 
San Diego, CA 93104 








“2 s< Corset Fabrics, Bones & Busks 
s< Hoop Steel, Crinoline, Net 
~ *< Dyeable Silks @ Cottons 


sali 
ARH GAEL— 
— 

Fabrice bby. Mas! 


309 Lorne Ave. East R.R. #3 
Stratford, Ont., Canada N5A 6S4 


Large Detailed Catalogue $6 
http://www.farthingales.on.ca 
FAX 1-519-275-2376 





77) =e 


PHONE 519-275-2374 


‘ThveodPRO 
| See us in Puyallup, WA, March 2-5, 2000 
| Finest Belgian Linens Special sale price on: | 
For Table & Bed Polyester embroidery thread 


Up to 120” wide SewZone disks 
Antique Lace ThreadPro products 


Order line: 903-887-2322 
For early savings - see our web site 
www.threadpro.com 












Discover 


the joy of sewing and quilting— 





maybe for the first time, maybe again— 
with I-can-do-that notions for quilts, 
garments, accessories and gifts. 


Discover 
Nancy's Notions 


Free Catalog 
1-800-833-0690 


www.nancysnotions.com 

















N.Y. Dae oats SUPPLY, INC. 


age Stretch Fabrics & Feathers 
Mail Order Welcome 
FREE SAMPLE ON REQUEST 


Phone (212) 840-3120 
Fax: (212) 840-3159 


STUDIO 








T eae 


yy 


263 West 38th St, Store #3, 
New York, NY 10018 









Bristol Blouse #1207 


(Long & short sleeves) 


Se Be 
Visa, MC & Checks accepted 


Patterns & Fabric 
TN AULELL 


Textile Studio Patterns 
1552 Beach Street, Unit 0 
Oakland, CA 94608 
(510) 655-9161 Phong 
(510) 655-9160 ra 





We Teach a SKILL... NOT Just A Project! 
ADVANCE YOUR SEWING SKILLS 


By Video or Froma Teacher Near You 


” TEACH OTHERS TO SEW 
Everything Is Supplied 


FREE Info: 1-888-LRN-2-SEW or 610-760-1908 
You Can Make It Inc. Box 247TH Walnutport, PA 18088 | 
http://www.youcanmakeit.com 


Ecc UNLIMITED, INC 


Pou os Af ere Fai we fabs ae ay 





- Hundreds of large 4" X 5" coordinated fashion samples 
- Unique and designer fabrics - Personalized service 
- All fabrics in stock for immediate delivery 

- Serving professionals and at-home designers 


CALL 1-800-4321-SEW 





The Finest 
' Fabric Store 


Brought 
to You 


April 3-9, 2000 Eighth Annual 
Fiesta en Santa Fe 


Wearable Art Conference 


Classes, Exhibitions, Lectures, 


Jer-Wyecevemeselonyar-livem @coybeyoreieleceye 


For Brochure Send $2.00 (US cash only) 
to Rosemary P. Ponte 1662 1/2 Cerro Gordo 
Santa Fe. NM 87501 or 
www. wearableart-conference.com 
Emaik roseal@thuntek net 


RENAISSANCE 


© TTS © 


www.renaissancebuttons.com 
Antique & contemporary buttons 
Box 130, Oregon House, CA 95962. Phone: 530-692-1663 


SNAPS 


The Original and Only Complete Source _ _ 
The largest selection of snap 

styles and colors for Shirts, 

Jeans, Jackets, Sportswear, Infants 
Wear & Leather. Free Catalog. 


The Bee ay Company 


P.O. Box 36108-TH 
Dallas, Texas 75235 -1108 © 1-800-527-5271 


XWStitcues ZOOO 


GETAWAYS — IRELAND! PARIS! Puyallup/ 
Poriland/Seatlle, Chicago, The Beach, New York 


WORKSHOPS — Marcy Tilton, Judy Barlup, 
»  GaleGrigg Hazen, David Page Coffin, 
Karen Howland 


Send $2.00 for 
Millennium Newsletter 
with details and registration 

information for all of our 


“GREAT FIBER GETAWAYS & WORKSHOPS 


P.O. Bow777. Wayzata, MN 55391 
847/277-0490 # Fax 847/277-0491 
www.9stitchesGetaways.com 
e-mail: stitchesgetaways@aol.com 





THREADS 


is now online. 


Come visit our website and see 
our growing line of books and videos. 


www.taunton.com 

















IRISH COAT 


Stylish 
Flattering 
Corm/rortable 
Includes slZ@s 
Petite thru 

“Large 


’ 
v2N & COMPANY 


1-800-594-9029 
oh 
www.americanstitches.com 


25% OFF 
SPECIALTY SCISSORS 
Offer Ends March 31° 





Order today on our 
website or call for our 
FREE sewing and 
notions 

catalog. 


www. havels.com 


es, 1-800-638-4770 
wees 4-513-271-2117 


3726 Lonsdale St., Cincinnati, OH 45227 





VFFVVVVV VV VV VV VV VV VV VV VV VV VV VV VV VV VVVVVVVYV 
Foxfibre® Colorganic® Cotton 
* “Colored by nature in the cotton boll itself. 


» Yarn & Sliver samples $4.00 FOX FIBRE 
Fabric samples $6.00 


* VRESEIS LTD. PO. Box 69 


Guinda, CA 95637 or www.vreseis.com 
MAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAAA 


VUAY TV VV" 





a 
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wv" 


liye ames Scarce «) 


for ; Lowest Prices « 
Artist same Day Shipping « 
Secure Server ¢ 


and 
Industry 


www. SiLkKcommectiOn.com 





« MAIL ORDER SERVICE = PERSONALIZED SWATCHING 


BANKSVILLE 
DESIGNER 
FABRICS 


115 New Canaan Ave. 
Norwalk, CT 06850 
203-846-1333 
BELOW 
WHOLESALE 
CASHMERE 
SALE 


=» MAIL ORDER SERVICE = PERSONALIZED SW/ATCHING 





WOOL, WOOL & MORE WOOL 
Hand woven super lightweight 
Harris Tweed & other high quality 
Scottish & English woolens by the yard. 
SASE for details: J. MacLeod, Dept. T, 
Box 1222, Darien CT 06820 


Fitting Tips! 
The Resource for Users of Pattern Making Software 
| www fittingtips.com 
Newsletter 


Software Helps 
50% “Mini” stand 


P O Box 290651 
Nashville, TN 37229 
4 800-213-0673 pin 1212 


Michael’s Fabrics 


Close Out Price - Pink Boucle 
Imported from France - $12.95 
Call for Sample 
Designer Ends - Fine Fabrics 
$15.00 subscription: 
Michael’s Fabrics 
130 Slade Avenue, Suite 323 
Baltimore, MD 21208 
Toll Free: 877-266-8918 
In MD: 410-828-6764 


a . NEW! e Easy fit 


e Sharp 
¢ Slimming 
e Versatile 


| Send 

| for a free 
brochure 
of Patterns. 


Email: sew-tech@chatlink.com 
ISLANDER SCHOOL OF FASHION ARTS, INC. 
P.O. Box 66 * Grants Pass, OR 97528-0006 
www.Islandersewing.com 
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Premed c/o Yobrics/ 
| to: HOMESPUN 
| Box 4315-1129 


10 foot Wide, Cotton! 
Washable. Non-Toxic. Factory 


1000 Oaks CA Pricing, Free Estimates. 
91359-1315 Custom-Made or Do-It-Yourself! 
For: 
MC/Visa- CALL or ' Seamless Draperies 
FAX - TOLL FREE ¢ Upholstery 


© Slipcovers 

e Bedspreads 

® Tablecloths 

® Wall-Covering 
© Clothing 

e Banners, etc. 


members. col.com/widef abric 


1-888-543-2998 








lassitied 


The CLASSIFIED rate is $5.50/word, minimum 15 
words. Payment must accompany order. Send to Threads, 
Advertising Department, Post Office Box 5506, Newtown, 
CT 06470-55006. The deadline for the April/May 2000 is- 
sue is fanuary 10, 2000. 


BOOKS 


PRICEIT RIGHT—An Alterations Pricing Guide. 
$6.00 postpaid. Claire Shaeffer, Box 157, Palm 
Springs, CA 92263. 


FREEILLUSTRATED CATALOG OF OVER 300 
BOOKS FOR NEEDLEWORKERS. Instructions, pat- 
terns, designs for quilting, crochet, embroidery, knit- 
ting, sewing, lace making, charted designs, more. 
Most $2.75 to $3.95. Write DOVER PUBLICATIONS, 
Dept. A297, 31 East 2nd St., Mineola, NY 11501. 


BUSINESS OPPORTUNITIES 


$400 WEEKLY ASSEMBLING PRODUCTS or mak- 
ing crafts from home. Rush SASE: Home Assembly— 
TH, Box 216, New Britain, CT 06050-0216. 


HOMEWORKERS NEEDED! $460.00 weekly possi- 
ble sewing pretty Placements and Oven Mitts. Rush 
$1.00 and SASE: KITCHEN CRAFTS, Box 2310 TH, 
Vacaville, CA 95696. Visa/MC. 


EARN EXTRA INCOME Interested in becoming a 
Bonfit® Ambassador and/or Certified Educator? This 
is a great opportunity to create or expand your own 
home sewing business. Mail, fax, or email a letter of in- 
terest, including your name, mailing address and 
phone number to: Bonfit® America, Inc. Education 
Department TH, 8460 Higuera Street, Culver City, CA 
90232, Fax (310) 204-7884, email: bonfit@bonfit.com 


GREAT HOMEBASED OPPORTUNITY! $480.00 
Weekly Possible sewing haircutting capes. Rush $1.00 
& SASE: City Capes, Box 2095-T, Vacaville, CA 95696. 
Member Vacaville Chamber of Commerce. Visa/MC. 
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Trish Waxed Linen Thread 
2,3, & 7 ply - 16 colors 
4 ply - 30 colors 
Waxed Linen Necklace Kits & Patterns 


Royalwood Ltd. catalog $2.00 


517-Th Woodville Rd. Kip 800-526-1630 
Mansfield, Oh. 44907 ~*— Fax: 888-526-1618 














SNUGGLE UP THIS WINTER! 


#107 CuddleCoat. Unlined =P cy 
wrap coat with shaw! colla | Le 
or hood, angied pockets, 

optional tie belt, inverted 

back pleat adds style and 

comfort, Great for polar 

fleece, berber, falted wool, 

or similar fab ic. Above 

knee or mid-calf lengths. 

Multisized XS-M-XL-XAL.. 

$12 + $2 postage. 


PH: 425/868-3077 
FAX: 425/895-0673 
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Enéore Designs 2527 225th Pl. NE Redmond. WA 98053 


EASY WORK! EXCELLENT PAY! Assemble craft items 
at home. Call Toll Free 1-800-467-5566. Ext. 4046. 


GET PAID TO SEW!! For free information send 
SASE to: DM Associates-Dept. T, Box 210, Foxboro, 
MA 02035. 


$456.25 WEEKLY SEWING BABY BIBS! For infor- 
mation send self-addressed stamped envelope to: 
Stuff-4-Kids, P.O. Box 1060, El Toro, CA 92630. 


$460.00 WEEKLY POSSIBLE! Sewing Baby Bibs 
and Burping Pads. Rush $1.00 and SASE: AMERI- 
CAN HOME CRAFTS, Box 700 TH, Vacaville, CA 
95696. Visa/MC. 


BUTTONS 


OVER 250 BEAUTIFUL IMPORTED DRESS BUT- 
TONS, photographed actual size in full color catalog. 
Send $5.00 (refundable) to: Ridge Productions, 2835 
Jackson Ridge, Dandridge, TN 37725. Also “Buttons”, 
www.catalogcity.com 


BUTTONS—UNIQUE AND EXCITING! Large selec- 
tion over 1700 styles. Call forinformation. Full col- 
or catalog $25.00 plus 4.00 SG@H. MARILYN’S BUT- 
TON SALES CO., 10121 EVERGREEN WAY #T628, 
EVER-ETT, WA 98204, PH 1-800-422-1434, Fax 
800-859-6710. 


COVERED BUTTONS, belts, buckles. Your fabric. 
Price list available. Bristol Button Company, 23458 
21 Mile Road, Tustin, MI 49688. (231) 829-3119. 
NANJAKE@Prodigy.net 


CLASSES 


LEARN/SEWING DRESSMAKING at home. Factory 
short cuts, professional methods for beginners and 
old timers. Free brochure. Call 1-800-326-9221 or 
write Lifetime Career Schools, Dept. TIO3Y6, 101 
Harrison Street, Archbald, PA 18403. 






Pattern Converts to 












B 530 Swimwear! 
$12.90 Ask how 
d. with 
i pattern 
BRA- 
MAKING FIT & 
SUPPLIES MEASURE 
& PATTERNS. DIRECTIONS 
ILLUSTRATED ARE INCLUDED 
BROCHURE $1.00. WITH PATTERNS! 
FABRIC SAMPLES $1.00. BRA KITS AVAILABLE! 
VISA & MASTERCARD OK CALL TOLL-FREE 1-888-739-3526 


ELAN PATTERN COMPANY 


534-T SANDALWOOD DRIVE, EL CAJON, CA 92021-5455 USA 






World's Largest Selection 
Shipwreck Beats 


180 page full color Catalog only $5 5 
Open Daily 9am to 6pm 
2500 Motiman Rd SW Dept TH Olympia, WA 98512 
Ph.(360)754-2323 www.shipwreck-beads.com 


DYES AND FABRIC PAINTS 


DYES AND FABRIC PAINTS for Batik, Tie Dye, Gra- 
dation Dyeing, Stamping, Stenciling, Sun Painting, 
Marbling, Burn-Out and More! 25 Workshops offered 
March-November. www.prochemical.com or call 1- 
800-2-BUY-DYE for FREE catalog and Workshop 
Brochure. PRO Chemical & Dye, Post Office Box 14, 
Department TH, Somerset, MA 02726. 


EMPLOYMENT 


PREMIER CONNECTICUT TEEN ARTS CAMP 
seeks counselors for fiber arts: sewing, weaving, 
batik, costume. Teaching experience preferred: 21+ 
able to relate to and work with adolescents: 
room/board, plus competitive salary. Intl. Staff of 
255+. Contact: Buck’s Rock: 59 Buck’s Rock Rd., 
New Milford, CT 06776. (800) 636-5129. 


FABRICS 


LYCRAS*NOTIONS*PATTERNS*Fabrics and pat- 
terns for swimsuits, lingerie, skating, drill team and 
dance costumes. A fantastic selection of lycras, pow- 
ernets, glistenets, tricots, notions, underwires, bra 
cups, etc. Quantity discounts available. Color 
swatches—$2.00. Regular Catalog—$2.00. FABRIC 
DEPOT, P.O. Box 411, Garwood, TX 77442. Phone 
or Fax (409)758-3100. 


UNUSUAL FABRICS - Polartec, lycra trim. $2.00 
and LSASE for samples. JOYCE’S, Box 381-T, Mor- 
risville, NY 13408. 


CANADIANS! 70+ Ultrasuede® colours. Yardage, 
squares, scraps. Swatches $5.00. Linda’s, Norwich, 
Ontario NOJ LPO. 1-877-212-6586 
www.oxford.net/‘~lindas. 


ULTRASUEDE® $29.97 - $39.97 YD., 75 Swatches, 
$10.00. Field’s Fabrics, 1695-44th SE, Grand Rapids, 
MI 49508-5001. 1-800-67ULTRA. 


Classified 


PURE SILKS—dyed/woven to order and airmailed 
worldwide. Ideal for weddings, specials etc! 
Write/phone/fax us for swatches containing over 
160 silk costing just $10 airmailed by return! Angus 
International™, 19/F, 8 Soares Avenue, Kowloon 
City, HONG KONG. Tel 011-852-2718-2748. Fax 
011-852-2718-4565. We accept all major credit 
cards/personal checks etc. Personal callers welcome! 
www.angelfire.ccom/biz2/angussilkshongkong 
E-Mail: angushk@netvigator.com 


VINTAGE KIMONO FABRIC. Catalog, SASE. Katie’s 
Vintage Kimono-TH, PO Box 1813, Belfair, WA 
98528. (360) 275-2815 Katienwalt@earthlink.net. 


FROM VIETNAM TRADTIONAL Hand-loomed silks. 


Highest Quality. For samples: please send $10.00 to 
GOLDEN THREAD SILKS, 6304 NW Pacific Coast 
Highway, Seal Rock, OR 97376. (888) 817-8509. 
Email: goldenthread@newportnet.com 


VINTAGE JAPANESE KIMONO FABRIC send self- 
addressed stamped envelope for brochure to AH! 
KIMONO, 16004 NE 195th, Woodinville, WA 
98072. www.ahkimono.com 


READY-MADE BATTEN BURG & CROCHETED 
doilies, inserts, motifs, edgings, cross-stitch doilies, 


stiffened shapes. Supplies to create Battenburg Lace. 


Catalog $3.00. LeFilet, 610 Locust Street, Oak Har- 
bor, OH 43449. 1-800-878-5495. 
http://www.lefilet.com 


LOVE TO COPY KARAN, KLEIN AND UNGARO? 
Free newsletter offers designer sewing techniques, 
fabrics and advice on putting it all together. Visit 
www.Stardustfabrics.com 


KRRKEEEEEE Kray laceland.com® * 82888 e FERRER 
Visit our website to shop for bridal laces, lycra, other 
fabrics, notions and patterns. 


LUXURIOUS IMPORTED FAUX FUR FABRICS 
perfect for all your creataive needs. Large self-ad- 
dressed stamped envelope brochure, “I’M 
STUFFED”, Post Office Box 432, Richboro, PA 
18954. Phone 215-322-8946. Fax 215-396-9599, 


MISCELLANEOUS 


QUICKART Diskettes, CD-ROM and internet down- 
loads! Exquisite sewing illustrations for great ads, 
newsletters, publications, creations. Wheeler Arts, fax 
217-359-8716. FREE brochures and examples at 
www.QuickArt.com 


THE QUILTER’S CHAIR for any handwork. See 
us on Lap Quilting with Georgia Bonesteel, Series 
1000, PBS or www.quilterschair.com. Call 
1-800-303-9009. 


SHOPPING/SOURCING CONSULTANTS BRING 
YOU FABRICS, related materials and services. We 
open doors to New York City’s Garment Industry 
sources. Contact: Fiber Works Sources, 212-866-0386, 


P.O. Box 20128, NY, NY 10025. Fws@worldnet.att.net.. 


HAVE A FEW VERY NICE Portable Singer Feather- 
weights (221). Cases included. Call toll free 
877-449-8625. 


SEWING EXPO...National presenters, over 50 work- 
shops, Free brochure. June 2-3. Southwest Tech, Fen- 
nimore, WI 53809. (800) 362-3322, Ext. 2302, 
smedeke@southwest.tec.wi.us. 


Index to Advertisers 


www.secretworkshop com SHOPPING ON-LINE? 
Hoffman, Debbie Mumm, Patrick Lose, Moda, RJR. 
Secure on-line ordering. Visit today, 


FOR SALE: Complete file of THREADS issues 1-87. 
$675. Call 203-625-6269 anytime. 


NANCY CROW WORKSHOPS 2000 PLUS TRIPS to 
Mexico, South Africa, Guatemala, LSASE/55 cents. 
10545 Snyder Church, Baltimore, OHIO 43105. 


PATTERNS 


GREEN FLORAL PRINT FABRIC, SCARLETT 
O’HARA’S BARBECUE PARTY DRESS, HOOP 
SKIRT, ABURGUNDY DRESS, A GREEN 
PORTIERES DRESS PATTERNS AND MORE. 
Brochure $2.50. Pegee® of Williamsburg, Patterns 
from Historie, Deppartment T, Post Office Box 127, 
Williamsburg, WA 23187-0127. 


PETITE PLUS PATTERNS® The Look/The Fit! Sizes 
14-24 ladies petite. Catalogue $2.00: PO Box 81140, 
S. Bby. P.O., Burnaby, B.C. CANADA V5H 
4K2.www.petitepluspatterns.com 


PERFECT PANTS/MAGIC DRAAFTING. Clothing 
patterns will fit every time, very easily using our 
patented new idea. Write to PO Box 52, Jannali, 222, 
Sydney, Australia or visit www.perfectpants.com.au. 


BURDA, A WORLD OF FASHION, the popular pat- 
tern magazine. Fabulous style and fit at less than 8 
cents a pattern. All styles in 5 sizes. Send $15 for 3-is- 
sue trial subscription to GLP International. POB 9868, 
Englewood, N] 07631-6868 or call 201-871-1010. 
http://www.glpnews.com/Crafts.html. 
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Closures 


Have comments 
you want to share 
about sewing or 
needlework? A 
funny or interesting 
story about your 
embellishing or 
quilting adventures? 
A page from your 
sketchbook we ought 
to see? Send it to: 
Threads Closures, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506. 
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BLENDING 
FAMILIES 
AND FABRIC 


by Andrea B. Yelin 


In 1972, before blended families 
were sanctioned by Hallmark with 
appropriate greeting cards for step-, 
half-, and estranged relationships, 
my father remarried a woman with 
two children. Dad planned a trip 
with his new wife, her two daugh- 
ters, my brother and myself, as a 
way for all of us to get to know 
each other. At least he meant well. 
Weall went to Florida over spring 
break the year I was in seventh 
grade. Already an avid sewer, | 
packed a purple gingham peasant 
dress, an orange knit jumpsuit, and 
paisley culottes, all made on the 
1939 Singer my Nanny Dora 
gave me for my seventh 
birthday. I was amazed 
that my new stepsisters 
had no interest in sewing. 
On the train from Washing- 
ton, D.C., to Florida, I had to 
read and play cards instead ~~ 
of planning sewing projects. 
After two days in Daytona 
Beach, Dad and my new 
stepmother realized that 
no one was getting 
along. We had such 
fights that a restaurant 
asked us to leave during 
dinner. Dad was so embar- 
rassed he left the waiter a 
large tip, only to find out 
that my brother pocketed 
it. Exasperated, Dad de- 
cided to send me and my 
brother to visit our Nanny 
Dora in North Miami Beach. 
The next morning we 
boarded a bus for the many- 









hour journey south. Dad gave each 
of us $12 for food, sodas, and mag- 
azines. I immediately decided to 
save every penny to buy patterns 
and fabric when I reached Nanny 
Dora’s. This is how the first hunger 
strike in the name of sewing be- 
gan. I refused to buy a thing on the 
ride and just had water at the foun- 
tains during the stops. In true 
brotherly fashion, my travel com- 
panion decided not to share any- 
thing with me as well as to tell Dad. 
Naturally, I was quite hungry when 
we arrived at the bus station. 

On the way to the condo, Nanny 
Dora asked what we wanted to do— 
the pool? Bowling? The beach? “Go 
fabric shopping,” I replied. Nanny 
Dora granted my wish. She was a 
speed knitter and had me knitting 
purl and stockinette stitches by the 

| time I was four years 


old and crocheting by seven and a 
half. She was also the original queen 
of frugality. She paid no attention to 
the yardage requirements on the 
pattern envelope and would squeeze 
garments out of minute amounts of 
cloth. The play rompers that she 
sewed me out of cotton canvas were 
so durable that the jungle gym 
would wear out before the garment. 
The first full day with Nanny 
Dora was spent fabric and pattern 
shopping. I settled on a wrap- 
around skirt and a seersucker plaid. 
We had quite a debate over whether 
to cut the pockets on the bias. She 
felt it would look too crazy, but she 
acquiesced. Vogue patterns and 
sportswear were the ultimate in 
sophistication in my 12-year-old 
mind. To this day Vogue pattern 
8815 brings back memories of Nan- 

ny Dora and that trip to Florida. 
My brother and I did return to 
Daytona Beach. Yes, he did tell on 
me, and yes, I did get punished. 
But in the end, the new family 
did adjust. Family 
bonds did develop. 
The following spring, 
I sewed my younger 
stepsister and myself 
matching party dress- 
es in red, white, and 
blue cord trimmed 
with medium and 
baby red rickrack. And 
I still have the 1939 
Singer. My daughter 
will get the machine 
this summer when she 
turns eight. I hope 
that she, too, will 
become a passion- 

ate sewer. 





Andrea Yelin sews 


in Wilmette, Ill. 


Drawing: Ann Boyaiian 
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ou probably | 

have fond / \ 
memories of that old * 
mechanical machine. 
Now, it’s time to create new 
memories with a machine equally beautiful, 
just as finely crafted—and computerized! 





This is the computer of the new millennium—the 
Freesia 415. Husqvarna Viking’s most affordable " 
computerized sewing machine, the Freesia 415 iseasyand oy 
fun to use. The computerized, one-step buttonhole ~~ \ \~ >>, 
feature guarantees your buttonholes will look /G>_| | 
professional each and every time. And the j 
computer's Infodisplay™ Window tells you 
everything you need to know to sew. 








Husqvarna Viking proudly introduces the new Freesia 415 at only $688 
at participating dealers (manufacturer's suggested retail price $799). 


Call 1-800-358-0001 (U.S.) for the authorized Husqvarna Viking 
retailer nearest you or visit our web site at 


http://www.husqvarnaviking.com (In Canada call 1-800-461-5648) 


SPECIAL BONUS: 

With the purchase of a Freesia 415, you will receive absolutely free a copy of the book 

Sewing Basics (value: $18.95). This free gift: 

* Teaches you how to create a stylish wardrobe, including skirts, pants, dresses, blouses and 
jackets, with step-by-step techniques 

* Covers sewing basics, such as the selection of the best tools, patterns and fabrics 

* Offers five easy lessons for creating a beautiful kimono faa 





At participating dealers only. 
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